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I n t r o  duc t i  on
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L a d y  M a r y  W r o t h ( 1 5 8 7 - 1 6 5 1 / 3 ) i s  a f e m a l e  poe t  w h o l i v e d

t h r ough  the  r e i gn s  o f  E l i z a b e t h  I and  J a m e s  I . S h e  i s  a c k n o w l e d g e d

as  t h e  f i r s t  w o m a n  to p u b l i s h  a comp l e t e  s e c u l a r  sonnet  sequence

i n  E n g l a n d . I n  the  r e i g n  o f  J ame s  I ,  “ obed i ence , ' '  “cha s t i t y ,'' and

“ s i l e n c e ' ' w e r e  r e g a r d ed  as the  t h r e e  v i r t u e s  o f  w o m e n  i n  soc i e t y ,

w h i c h  m e a n t  tha t  the  c u s t om  o f  w o m e n  w r i t i n g  poetry w a s

u n c o m m o n . M o r e o v e r , w h e n  W r o t h  p u b l i s h e d  he r  s o n n e t  s e q u e n c e

i n 1 6 2 1 , t he  p o p u l a r i t y  o f  s onne t s  h a d  d e c l i n e d . 1 N e v e r t h e l e s s , o n e

o f  t h e  r e a sons  she  d a r e d  to  w r i t e  sonne t s  i n  s u ch  an  era  w a s  the

i n f l u e n c e  o f  he r  f a m i l y , w h o  w e r e  poets . S h e  w a s  t h e  e l d e s t

d augh t e r  o f  R o b e r t  S i d n e y  ( 1 5 6 3 - 1 6 2 6 ) a n d  B a r b a r a  G a m a g e ,  a n d

h e r  u n c l e  w a s  S i r  P h i l i p  S i d n e y  ( 1 5 5 4 -1 5 8 6 ) ,  w h o  c o u l d  b e

r e c o g n i z e d  a s  one  o f  t he  i n i t i a t o r s  o f  t h e  popu l a r i t y  o f  s onne t s . 2

Wroth  pub l i s h e d  a prose r omance T he C o u n tes s o f Mo n t gomer y 's

Ur an l a ( 1 6 2 1 ) ,  w h i c h  i s  apparen t l y  n a m e d  a f t e r T he C o u n tes s of

Pemb r o ke 's Ar c ad ia ( 1 5 9 3 ) ,  w h i c h  i s  w r i t t e n  by  S i d n e y . W r o t h ' s

s o nn e t  s equence , P amp h1 11ia t o A m p h11an t h u s ( 1 6 2 1 ) w a s  p u b l i s h e d

a ccompany i n g  he r Uran la , w i t h  s ome  o f  the sonne t s  a l r e ady
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embedded  i n  i t . I t  i s  o b v i o u s  t h a t , a s  w i t h U ranla , t h e  t i t l e  o f  h e r

sonne t  sequence r e f l e c t s  a n  awa r e n e s s  o f  S i d n e y ' s  s o nn e t  s equence ,

A s tro p h i 1 an d S te11a ( 1 5 9 1 ) .

I t  i s  s i g n i f i c a n t  tha t  a w o m a n  w r o t e  and  p u b l i s h e d  her  w o r k

us i n g  a f o r m  o f  sonne t t h a t  i s  n o 1 o n g e r  p r ev a l e n t  i n 1 6 t h  century ,

i n  a d d i t i o n  to t h e  f a c t  t h a t  the  act  o f  “ w r i t i n g ' b y  w o m e n  i t s e l f w a s

n o t  gene r a l l y  accepted . H o w e v e r, t h i s  i s  by n o  m e a n s  to say t h a t

there  we r e  no  w o m e n  w r i t e r s  at  a 1 l d u r i n g  t h i s  pe r i od . A s i s t e r  o f

P h i l i p ' s ,  Ma r y  S i d n e y  H e r b e r t ( 1 5 6 1 -1 6 2 1 ) ,  w h o  w a s  i n v o l v e d  i n

t r a n s l a t i n g  P s a l m s  f r o m  F r e n c h  a n d  I t a l i a n ,  po s t h umou s l y  ed i t e d

a n d  p u b l i s h e d  P h i l i p ' s  w o r k s , a n d  w a s  one  o f  S i d n e y ' s  successors .

A c c o r d i n g  to  M a r g a r e t  P . Hannay , M a r y ' s  i n i t i a 1  pa t r onage

encou r aged  P h i l i p ' s  a d m i r a t i o n ,  and  he r  c o n t i n u o u s  pa t ronage  o f

P h i l i p  r e su l t e d  i n  he r  b e i n g  t e rmed  a “ phoen i x ' '  ( “ M a r y  S i d n e y

H e r b e r t , ' ' 6 3 ) . H e r  t r a n s l a t i o n  o f  t h e  P s a l m s  i s  w i d e l y  k n o w n , she

a l s o  c ompo s ed  s o m e  poetry  o f  h e r  o w n ,  o n e  o f  w h i c h  i s  a

ded i ca to ry  poem to  t h e i r  P s a l m s , “ T o  the A n g e l S p i r i t  o f  the  M o s t

E x c e l l e n t  S i r  P h i l i p  S i d n e y . '' Hann a y  s ugges t s  t h a t  M a r y  dep i c t s

h e r s e l f  a s  a w r i t e r  w i t h “ d e a r e s t  o f f ' r i n g s  o f  my h e a r t , / d i s s o l v e d

to  i n k ' ' ( 11 . 7 8 -7 9 ) i n  t h e  p o e m ( “ M a r y  S i d n e y  H e r b e r t , ' ' 6 5 ) . 3 T o m

Pa r k e r  d e s c r i b e s  s o m e  o f  M a r y  S i d n e y ' s  c o n t r i b u t i o n s  to  the

1 i te ra ry  c r e a t i o n s  o f  M a r y  W r o t h .
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M a r y  Wro t h  appears  to  h a v e  be en  ver y c1ose to he r  n ame s a k e

and  g o d m o t h e r , t h e  Coun t e s s  o f  P e m b r o k e _ and  h e r l i terary

e x a m p l e  w a s  c e r t a i n l y  i m p o r t a n t . T h e  C o u n t e s s ,  h o w e v e r ,

desp i t e  he r  c ruc i a1  r o l e  as  a pa t ro n o f  l i t e r a t u r e  and  the

t e c h n i c a l p r o w e s s  o f  he r  o w n  w r i t i n g , r e m a i n e d  c o n f i n e d  to

gen re s  t ha t  w e r e  r ega rded  a s  “ s e e m l y ” f o r  a w o m a n . M a r y

W r o t h ,  by s t r ay i ng  f r o m  t h e  approved  paths  o f  t r a n s l a t i o n

and  r e l i g i o u s  v e r s e , e x t e n d e d  t h e l i t e r a r y  r o l e  o f  w o m e n  i n

w h i c h  he r  a u n t  h a d  been  protec ted-ne i t h e r  i n  he r  w r i t i n g

n o r  i n  her  l i f e  d i d  s h e  fa11 nea t l y  i n t o  t he  p l a c e  w h i c h

c o n v e n t i o n  h ad  a s s i g n e d  f o r  h e r . ( 1 3 2 )

A c c o r d i n g  t o  H a n n a y , M a r y  S i d n e y  t a u g h t  W r o t h  t h a t  “ w o m e n

wr i t e r s ' '  w e r e  n o t  o x y m o r o n s ,  t h a t  i s ,  t h e  a c t  o f  “ w r i t i n g ' i s

natura11y p e r m i s s i b l e  f o r  w o m e n ,  l e a d i n g  W r o t h  to  w r i t e  n o t  o n l y

as  a w o m a n ,  b u t  a l s o  as a m e m b e r  o f  t h e  S i dney  f a m i l y  w i t h  a

c o n s c i o u s n e s s  o f  “ p o e t i c  a u t h o r i t y '' ( “ ' Y o u r  v i r t u o u s  a n d l e a r n e d

A u n t , ' ”  1 6 ) . Ma r y  S i d n e y  w a s  a l s o  the  m o d e l  f o r  t h e  Queen  o f

Nap1. es i n Ur an i a , i n d i c a t i n g  t h a t  she  w a s  i n t i m a t e l y  i n v o l v e d  i n

Wro t h ' s compo s i t i o n . 4

A l t h o u g h  S i r  R o b e r t  W r o t h , M a r y  W r o t h ' s  h u s b a n d , h a d l i t t l e

i n t e r e s t  i n l i t e r a t u r e , h i s  f a v o r  w i t h  J a m e s  I l e d  M a r y  to  t a ke  he r

p l a c e  at the  center o f  cour t  a c t i v i t i e s  ( Robe r t s  1 2 ) . D u e  to  the
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cou r t l y  i n v o l v e m e n t  o f  h e r  f a t h e r ,  as  we11 as he r  h u s b a n d ,  i n  the

cou r t  o f  J ames  I ,  Mar y  w a s  f o r t u n a t e  to get  t he  m o s t  p r e s t i g i o u s

r o l e  a t  t he  c o u r t , a c t i n g  i n  Queen A n n e ' s  f i r s t  masque , T he Mas q ue

o f B lac k ne s s , w h i c h  w a s  d e s i g n e d  by B e n  J o n s o n , d u r i n g  t h e  p e r i o d

o f  he r  m a r r i a g e . S h e  a l s o  p e r f o r m e d  i n T he Ma sq ue of Be au ty i n  a

r o l e  t h a t  appea red  i n  t h e  p r e v i o u s  p l ay . J o s e p h i n e  A . R o b e r t s

m e n t i o n s  the  p o s s i b i l i t y  t h a t  W r o t h  w i t n e s s e d  s e v e r a l  p l a y s  by

Jonson , Thoma s  C a m p i o n ,  a nd  Samue1  D a n i e l , as  sugges ted  by

U ranl a, w i t h o u t  a d e f i n i t e  r e co rd  o f  i t ( 1 3 ) .

O w i n g  to  h e r  w o r k  at  t h e  c o u r t , M a r y  W r o t h  w a s  p r a i s e d  by

many  poets f o r  he r  poetry . J o n s o n  a n d  Wroth  b e c a m e  p e r s o n a l l y

acq u a i n t e d  t h r ough  t h e  masques  at the c o u r t , a n d  h e  d e d i c a t e d  h i s

p l ay , 「 he A l c he ml st , t o  W r o t h . H e  a l s o  w r o t e  a s o n n e t  e n t i t l e d “ A

S o n n e t ,  to  t h e  N o b l e  L a d y , t h e  Lady  Ma r y  Wroth' '  to a d m i r e  he r

1 i te ra ry  t a l e n t ,

I t h a t  h a v e  b e e n  a 1 o v e r , a n d  c o u l d  s h o w  i t ,,

T h o u g h  n o t  i n  t h e s e , i n  r h y m e s  n o t  who11y d u m b ,

S i n c e  I e x s c r i b e  you r  s o n n e t s , a m  be come

A b e t t e r 1 o v e r , a n d  m u c h  be t t e r  poe t .

N o r  i s  my  m u s e , or I a s h a m e d  to  o w e  i t

To t ho se  t r u e  n u m e r o u s  g r a c e s ; w h e r e o f  s o m e

B u t  c h a rm  t he  senses , o the r s  o v e r c o m e



Bo t h  b r a i n s  and  h e a r t s ; a n d  m i n e  n o w  bes t  d o  k n o w  i t

F o r  i n you r  verse  a 1 1Cup i d ' s  a rmo r y ,,

H i s  f l a m e s , h i s  s h a f t s , h i s  q u i v e r , a n d  h i s  b o w ,,

H i s  very eyes are you r s  to o v e r t h r o w .

B u t  t h en  h i s  m o t h e r ' s  swee t s  you  so  app ly ,,

Her  j o y s , h e r  s m i l e s , h e r 1 o v e s , a s  r e a d e r s  t ake

Fo r  V e n u s ' c e s t o n , e v e r y l i n e  y o u  m a k e .

8

H e  suggests  tha t  he  w a s  i n s p i r e d  by her  poetry  to b e c o m e  a “ b e t t e r

1 o v e r ' ' a n d  a “ b e t t e r  p o e t , ' ' o f f e r i n g  a c o m p l i m e n t  t h a t  e n h a n c e s  he r

l i t e r a r y  status . There  are a l so  severa1 anonymous  manusc r i p t s  o f

poems  t h a t  p r o v i d e  e v i d e n c e  o f  h e r l i te rary  a c t i v i t y , o n e  o f  w h i c h

i s  a n  u n s i g n e d  a c r o s t i c  s o n n e t , b e a u t i f u l i y d e c o r a t e d  i n  g i l t , i n  the

D u k e  o f  R u t l a n d ' s  r oom  at B e l v o i r  Cas t l e  ( Le t t e r s  and  Pape r s ,

X X I V , f . 5 4 ) . 5

To t h e  H o n o r a b l e  Lady  t h e  Lady  M a r y  Wro t h .

L o v e , B i r t h ,  S t a t e , B o u n t y a n d  a N o b l e  m y n d e

a s s u m e  i n you  a happ i e  r e s i d e n c e

d i s p o s i n g e  a 1 1 y ou r  A c t i o n s  t o  t h e i r  k i n d e

y nsp i r ' d  to  you  by Vertues  i n f l u e n c e

M a r v e 1 1 n o t  L a d y  t h en  t h a t  M e n  d i s t r e s t

a n d  s u c h  w h o m  f o r t u n e  a n d  t he  w o r l d  d o t h  s c o r n e
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epayre  to Y o u , s i n c e  i n you r  N o b l e  b re s t

mpress i ons  o f  a Poo r  m a n s  cares are bo rne

i t h  y ou  t h e r  i s  a h a p p i n e s  o f  f a t e

each i ng  att  t h a t  to  w h i c h  You r  hope  a s p i r e s

ve r  Y o u r l i f e  g u i d i n g e  y o u r  H o n o r ' d  state

o t y m e , t o  f o r t u n e  a n d  Y o u r  h i g h  d e s i r e s

o w  N o b l y  t hen  s i t t s  Vertue  i n  y o u r  b re s t

R i c h e r  a d o r n ' d  t hen  i s  by m e e  e x p r e s t .

( R o b e r t s 1 9 )
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Rob e r t s  po i n t s  o u t  t h a t  Lad y  Mary  a n d  E l i z a b e t h ,  Coun t e s s  o f

R u t l a n d , w e r e  c o u s i n s  and  f r e q u e n t l y  v i s i t e d  each  o t h e r ; t h e r e f o r e,

i t  i s  n o t  s u r p r i s i n g  t h a t  t h i s  po em  i s  i n c l u d e d  i n  the  R u t l a n d  papers

( 1 9 ) . A c c o r d i n g  to  P . J C r o f t , W r o t h  w a s  w r i t i n g  h e r  po ems  by 1 6 1 3 ,

e i g h t  years  b e f o r e  s h e  p u b l i s h e d  t h e m ,  w h i c h  i n d i c a t e s  t h a t  they

we r e  r ead  i n  manu s c r i p t  b e f o r e  be i n g  pu b l i s h e d ( 2 ) . W h e n  J o s h u a

Sy l v e s t e r  p u b l i s h e d lJ ac h r y mae Lac h r ymar u m i n 1 6 1 3 ,  h e  added  a

poem a b o u t  the  dea th  o f  R o b e r t  S i d n e y ' s  e l d e s t  s o n . I n  t h e

ded i c a t i on  o f  t h i s  poem t i t l e d “ A n  E l e g i e - & - E p i s t l e  Conso l a t o r i e , ' '

h e  c o n f i r m s  t ha t  M a r y  Wro t h  i n h e r i t s  he r  t a l e n t  f o r l i t e r a t u r e  f r o m

h e r  u n c l e :

A l t h o u g h  I k n o w  N o n e , b u t  a S i d n e y ' s Mus e ,



Worthy  to s i n g  a S i d n e y ' s  Wor thyne s s

N o n e  b u t  Y o u r O w n e * A L - W O R T H , S i d n e i d e s ,

I n  w h o m , He r  Unc l e ' s  n o b l e  Ve i ne  r e n ewe s .

( c i t e d  i n  C r o f t 2 )
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I t  i s  r e v e a l e d  i n  t he  m a r g i n  o f  t h e  t e x t  t h a t  “ A L - W O R T H ' '  i s  a n

a n a g r am  o f  “ L a . Wro t h . ' ' H e r  poetry w a s  a l s o  p r a i s e d  by h i s  f r i e n d ,

W i l ii a m  D r u m m o n d , w h o  ded i c a t e d

to he r . H e  pra i se s  h e r  w i t h  a p u n

t w o  poems ,

on  “ w o r t h ' '

an ode  a nd  a sonne t,

a n d  “Wro t h ' '  i n  h i s

s onne t ,  “ T o  my  L a d y e  M a r y  Wroa th : ' '  “ W h e r  w o r t h  a c c o m p l i s h t

c r o w n d  w i t h  g1or ie s h i n e s ,

b e a u t y e s  t h r o n e ' ' ( l l . 8 -9 ) . 6

Then  w h e n  b r i g h t  ve r t ue  r a i g n e s  i n

The  c o u r t  s e r v ed  as an  e s s e n t i a l p l a c e  f o r  w o m e n  to  deve1op

t h e i r  w r i t i n g . The r e  a r e  t w o  w o m e n  w h o s e  w r i t i n g s  a r e  k n o w n  t o

h a v e  b e e n  p u b l i s h e d  d u r i n g  t h e  J a c o b e a n  p e r i o d ,  W r o t h  and

A e m i i i a  L a n y e r ( 1 5 6 9- 1 6 4 5 ) , b o t h  o f  w h o m  w e r e  f a m i l i a r  w i t h  t h e

c o u r t . I n  s i x t e e n t h  cen t u r y ,  t he r e  w e r e  basica11y t w o  a rea s  o f

1 i t e r a t u r e  i n  w h i c h w o m e n  w e r e  pe rm i t t e d :  r e l i g i o n  a n d

d o m e s t i c i t y ,  w i t h  the  s a m e  i n  t r a n s l a t i o n ,  w h i c h  w o m e n  w e r e

p e rm i t t e d  to d o . 7 The  J a cobean  p e r i o d  w a s  a t i m e  o f  r i s i n g  s t a tus

f o r  w o m e n , w i t h  m o r e  w o m e n  r e c e i v i n g  s o m e  f o r m  o f  e d u c a t i o n

than i n  e a r l i e r  pe r i o d s . I n  1 6 1 1 , p reced i ng  W r o t h ' s  p u b l i c a t i o n  o f

Ur an l a , Lan y e r  p u b l i s h e d Salve Deu s Re x J u daeo ru m . S h e  c l a i m s
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i n  t h e  e p i s t l e  to  t h e  r e a d e r  t h a t  she  w r o t e  the b o o k  “ t o  m a k e

k n o w n e  to the w o r l d , t h a t  a 1 1 w o m e n  de s e r v e  n o t  to b e  b l a m e d ' ' ( 4 8 )

A c c o r d i n g  to T i n a  K r o n t i r i s ,  L a n y e r ' s  u s e  o f  r e l i g i o u s  r e f e r e n c e s

to c r i t i c i z e  patr i a rchy  se rved  a s  a strategy to  a t t r ac t  pat ronesses  i n

p ro te s t  o f  m i s o g y n i s t i c  i deo1ogy ( 1 1 1 - 1 4 ) . A s  w i t h  L a n y e r ,  w h o

w r o t e  d e d i c a t i o n s  t o  w o m e n , W r o t h  w a n t e d  h e r  p o e m s  t o  c i r c u l a t e

a m o n g  w o m e n ,  a n d  the  c o u r t  h e l p e d  t ho se  w o m e n  f o r m

r e l a t i o n s h i p s  w i t h  f e m a l e  p a t r o n s ( M a s t e n 2 5 ) .

Wro t h  i s  a l s o  the f i r s t  w o m a n  i n  E n g l a n d  to w r i t e  sonne t s

spoken  by a f e m a l e  cha r a c t e r . E v e n  i f w o m e n  d i d  s p e a k , i t  w a s  o n l y

i n  a l i t e r a r y  genre  usua11y d o m i n a t e d  by m a l e  w r i t e r s . A m a n

he a r t b r oken  by  h i s 1 o v e  f o r  a n  a b s e n t  o r  u n a t t a i n a b l e  w o m a n  i s  a

conven t i o n a l  f i g u r e  o f  Pet ra rcha n rhe to r i c . W h i l e  sonne t s  are

usua11y a r t i c u l a t ed  by  a m a l e  p o e t , a s  J u l i e  A . E c k e r l e  i n s i s t s , b o t h

m a l e  a n d  f e m a l e  cha r a c t e r s  h a v e  t h e i r  o w n  v o i c e s  to p e r f o r m

na r r a t i v e  r o l e s  i n  a prose r o m a n c e ( 5 7 ) . M a u r e e n  Qui i i ig a n  notes

t h a t  w o m e n  w e r e  a r d e n t  r e ade r s  o f  r o m a n c e , t o  w h i c h  g e n r e  w r i t i n g

w a s  t h e  m o s t  f a m i l i a r  ( 1 6 4 ) . The r e f o r e ,  a prose  r o m a n c e  w a s  a

s u i t a b l e  genre  f o r  f e m a l e  au t ho r s  t h a t  a11owed t h em  to  h a v e  vo i c e s

a n d  r e f l e c t  o n  t h e i r  o w n  l i v e s . Pam p hi11a t o A m p h i lan th u s ,

appended  to U r anla, i s  con s t r u c t e d  o f  a f e w  s onne t s  a nd  s o n g s , i n

the  f o r m  o f  a f e m a l e  cha r a c t e r  n a m e d  P a m p h i l i a  ( w h i c h  m e a n s

“ a l l -1ov i n g ' ' ) ,  w h o  a l s o  appears  i n Ur an ia, add r e s s i n g  a m a l e



12

cha r ac te r  n a m e d  A m p h i l a n t h u s  ( m e a n i n g  “ a  l o v e r  o f  t w o ' ' ) . I n

U r anl a, r e f e r r i n g  to the  m a l e - d o m i n a t e d  ideo1ogy represented by

pa t r i a r chy , i t  i s  demons t r a t ed  t ha t  m e n  e x c e l m o r e  than  w o m e n  i n

“ i n c o n s t a n c i e ' ' ( 3 1 7 ) . 8 A s  K r o n t i r i s  arg u e s , W r o t h  c r i t i c i z e s  no t  by

d i s m i s s i n g  c o n v e n t i o n a l  i d e a l s  and  m o d e l s  o f  w o m e n ,  b u t  by

u t i l i z i n g  a n d  m o d i f y i n g  t h e m ( 1 3 3 ) .

I n  con t r a s t  to the cons t an t  P a m p h i l i a ,  A m p h i l a n t h u s  i s

presented as  a f l i r t a t i o u s  m a n , a s  ev i d enced  by h i s  n ame . Where a s

t h e  f i g u r e  o f  t h e  w o m a n  i s  por t r ayed  i n  s onne t s  w r i t t e n  by  m a l e

p o e t s , A m p h i l a n t h u s  i s  ab s en t  f r o m  P a m p h i l i a  a 1 l t h e  t i m e  o w i n g  to

h i s  i n c o n s t a n c y ; c o n s e q u e n t l y , t h e r e  i s  n o  de s c r i p t i o n  o f  h i m  i n t he

s equence . E s c h e w i n g  t he  i d e a l i z a t i o n  o f  t h e  be1oved  and  p r a i s e  o f

h i s  ph y s i c a l  a t t r a c t i v ene s s  u s e d  by  c o n v e n t i o n a 1  s onne t e e r s ,

Pam p h i l ia t o A m p h i ,1lan t h u s empha s i z e s  t h e  f e e l i n g s  and  constancy

o f  t h e  f e m a l e  l o v e r . W i l l i a m  He r b e r t ,  t h i r d  E a r l  o f  P e m b r o k e ,

r e g a r ded  as  a mode1  f o r  A m p h i l a n t h u s ,  w a s  a n o t o r i o u s l y  f i c k l e

m a n w h o  i s  a l s o  r e n o w n e d  f o r  be i n g  i n v o l v e d  i n  a 1ove t r i a n g l e

w i t h  W r o t h  a n d  Queen  A n n e . A f t e r  t h e  de a t h  o f  he r  h u s b a n d  R o b e r t

W r o t h  i n 1 6 1 4 , W r o t h  b o r e  t w o  i 11eg i t ima te  c h i l d r e n  by P e m b r o k e .

D u e  to t h i s  scanda1 a n d  the  f i n a n c i a l  s i t u a t i o n  f o 11ow i ng  he r

h u s b a n d ' s  d e a t h ,  he r  soc ia1 s t a tus  app a r e n t l y  d e c l i n e d . The s e

c i r c ums t a n c e s  p r o v i d e d  t h e  i m p e t u s  f o r  h e r  to  w r i t e .

As  F u l k e  Grev i1 l e  r ega rds  P h i l i p  S i d n e y  as “ a  genera l1
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Maec en a s 9 o f  L e a r n i n g '' to  be “ a  t r u e  mode11 o f  Wroth' '  ( 3 3 ) ,  h i s

i n f l u e n c e  i s  i n t e r spe r sed  i n  Wro t h ' s  w o r k s . Rob e r t s  s uggests  tha t

Wro t h  “ r e t a i n e d  h e r  i d e n t i f i c a t i o n  a s  a m e m b e r  o f  t h e  S i d n e y

f a m i l y ' ' ( 1 1 ) , c i t i n g  her  coat  o f  a rms . l o I t  w a s  a l s o  used by her  aun t ,

M a r y  S i d n e y  H e r b e r t , w h i c h  i s  m e n t i o n e d  i n  S o n n e t 6 5 o f  S i d n e y ' s

A silr o p hli1 an d S te11a ; “ T h o u  b e a r ' s t  t h e  a r r o w , I  t h e  a r r o w  h e a d ' ' ( 1 .

1 4 ) . 1 1 As  T o m  P a r k e r  a r g u e s , W r o t h  d i r e c t l y  t o u c h e d  on  t he  poe t i c

i n t e n t i o n s  t h a t  P h i l i p  s h a r e d  w i t h  h i s  s i b l i n g s  ( 1 3 4 ) . R o b e r t

composed  h i s  ve r se s  c o n s i d e r i n g  P h i l i p ' s  so that  M a r y  S i d n e y

m i g h t  r e a d  i t ,  a n d  t h e r e  a r e  s o m e  e c h o e s  o f  h i s  s o n n e t s  i n  M a r y

W r o t h ' s  sonne t s . 1 2  N i c h o l e  Poh1 i n s i s t s  t ha t U r anla i s  “ a

c o n t i n u a t i o n  a n d  n e g o t i a t i o n '' ( 2 3 ) ' '  o f A r c ad1i a . G a v i n  A l e x a n d e r

s i m i l a r l y  compa re s  S o n n e t 4 7 i n A s t r o phe1 an d S te11a w i t h  S o n n e t

1 4  [ P 1 6 ]  i n Pam p h i l ia t o A m p h i lan ilh u s , i n d i c a t i n g  t h a t  W r o t h

b e g i n s  t h e  s onne t  by e c h o i n g  P h i l i p ' s  qu e s t i o n  a n d  c o n c l u d e s  i t  by

r e v e r s i n g  h i s 1 o g i c ,  po i n t i n g  to W r o t h ' s  r e sponse  to P h i l i p ( 2 9 1 ) .

W r o t h ' s l y r i c s  appear  to b e  r a r e , b o t h  i n  h e r  o w n  h a n d w r i t i n g  and

i n  b o o k s  p r i n t ed  b e f o r e  h e r  d e a t h , i n c l u d i n g  a p r i n t e d 1 6 2 1 e d i t i o n

w i t h  c o r r e c t i o n s  i n  h e r  o w n  h a n d w r i t i n g . The r e  a re  s o m e  f e r m e s s e s

i n s e r t e d  t h r o u g h o u t  h e r  m a n u s c r i p t , a  s y m b o l t h a t  r e s e m b l e s  a n “ S ' '

w i t h  a s l a s h  a d d e d l i k e “$, ' ' i n d i c a t i n g  an  i n i t i a l o f  S i d n e y ( B e 1 1 4 )

T h e  symbo1 s e r ve s  as a k i n d  o f  au t o g r a ph ,  w i t h  the  e f f e c t  o f

o rnamen t i n g  each page o f  sonnet  sequence  v i s u a l i y as w e l i . I t  i s
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no t  o n l y  t h e  i m a g e s  a s s o c i a t e d  w i t h  the  w o r d s , b u t  a l s o  the  a c t u a l

p i c t o r i a l e l e m e n t s  i n  her  w o r k .

N a o m i  J . Mi11er c o m p a r e s  t h e  m o d e l s  p r o v i d e d  by S i r  P h i l i p

S i d n e y  and  R o b e r t  S i d n e y  i n  o r d e r  t o  a s se s s  the  i n d i v i d u a l i t y  o f

Wro t h ' s  poet ic  a c h i e v emen t . W h i l e  she  i d e n t i f i e s  the co rona

i n s e r t e d  i n  W r o t h ' s  s equence  a s  r e p r e s en t i n g  t h e  i n f l u e n c e  o f  b o t h

he r  u n c l e  a n d  f a t h e r  o n  h e r ,  Mi11er i n d i c a t e s  the d i f f e r ence

b e t w e e n  the  t w o  co rona s  a n d  W r o t h ' s  c o r o n a  as  fo11ows ;

The  c r o w n  i n  Wro t h ' s  s onne t  sequence  becomes  a c r o w n  f o r

the  sonne tee r ,  a t r i u m p h  o f  i n d i v i d u a 1  exp r e s s i on  f o r  the

v o i c e  o f  t h e l a d y  i n  a f f i r m i n g  a 1 o v e - cente red  ra ther  t han  a

s e l f - cen te r ed  pe r spec t i v e . ( 5 0 )

S h e  sugges t s  t h a t  W r o t h  m a i n t a i n s  a t r ue  c i r c u l a r i t y  t o  d i s t i n g u i s h

her  c o r o n a  f r o m  her  u n c l e ' s  a n d  f a t h e r ' s ,  r e f l e c t i n g  “ t h e

c o n t i n u i n g  ra ther  t h an  the  c o n c l u s i v e  na t u r e  o f  he r  s pe ake r ' s

e x p e r i e n c e s  i n l o v e ' ' ( 5 4 ) , a n d  c o n c l u d e s  t h a t  s h e  g i v e s “ a  n e w  a n d

f e m a l e  v o i c e ' a s  a S i d n e y  w i t h i n  the sonne t  t r a d i t i o n ( 5 5 ) . I re ly

on  he r  s t udy  t o  a l a r g e  e x t e n t  i n  c l a r i f y i n g  t h e  f e m a l e  r o l e  t h a t

Wro t h  n e w l y  f o u n d  i n  h e r  w o r k ,  f o c u s i n g  on  t h e  c o r o n a  a n d  t h e

f e m a l e  v o i c e  f o u n d  i n  the s onne t s  o f  P h i l i p , R o b e r t ,  and  M a r y

Wro th  as a t r a d i t i o n  o f  the  S i dney  f a m i l y . Though  Mi1 l e r  p rov i de s  a
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b r i e f  d i s c u s s i o n  o f  the  s u b j e c t  mat t e r  a nd  s i m i l a r i t i e s  o f  co rona s

o f  the  S i d n e y  f a m i l y , I  propose  t ha t  f u r t h e r  a n a l y s i s  o f  the  i m a g e s

o f  the co r on a s  t h ems e l v e s  w o u l d  c l a r i f y  t h e  t r a d i t i o n  o f  the  S i d n e y

f a m i l y  t h a t  Wroth  h a s  i n h e r i t e d .

Je f f  M a s t e n  seeks  to r ead  t he  e s t a b l i s h m e n t  o f  t h e  f e m a l e

s e l f  i n  W r o t h ' s  s onne t s  i n  t e rms  o f  the  r e l a t i o n  b e t w e e n  p r i v a c y

a n d  c i r c u l a t i o n . H e  i d e n t i f i e d  p a r a l l e l s  b e t w e e n  P a m p h i l i a , w h o

a v o i d s  r e v e a l i n g  her  w o r d s  p u b l i c l y  i n  the  f i c t i o n , a n d  W r o t h , w h o

d i d  no t  p re sume  to p u b l i s h  h e r  manu s c r i p t s . Fu r t h e rmo r e ,  h e

sugges ts  t h a t “ t h e  sub j e c t i v i t y  mapped  ' i n ' P a m p h i l i a  i s  no t  on l y

p r i v a t e  b u t  p r i v a t i v e ' ' ( 3 7 ) , a n d  arg u e d  t ha t  W r o t h ' s  s o n n e t s , w h i c h

a i m e d  to  d emon s t r a t e  p r i v a c y, 1 a c k e d  a s u b j e c t  as  a f e m a l e  speake r

w h o  c o n t r o l l e d  he r  w o r d s . W h i l e  he  i n d i c a t e s  t h a t  Wro t h  d e n i e s

w o m e n ' s s u b j e c t i v i t y , M a r y  M o o r e ,  o n  t he  cont ra ry , s ugges t s  tha t

“ f a r  f r o m  d e n y i n g  f e m a l e  s ub j e c t i v i t y , Wro t h  dep i c t s  a f e m a l e

sense  o f  s e l f  t h r o u gh  t h e  l a b y r i n t h - p r e s en t i n g  a s e l f  t h a t  i s

i s o l a t e d ,  e n c l o s e d ,  d i f f i c u l t ,  and  c o m p l e x '' ( 6 2 ) . S h e  notes  the

ana1ogy b e t w e e n  the  c omp l e x i t y  o f  t h e  l a b y r i n t h  a n d  t h a t  o f  t he

c o r o n a  i n  W r o t h ' s  s onne t s .

Wroth  ach i eves  t h i s  e f f e c t  t h r ough  syn t ax  and  poet i c  f o r m s

t h a t  m i m e  t w o  physica1 t r a i t s  o f  l a b y r i n t h s :  enc1osure and

comp l e x i t y . The  l a b y r i n t h  and  t he  sonne t  a re  coup l e d



16

f i t t i n g l y  to these  e n d s _ Wro t h  m a g n i f i e s  the  c o n f i n e s  o f  t h e

sonnet  t h r o u g h  cont rac ted  syntax  tha t  el i de s  a r t i c l e s  and

p r onoun s  a nd  creates  a m b i g u o u s  r e f e r en t s ,  s ugge s t i n g  the

t r o u b l e s ome  f i t  o f  m e a n i n g  to poet i c  f o r m . ( 6 1 )

Tak i n g  co r ona  as  a l a b y r i n t h ,  she  a r g u e s  t h a t  the  f e m a l e  poe t

emp1oyed i t  to t r a n s f o r m  h e r  d e s i r e  i n t o  d i v i n e l o v e . F u r t h e r m o r e ,

she  sugges t s  t h a t  the  e n c l o s u r e  o f  t he  c o r o n a “ e n a b l e s  t h e  f e m a l e

poet to l ay  c l a i m  to  a speak i ng  par t  i n  the  Pe t r a r chan  d r a m a  o f

s e l f - k n o w l e d g e ,  c r e a t i n g  her  a s  s u b j e c t ,  n o t  o b j e c t ,  o f  s p e e ch ,

v i s i o n , a n d  d e s i r e ' ' ( 7 4 ) .

T h i s  t h e s i s  w i l l  c l a r i f y  W r o t h ' s  poet i ca1  p o s i t i o n  i n  t h e

S i d n e y  f a m i l y  l i t e r a r y  he r i t a g e  t h r o u g h  a n  i n t e r p r e t a t i o n  o f  h o w

t h e  poe t i c  f o r m  o f  the  co r on a  r e l a t e s  to i t s  sub j e c t  mat t e r . I t  wi11

i n c l u d e  e x a m p l e s  o f  p o e m s  w r i t t e n  i n  c o r o n a , s u c h  as  Ma r y  W r o t h ' s

P a m pんzffa f o  Ampん f f a n f h % s ,  Jo h n  D o n n e ' s  “ L a  Corona , ' '  P h i l i p

S i d n e y ' s 〇 1 d A rc ad ia, and  R o b e r t  S i d n e y ' s  p o e m s . B y  i d e n t i f y i n g

the  i m a g e r y  o f  c o r o n a  a n d  t h e  c i r c l e  i n  t he se  w o r k s , I  w i l l s e e k  to

sugges t  W r o t h ' s  poe t i c a l  s ta tus  i n  the  S i d n e y  f a m i l y ' s  poe t i c

c o n v e n t i o n .

I n AnApo1o g y fo r P oe t ry , S i d n e y  i n s i s t s  t ha t  a poetry i s “ a n

a r t  o f  i m i t a t i o n ”  a n d  ca11s i t  “ a  s p e a k i n g  p ic tu re ' '  ( 7 9 -8 0 ) . T h e

anc i e n t  R o m a n  poe t  Hor a c e ,  i n  h i s Ar s P oe t l ca, d e s c r i b e d  t h e
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s i m i l a r i t i e s  b e t w e e n  poetry and  p a i n t i n g , a s  e v i d e n c e d  by h i s

f a m o u s  a s se r t i on  t h a t “ u t  p i c t u r a  poes i s . ' ' H i s  poe t i c s  w o u l d  have

had  a c o n s i d e r a b l e  i n f l u e n c e  o n l a t e r  poe t s ,  i n c l u d i n g  P h i l i p

S i d n e y . S u m m a r i z i n g  the m a j o r l i t e r a r y  t h eo r i e s  o f  P l a t o , A r i s t o t l e ,

a n d  o t he r s  a l o n g  w i t h  H o r a t i u s , S i d n e y ' s  d i s c u s s i o n  o f  the  co r r e c t

poet  i s A n Apo1ogy fo r P oe 11r y , and  S t ephen  Gos s on 's a t t a ck  on

poetry i n Sch o o le o f A b use w a s  an  i n c i t i n g  f a c t o r . S i d n e y  a u t h o r e d

the b o o k  w i t h  the  i n t e n t i o n  o f  r e s pond i n g  to  a t t acks  on  P l a t o  and

1ater poets . I n A n Apo1ogy fo r P o e ilry , S i d n e y  r e m a r k s  t h a t  t he

v i r t u e s ,  v i c e s ,  and  pa s s i on s  o f f e r e d  by the  p o e t “ so i n  t he i r  o w n

n a t u r a l s e a t s l a i d  to the  v i e w , t h a t  w e  se em n o t  to hea r  o f  t h e m , b u t

c l e a r l y  to  see  t h r ough  t hem ' ' ( 8 6 ) . H e  fo11ows t h i s  app roach  i n  t h e

f i r s t  s o n n e t  o f Ast r o p h i 1 an d S te11a i n  w h i c h  h e  sugge s t s  t o “ 1 o o k e

i n  thy hea r t  and  w r i t e ' ' ( 1 . 1 4 ) . I n  con t r a s t , Wro th  opens  he r  s o nne t

sequence  w i t h  t h e  d r e am  v i s i o n .

When  n i g h t s  b l a c k  m a n t l e  c o u l d  m o s t  da rkne s  p rove ,

A n d  s l eepe  dea ths  I m a g e  d i d  my senceses  h i e r e ,

F r o m  k n o w l e d g e  o f m y s e l f , t h e n  t h o u g h t s  d i d  m o v e

S w i f t e r  t h en  t h o s e  m o s t  s w i f t n e s  n e e d  r e q u i r e

I n  s l e e p e , a  Cha r i o t  d r a w n e  by w i n g ' d  de s i r e

s a w e : w h e r  sate  b r i g h t  Venu s  Queene  o f  1ove ,

A n d  att  he r  f e e t e  he r  s o n n e , s t i l i a d d i n g  f i r e



To b u r n i n g  hea r t s  w h i c h  s h e  d i d  h o l d  a bov e,,

B u t t  one  ha r t  f l a m i n g  mo r e  t hen  a 1 l t h e  rest

T h e  g odd e s s  h e l d , a n d  pu t t  i t t  t o  my  b r e s t ,,

Dea re  s o n n e , n o w  shu t t  sayd  s h e : t h u s  m u s t  w e e  w i n n ;

Hee  h e r  obay ' d , a n d  m a r t i r ' d  my poo r e  h a r t ,,

I , w a k i n g  hop ' d  as  d r e a m e s  i t t  w o u l d  dep a r t

Yett  s i n c e : 0  m e e : a l o v e r  I h a v e  b i n n . ( P 1 )
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I n  t h i s  s onne t ,  Venus  and  C u p i d  eme r g e  as  s u b s t i t u t e s  f o r  he r

b e 1 o v e d , i l l u s t r a t i n g  t h a t  s h e  f e 1 1 i n 1 o v e  b e c a u s e  o f  t h e i r  c o n d u c t ,

thereby compe1 l ing  he r  to w r i t e  the sonnet . Wi th  v i v i d  desc r i p t i ons

o f  t h e  v i s i o n  she  e x p e r i e n c e d  i n  h e r  d r e a m  a n d  the  s u c ce s s i v e

d e v e l o p m e n t  o f  t he  s c e n e , t h i s  s o nne t  i s  a n  app rop r i a t e  op en i n g  to

he r  sonne t  sequence i n  t h e  S i d n e y l i n e a g e .

I t  w a s  i n e v i t a b l e  f o r  W r o t h , a f f e c t e d  by S i d n e y , t h a t U r a nia,

w h i c h  a11udes to h e r  r e l a t i o n s h i p  w i t h  P e m b r o k e ,  s h o u l d  b e

supp l emen ted  by poems  i m i t a t i n g  r e a l i t y . I n  her  s onne t  s e q u e n c e , a

“ C r o w n e , ' '  w h i c h  i s  a l s o  u s e d  b y  P h i i i p a n d  R o b e r t  S i d n e y ,  i s

i n s e r t ed . A “ C r o w n e ' ' o r c oro n a i s  a n  I t a l i a n  poe t i c  f o r m  w h e r e i n

t h e l a s t l i n e  o f  e i t h e r  a s o n n e t  o r  s tanza  se rve s  as the  f i r s t l i n e  o f

the  n e x t  ( R o b e r t s  1 2 7 ) . P h i l i p  S i d n e y  e m b e d d e d  a c o r o n a

c o n s i s t i n g  o f  ten  d i z a i n s  i n  t h e  F o u r t h  Ec1ogue s  o f 〇 1 d A r cad ia . 1 3

Robe r t  S i dney  i n se r ted  an i n c omp l e t e  co rona ,  w h i c h  pra i ses  a
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be1oved ,  i n h i s  s o nn e t  s e quenc e . W r o t h ' s  c o r o n a  e n t i t l e d  “ A

C r o w n e  o f  Sonn e t s  d ed i c a t e d  t o  Love ' '  succeed s  i n  d r a w i n g  a

s t r u c t u r a l c i r c l e  w i t h  i t s  c h a r a c t e r i s t i c s , p r e s e n t i n g  the  i m a g e  o f  a

c r o w n  to C u p i d  bo t h  i n  w o r d s  a n d  i n s i g h t . T h e  c o r o n a , i n s e r t ed

i n t o  the  sequence  a s  an e xp r e s s i o n  o f  i n f i n i t e  a d m i r a t i o n  f o r  C u p i d ,

i s  a l s o  a n  e m b o d i m e n t  o f  e n d l e s s l a m e n t a t i o n .

A l t h o u g h  the  w o r k s  t h a t  e m p l o y e d  the  f o r m  o f  c o r o n a  a re

rare  i n  e x t a n t  E n g l i s h  poetry, i t  i s  f r e q u e n t l y  u s e d  i n  s o n n e t s .

F u r t h e r m o r e , i t  i s  c l e a r  f r o m  the r e s e a r c h e r s ' r e m a r k s  t h a t  co rona

i s  a f o r m  u sed  f o r  a w i d e  r a n g e  o f  s ub j e c t s . R e g a r d i n g  Jo h n

D o n n e s ' s  “ L a  Corona , ' '  L o u i s  L . M a r t s  p o i n t s  o u t  t h a t  praye r  t o

Ch r i s t  c o n f o r m s  to t h e  f o r m  o f  the c o r o n a ,  s u g g e s t i n g  tha t  “ t h i s

c y c l e  o f  s onne t s  i s  an a d ap t a t i o n  o f  the p o p u l a r  p rac t i c e  o f

med i t a t i o n  acco rd i n g  to the  corona' '  ( 1 0 7 ) . J o h n  N a n i a  and  P . J .

K l e m p  p o i n t  o u t  t h a t  “ L a  Corona ' '  “ h a s  m o v e d  f r o m  d a r k n e s s  t o

l i g h t , f r o m  i m p r i s o n m e n t  to f r e e d o m ,  f r o m  the Fa the r  to  t h e  H o l y

S p i r i t ' ' ( 5 3 ) . The co r on a  i s  demon s t r a t e d  i n  the  i m a g e  o f  prayer  i n

r e l i g i o u s  poetry  f o r  “ L a  C o r o n a . '' I n  con t r a s t ,  M a r y  M o o r e

i d e n t i f i e s  t h e l a b y r i n t h i n e  image r y  c o n t a i n e d  i n  W r o t h ' s  c o r o n a .

L i k e  t he  maze s  o f  c l ass i ca1  l i t e r a t u r e ,  a r c h i t e c t u r e , a n d  ar t

f a m i i i ar  t o  R e n a i s s a n c e  r e a d e r s  o f  P l i ny , O v i d , a n d  V i r g i i ,

Wroth's  a r t i f a c t  represents  perp lex i ty  even as i t  pe rp l exes .
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W r o t h  ach i eve s  t h i s  e f f e c t  t h r o u g h  s yn t a x  a n d  poe t i c  f o r m s

t h a t  m i m e  t w o  p h y s i c a l  t r a i t s  o f  l a b y r i n t h s :  enc1osure  and

c omp l e x i t y . ( 6 1 )

N o t  o n l y  do e s  t he  use  o f  the  s ame  po e t i c  f o r m , c o r o n a ,  m a k e  each

poem con t a i n  a c omp l e t e l y  d i f f e r e n t  m e a n i n g , b u t  t h e  co rona

s h o u l d  h a v e  a r o l e  i n  e m p h a s i z i n g  w h a t  t h e  poet  w a n t s  to

d e m  o n s t ra te .

S c h o l a r s  a l s o  revea1 tha t  W r o t h ' s  poetry con t a i n s  severa1

aspects t h a t  r e s emb l e  the  w o r k s  o f  P h i l i p  S i dney  a n d  R o b e r t  S i dney

N a o m i  J . M i l l e r  notes  t h e  f e m a l e  v o i c e s  i n  t h e i r  p o e m s  and  po i n t s

o u t  t h a t  Wro t h  i s  c a r r y i n g  o n  t h e  he r i t a g e  o f  he r  u n c l e  a n d  f a t h e r ,

a d d i n g  s o m e  ch ange s  as  a f e m a l e  poe t .

_ t he  l a d y  speaks  h e r  l o v e  w i t h i n  a t h i r d - pe r s on  n a r r a t i v e

f r a m e  tha t  p l a ce s  b o t h 1 o v e r  a n d  be1oved at o n e  r e m o v e  f r o m

the f i r s t - person f r a m e  o f  t he  l a r ge r  s equence . T h e  l a dy ' s

v o i c e  i n  each  case  he r a l d s  o r  r e f l e c t s  a f u r t h e r  s ep a r a t i o n

f r o m  t h e 1 o v e r , 1 e a v i n g  t h e  s o n n e t e e r ' s  s o n g “ b r o k e n . ' ' W h i l e

d r a w i n g  f r o m  the  e x amp l e s  o f  he r  f a t he r  and  he r  u n c l e ,

W r o t h  t r a n s f o r m s  t h e  r o l e  o f  the  l a d y  i n  her  o w n sequence

f r o m  a b r e a k e r  i n t o  a m a k e r  o f  s o n g s . ( 4 6 - 4 8 )
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Rob e r t s  d i s c u s s e s  Wro t h ' s  c o r o n a  a s  u s e d  by h e r “ t o  d e d i c a t e  i t  t o

the  mos t  i d e a l i s t i c  concept  o f  1ove,' '  i n d i c a t i n g  the  i n f l u e n c e  o f

R o b e r t  S i d n e y ' s  c o r o n a ( 4 9 ) .

Th i s  t h e s i s  i s  d i v i d e d  i n t o  f o u r  chapte rs . I n  Chap t e r  I ,  I

d i s c u s s  t w o  poems  w r i t t e n  i n  the  co rona  f o r m ,  c l a r i f y i n g  the

p e c u l i a r i t i e s  o f  e a c h . I b e g i n  by  t a k i n g  J o h n  D o n n e ' s “ L a  C o r o n a ''

a s  a m a j o r  e x a m p l e  o f  c o r o n a  a n d  c o n f i r m i n g  i t s  u s a g e . I w i l l a l s o

e x a m i n e  co rona  i n  P h i l i p  S i d n e y ' s  prose r oman c e , T he 〇 1 d A r cad la

Th i s  chapter  r e v e a l s  the usage  o f  corona  by compa r i n g  corona  as i t

i s  u s e d  i n  these  d i f f e r e n t  g e n r e s .

Chapter  I I  concerns  the  i m p l i c a t i o n s  o f  the comp l e t enes s  and

i n c o m p l e t e n e s s  o f  t h e  co r on a . I w i l l f o c u s  o n  t h e  c o r o n a  i n s e r t e d  i n

t h e  s o n n e t  sequences  o f  b o t h  R o b e r t  S i d n e y  a n d  M a r y  W r o t h . A s

Robe r t s  sugges t s ,  i t  i s  o b v i o u s  tha t  W r o t h  i s  conc e r n ed  w i t h

R o b e r t ' s  c o r o n a ( 4 7-4 8 ) . B y  r e ad i n g  t h e  f a m i l i a l c o n n e c t i o n s  and

t h e i r  i n f l u e n c e  o n  poetry  w r i t i n g  i n  b o t h  t e x t s ,  I d i s c u s s  M a r y ' s

a t tempts  as a f e m a l e  poet  to g i v e  a dded  i m p l i c a t i o n s  to the

c o n v e n t i o n a l f o r m s  o f  poet ry  i n  t h i s  chap te r .

Chap t e r  I I I  add r e s s e s  t he  f e m a l e  v o i c e  i n  t h e  s o n n e t

sequence . I beg i n  t h i s  chapte r  by e x a m i n i n g  S i d n e y ' s  co r on a  i n 〇1d

A r cad ia a n d  s ub s equen t l y  i d e n t i f y  t h e  eme r g ence  o f  t h e  f e m a l e

v o i c e  i n A st r o p h i 1 an d S te11a as  a s i g n i f i c a n t  f e a t u r e  s h a r ed  w i t h

W r o t h 's sonne t s . Th i s  chapter  a i m s  to e x am i n e  t h r o u gh  vo i c e  the



p o t e n t i a l f o r  w o m e n  to  b e  the  s ub j e c t s  o f  t h e i r  n a r r a t i v e s .

I n  Chapter  I V ,  f o11ow ing  these  d i s c u s s i o n s  o f  the  usage  o f

c o r o n a ,  I con s i d e r  the image r y  deve1oped by Wro t h ' s  c o r o n a . The

co rona  embedded  i n Pamphi11a an d A m p h i lan th u s embrace s  the

image r y  o f  a l a b y r i n t h ,  a c r o w n ,  and  a m i n i a t u r e ,  each  o f  t h e m

1 i nked  t o  P a m p h i l i a ' s  cap t i v i t y , t h e  e s t a b l i s h m e n t  o f  t h e  w r i t i n g

s u b j e c t , a n d  the p r e s e r v a t i o n  o f  secrecy . I n  t h i s  c h a p t e r , I  a t t emp t

to i d e n t i f y  t h r o u gh  W r o t h ' s  c o r o n a , w i t h  r e f e r e n c e  to h e r U ran la,

the  i m a g e s  por t r ayed  by the  w o r d  a s “ a s peak i n g  p i c t u r e .''

The  w r i t i n g  a n d  p u b l i c a t i o n  o f  poetry  by w o m e n  w a s

i m p o r t a n t  i n  the  J a cobe an  p e r i o d ,  and  W r o t h  i s  cu r r en t l y  be i n g

s t u d i e d  a ;s a n  e x a m p l e  o f  s u ch  a f e m a l e  poe t . S h e  deve1oped  he r

u n i q u e  c o m p o s i t i o n s  by a p p l y i n g  poe t i c  c o n v e n t i o n s  a n d  S i d n e y ' s

poet i c  s ty l e . T h r o u g h  a c1ose r ead i ng  o f  the sonne t  sequence ,  I

d emon s t r a t e  t h a t  W r o t h ' s Pamph111a 11o A m p h11an t h u s w a s  n o t  on l y

a c o n t i n u a t i o n  o f  the  S i d n e y  f a m i l y l e g a c y , b u t  a l s o  an  a t t emp t  to

e s t a b l i s h  a d i s t i n c t i v e l i t e r a r y  i d e n t i t y  and  s t y l e  o f  her  o w n .
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I n  a s t r o n o m i c a l t e r m s , co ro na r e f e r s  to t h e  o u t e r m o s t  pa r t  o f

the s un , a n d  i n  l i t e r a r y  t e rms ,  i t  i n d i c a t e s  a g r oup  o f  poems  t h a t

f o r m  a c i r c u l a r  s t r u c t u r e . W h a t  i s  c o m m o n l y  c a l l e d  a c o r o n a  i s

c h a r a c t e r i z e d  by a s t r u c t u r e  i n  w h i c h  t h e l a s t l i n e  o f  t h e  p r e v i o u s

poem i s  a l s o  the  f i r s t  I i n e  o f  t h e  f o l l o w i n g  p o e m , a n d  t h e l a s t l i n e

o f  the  l a s t  poem  b e c o m e s  t h e  f i r s t  l i n e  o f  the  f i r s t  poem . The s e

f e a t u r e s  crea te  a con t i nua1  c i r c l e  w h i c h  b e g i n s  a g a i n  a s  i t  ends .

T h e  characters  i n  the  poem ,  t h e r e f o r e ,  c anno t  escape f r o m  the

c i r c l e .

Lady  M a r y  W r o t h ' s  s o n n e t  s equence Pam p h i 11a t o

Am ph i lan t h u s i n c l u d e s  a u n i q u e  corona  t i t l e d “ A  C r o w n  o f  Sonne t s

ded i c a t e d  to L O V E . ” Typica1ly,  a s onne t  seq u e n c e  i s  t h e  f o r m  i n

w h i c h  the  sonne t s  g o  o n  to  t h e i r  c o n c l u s i o n ,  b u t  i n  h e r  s onne t

sequence , t he  i n c l u s i o n  o f  a co r on a  c rea tes  a 1 o o p  i n  the  m i d d l e ,

m a k i n g  i t  i m p o s s i b l e  to g o  o n . I n  o r d e r  to e x a m i n e  the  m e a n i n g s

a n d  e f f e c t s  o f  c i r c l e s  e m b e d d e d  i n  the  s e q u e n c e  o f  w o r k s , i t  i s

e s s e n t i a l t o  und e r s t a n d  t he  f o r m coro na .
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I t  i s  po s s i b l e  t h a t  M a r y  Wro t h  cho s e  to i n c l u d e  a c o r o n a  i n

he r  sequence  f o11owing  the  precedent  se t  by he r  f a m i l y . H e r  u n c l e,

S i r  P h i l i p  S i d n e y , i n t r o d u c ed a c o r o n a  i n  h i s Arcad ia, a n d  as  G a v i n

A l e x a n d e r  po i n t s  o u t , i t  i s  o b v i o u s  t ha t  Mary  u sed  P h i l i p ' s  w o r k  as

a r e f e r e n c e  f o r  he r  w r i t i n g ( 2 9 1 ) . H o w e v e r ,  w h i l e  i t  i s  c l e a r  t h a t

she  w a s  r e f e r r i n g  t o  P h i l i p  S i d n e y ,  i t  w a s  n o t  a s onne t ,  b u t  a

ten - 1 ine  p o e m  c a 1 1 e d “ d i z a i n ' ' t h a t  h e  u s ed  t o  c on s t r u c t  h i s  c o r o n a .

I n  t h i s  respect ,  there  i s  a p r o b a b i l i t y  t ha t  she  r e f e r r e d  to o the r

poets be s i d e s  S i d n e y  w h e n  she t r i e d  t o  create  a co rona  w i t h  sonne t s

The  m o s t l i k e l y  p e r s o n s h e  r e f e r r ed  t o  w a s  R o b e r t  S i dney , l s t  Ear1

o f  Le i c e s t e r  ( 1 5 6 3 - 1 6 2 6 ) ,  w h o  i s  her  f a t h e r  and  S i r  P h i l i p ' s

y o u n g e r  b r o t h e r  ( A l e x a n d e r  2 9 3 ) . R o b e r t  a l s o  w r o t e  a s o n n e t

s equence , i n  w h i c h  t h e r e  a r e  t r a ce s  o f  h i s  a t t emp t  t o  w r i t e  a c o r o n a

w i t h  s onne t s . S i n c e  the sequence  o f  R o b e r t ' s  sonne t s  c a m e  to  a

d e f i n i t e  c o n c l u s i o n ,  he  c o u l d  n o t  c rea te  a t r u e  c i r c l e . I t  i s

t h e r e f o r e  u n c e r t a i n  w h e t h e r  Ma r y  f o 1 l o w e d  R o b e r t ' s e x a m p l e  i n

i n c o r p o r a t i n g  a c omp l e t e  co r on a  i n t o  he r  s o n n e t  s equence .

I n  I t a l i a n  l i t e r a t u r e ,  a “Co rona ' '  o r  “ C r o w n  o f  Sonne t s ' ''

c o n t a i n s 7 s t a n z a s  o r  p o e m s , i n t e r w o v e n  a s “ a  c r o w n  o f  panegy r i c ' '

f o r  s o m e o n e  t h e  poets  add r e s s  to . 1 T h e  u s e  o f  a c o r o n a , w h i c h  w a s

c o m m o n  d u r i n g  the  R e n a i s s a n c e , 2 i s  t h o u g h t  t o  b e  i n s p i r e d  by the

R e n a i s s a n c e  i d e a l i z a t i o n  o f  t h e  c i r c l e  as  a symbo1  o f  d i v i n e

per f ec t i on . I n T he B reak i ng o f t he Cl rcle , M . H . N i c h o l s o n wr i t e s :
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M o r e  comp l e t e l y  t han  i n  any o the r  s y m b o l  i n  the  u n i v e r s e ,

the Grea t  Geome t e r  h a d  s h o w n  the  i n t r i c a t e  r e l a t i o n s h i p  o f

t he  t h r e e  w o r l d s  i n  t he  r e p e t i t i o n  o f  t h e  C i r c l e  o f  P e r f e c t i o n ,

w h i c h  H e  a l one  t r a n s cended , . . . N o  met apho r  w a s  m o r e 1 o v e d

by Ren a i s s a n c e  poets  t h an  t h a t  o f  the  c i r c l e , w h i c h  they h a d

i n h e r i t e d  f r o m  Py t h a go r e an  a n d  P l a t o n i c  a n c e s t o r s ( 4 7 )

S o m e  poets  gave  a d i s t i n c t i v e  s t y l e  to t h e i r  w o r k  by u s i n g

the  i m a g e  o f  a c i r c l e  i n  t h e i r  poetry . I t  i s necessa ry  to a n a l y z e  the

co rona  s t y l e  u s e d  by s ome  o the r  poets  i n  t h e i r  w o r k s  i n  o r d e r  to

compa r e  i t  w i t h  M a r y  Wro t h ' s  co r on a . W h i i e J o h n  D o n n e  u s e d  a

c o r o n a  i n r e l i g i o u s  poe t ry , S i r  P h i i i p S i d n e y  u s e d  i t  as  a n  i n s e r t  i n

h i s  prose  r o m a n c e . S i n c e  a c o r o n a  h a s  a c i r c u l a r  s t r u c t u r e ,  a

s y m b o l o f  “ p e r f e c t i o n , ' ' D o n n e  u s e d  i t  f o r  a s o n n e t  ded i c a t e d  as  a

c r o w n  t o  the  p e r f e c t  G o d . M e a n w h i l e ,  S i d n e y  b r o k e  t h e  p e r f e c t

co r ona  to a l1ow the  speaker  t o  escape f r o m  s o r r o w . I n  t h i s  chapte r ,

I w i 1 1 b r i e f l y  e x a m i n e  a n d  c h a r a c t e r i z e  the  r e s pec t i v e  c o r o n a s  o f

these  t w o  poets .

i . J o h n  D o n n e ' s  “ L a  Corona ' '
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J o h n  D o n n e ' s “ L a  C o r o n a ' ' i s  a se t  o f  s onne t s  w i t h  a c i r c u l a r

s t r uc tu r e . 3 T h i s  w o r k  i s  t h o u gh t  to have  been  w r i t t e n  i n 1 6 0 7  and

d ed i c a t e d  to Lad y  M a g d a l e n e  H e r b e r t ,  m o t h e r  o f  Geo rge  He rb e r t ,

w i t h  w h o m  D o n n e  h a d  a c l o s e  r e l a t i o n s h i p . T h e  f o l l o w i n g  poem  i s

t h e  f i r s t  s o n n e t .

〇eZgne a f  my h a n d s  f hZs  c r o w n  of p r a y e r  a n d  p r a l s e ,,

Weav ' d i n  m y l o w  devou t  m e l a n c h o l i e ,,

T h o u  w h i c h  o f  g o o d , h a s t , yea ar t  t reasury ,,

A 1 1 c h a n g i n g  u n c h a n g ' d  A n c i e n t  o f  d a y e s ,,

B u t  doe  n o t , w i t h  a v i l e  c r o w n e  o f  f r a i l e  bayes ,,

R e w a r d  my  m u s e s  w h i t e  s i n c e r i t y ,,

B u t  w h a t  thy t ho rny  c r o w n e  g a i n ' d , t h a t  g i v e  m e e ,,

A c r o w n e  o f  G1ory, w h i c h  do t h  f 1 owe r  a l w a y e s ;

T h e  e n d s  c r o w n e  o u r  w o r k e s  b u t  t h o u  c r o w n ' s t  o u r  e n d s1 1

F o r , a t  o u r  e n d  b e g i n s  o u r  e nd l e s s e  res t ,,

T h i s  f i r s t l a s t  e n d , n o w  zea1ous l y  posses t ,,

W i t h  a s t rong  s obe r  t h i r s t , m y  s o u l e  a t t e nd s .

' T i s  t i m e  tha t  he a r t  and  v o i c e  b e l i f t e d  h i g h ,,

S a f v a f 1o n  f o a f f  fんaf wZff Zs mgん . 4

The  f i r s t  l i n e  s tates  “ t h i s  c r o w n  o f  p raye r  a n d  p r a i s e ,'' i n  o the r

w o r d s , t h e  speaker  o f  t h i s  sonnets  hopes  tha t  he wan t s  the  reader  to
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accep t  t h e  c r o w n  o f  t h e  w o r k  w h i c h  i s  n a m e d  “ L a  Co ron a . '' T h i s

c l a r i f i e s  tha t  the poet h i m s e l f  i n t e n d s  to treat  h i s  w o r k  a s  a c r o w n .

“ L a  C o r o n a , ' ' t h e  f i r s t  p i e c e  i n  the  s e quenc e  m a k i n g  up  t h e  c o r o n a ,

d e a l s  w i t h  the  t h e m e  o f  “e t e r n i t y ,'' a n d  s i m u l t a n e o u s l y

demon s t r a t e s  the  cha r a c t e r i s t i c s  o f  the en t i r e  se r i e s  i t s e l f . The

t e n t h l i n e , “ F o r  a t  o u r  end s  b e g i n s  ou r  e n d l e s s  r e s t , ' ' i n d i c a t e s  t h a t

the de a t h  o f  the body i s  the  b e g i n n i n g  o f  eterna1 res t ,  a n d  t h a t  i t

b r i n g s  e te rn i t y . 5 T h i s  c o u l d  b e  a s e l f - r e f e r e n c e  to t he  f o r m  o f  t h e

co r ona  p o e m , i n  w h i c h  t h e l a s t l i n e  o f  t h e l a s t  poem  r e t u r n s  to the

b e g i n n i ng o f  t h e  f i r s t  p o e m ,  t h u s  c o n t i n u i n g  w i t h o u t  e n d . I n t h i s

s e n s e , D o n n e  t reats  t he  co r on a  as a f i g u r e  s y m b o l i z i n g  h u m a n l i f e

by v i r t u e  o f  i t s  s t r u c t u r a l f e a t u r e s .

D o n n e  i n t r o d u c e s  h i s  m u s e  to i n v o k e  G o d  i n  the  f i r s t  s o n n e t

o f  t h i s  c o r o n a  w h i c h  i s  e n t i t l e d “ L a  Coron a . ' ' I n l i n e s 5 a n d 6 , “ B u t

do e  n o t  w i t h  a v i l e  c r o w n e  o f  f r a i l e  baye s ,  / R e w a r d  m y  m u s e s

w h i t e  s i nce r i t y ,'' i n d i c a t e s  t h a t  the  r e w a r d  f o r  the  m u s e  doe s  n o t

need  t o  b e  c r o w n e d  by a s u b s t a n c e ,  b u t  o n l y  by m a k i n g  these

s onne t s  t h e  r e w a r d . I n  a n  o r d i n a r y  p o e m ,  t h e  poe t  w o u l d  b e

i n v o k i n g  he r  t o l e t  h i m  w r i t e  the  p o e m , b u t  h e r e  he  i s  i n v o k i n g  G o d

to  g i v e  h i s  m u s e  a r e w a r d  f o r  t h e  i n s p i r a t i o n  f r o m  t h e m .

W h e r e a s  m o s t  o f  t h e  speake r s  o f  poems  pray  to t h e  m u s e  f o r

i n s p i r a t i o n ,  t h e  s pe ake r  o f  “ L a  Corona ' '  u s e s  w o r d s  t h a t  h a v e

a l r e ady  b e e n  g i v e n  to  h i m  by  M u s e  t o  d e s c r i b e  t h e l i f e  o f  C h r i s t . 6
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A n n e  Fer ry  po i n t s  o u t  tha t  t he  speake r s  o f  D o n n e ' s  o t h e r  r e l i g i o u s

poems s t r ugg l e  to f i n d  t h e “ t r u e l a n g u a g e  f o r  w h a t  i s  i n  t he  heart''

l i k e  S i d n e y ' s  As t roph i 1  o r  Sh a k e s p e a r e ' s  poet -1ove r  ( 2 2 6 ) . S h e

sugges t s  t h a t  t h e  speake r  o f  “ L a  C o r o n a ' ' c a n  u t t e r  h i s  praye r  i n  a

1anguage  t h a t  rep resen t s  t h e  p u b l i c  v o i c e  by s pe ak i n g  t h e l a n g u a g e

p r o v i d e d  by t he  m u s e  ( 2 2 7 ) . The  speake r  i s  l i k e  a c l e r i c  w h o

med i a t e s  t he  w o r d  o f  G o d  t o  the peop l e . I n  a s i n g l e  story  t h a t  te11s

t he  l i f e  o f  Chr i s t ,  the speake r  i s  set  to a poet ,  and  as  t he  story

u n f o l d s ,  the  ob j e c t  o f  the  i n v o c a t i o n  s h i f t s  as we11 . I n  t h i s

a r r a n g e m e n t , t h e  s t o r y  o f  C h r i s t  i s  c o n f i n e d  to t h e  i n t e r i o r  o f  t h e

c o r o n a , a n d  G o d , w h o  c o u l d  be r ega rded  as the  crea to r  o f  that  story ,

e x i s t s  o n  t h e  e x t e r i o r . T h e  poe t  i s  p re sen t  i n  the  s tory  b e c a u s e  h e

appears  a s “ I ' ' i n  those  s o n n e t s , b u t  h i s  pe r spec t i ve  i s  ou t s i d e  the

co rona  s i n c e  h e  i s  t e l l i n g  the  story  o f  Ch r i s t  f r o m  the  ou t s i d e .

I t  i s  p o s s i b l e  t ha t  t h e  f o r m  w h i c h  t h e  p o e t  o f  “ L a  Corona ' ''

u s e s  i n f l u e n c e s  i n  s o m e  wa y  t h e  s to ry  u n f o l d e d  by  t h e  s pe ake r .

W h i l e  i t  i s  conven t i ona1  f o r  the  speaker  o f  ve r s e  t o  o f f e r  the

i n v o c a t i o n  to the  m u s e ,  t he  eme r g e n c e  o f  the  m u s e  i n  a praye r  t o

G o d  i s  unusua1  i n  r e l i g i o u s  ve r s e . I n  the f i r s t  s o n n e t  o f  “ L a

Corona , ' '  the  speaker  a sk s  G o d  to “ R e w a r d  my muses  w h i t e

s i n ce r i t y ' ' ( 1 . 6 ) , w h i c h  m a k e s  t he  speake r  n o t  o n l y  a poe t  b u t  a l s o

a C h r i s t i a n . 7  Ferry  sugges t s  t h a t  t he  s pe ake r ' s  i n t r o d u c t i o n  o f

m u s e  i n t o  the  prayer  to God may b e  a consequence  o f  “ t h e
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compe11ing p o w e r  o f  s o n n e t  f o rm ' '  ( 2 2 6 ) . D o n n e  a l s o  a p p l i e s  the

sonne t  f o r m  to  compo se  o the r  r e l i g i o u s  poems . I n  the s even th

s o n n e t  “ A s c e n s i o n , ' '  the  speake r  i s  p r a y i n g  “ 0  s t r ong  R a m m e ,

w h i c h  ha s t  b a t t e r ' d  heaven  f o r  m e e , / M i l d l a m b e , w h i c h  w i t h  thy

b 1 o o d , h a s t  m a r k ' d  t he  p a t h ; ' ' ( l 1 . 9 - 1 0 ) . T h e s e l i n e s  a r e  o b v i o u s l y

r e l a t e d  to “ B a t t e r  m y  h e a r t ,  three  p e r s o n ' d  G o d ; . . . ' ' ( H o l y  S o n n e t

X I V ) . I n  t h i s  sonne t ,  “ r e a son ' '  i s  c o m p a r e d  to  t h e  “ v i c e r o y '' o f

he a v en ,  t h a t  i s ,  a n  aspect  o f  G o d  to d e f e n d  t h e  speake r ,  w h o  i s

cap t i va ted  by G o d ' s  enemy . The r e  are  s o m e  pa r adoxe s  i n  t h i s

s o n n e t , w h e r e  the speaker  de s i r e s  G o d  to “ b r e a k e , b l o w e , b u r n ' ' ( 1 .

4 ) h i m  so t h a t  h e  may “ r i s e , a n d  s t a n d , ' ' ( l . 3 ) a n d  t o “ i m p r i s o n ' ' ( 1 .

1 2 ) h i m  so  tha t  h e  may “ b e  f r e e ” ( 1 . 1 3 ) . F . W . B r o w n 1 o w  po i n t s  o u t

t h a t  the s e r i e s  o f  sonne t s  i n “ L a  C o r o n a ” a l s o  c o n t a i n s  p a r a d o x e s ,

f o r  e x a m p l e , t h e  s a c r i f i c e  o f  Chr i s t  conquered  dea t h  i n “ A s c e n t i o n ' '

( 8 9 ) . I t  i s  c o n c e i v a b l e  t h a t  s u c h  a p a r a do x  as  t h i s  c o n t r i b u t e s  t o

the  way  t o  t h e  s onne t s . 8 The r e s a  M . K e n n y  s u gges ts  t h a t  D o n n e ' s

purpose  i n t h i s  s o n n e t  i s  to s h o w  h i s  c o m m i t m e n t  to  pa r t i c i p a t e  i n

t h e l i f e  o f  C h r i s t  as a C h r i s t i a n ( 5 7 ) . Whe r e a s  t h e  speake r  o f  “ H o l y

S o n n e t  X I V ” b e s e e c h e s  G o d  to s a v e  h i m  i n  the  i m a g e  o f  C h r i s t , t h e

speake r  o f  “ L a  Corona ' '  doe s  no t  o u t w a r d l y  r e f e r  t o  h i s

r e l a t i o n s h i p  to G o d ,  b u t  r a the r  r e l a t e s  t h e  l i f e  o f  C h r i s t  m o r e

o b j e c t i v e l y .

A s  m e n t i o n e d  above , t h e  c r o w n  i s  to b e  ded i c a t ed  to  s omeone ,
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bu t  i n  t h i s  corona  i t  i s  d i f f i c u l t  to de t e rm i ne  w h o  tha t  person i s . 9

I n  the f i r s t  sonne t ,  t i t l e d  “ L a  Corona , ' '  the  f i g u r e  add re s sed  as

“ T h o u ' ' i s , a s  m e n t i o n e d  a b o v e , u n d o u b t e d i y  G o d . N o t  every  s o n n e t

i n c l u d e d  i n  t h i s  c o r o n a , h o w e v e r , i s  a p l e a  t o  G o d :

Tha t  A l i , w h i c h  a l w a y e s  i s  A 1 1 e v e r y  w h e r e ,,

W h i c h  c a n n o t  s i n n e , a n d  yet  a 1 1 s i n n e s  m u s t  b e a r e ,

W h i c h  canno t  d i e , y e t  c anno t  chu se  b u t  d i e ,,

L o e , f a i t h f u 1 1 V i r g i n , yee l d s  h i m s e l f e  t o l y e

I n  p r i s o n , i n  thy w o m b e ; . . .

( “ A n n u n c i a t i o n , ' ' l 1 . 2 - 5 )

I n  t h i s  s o n n e t , t h e  i n v o c a t i o n  i s  g i v e n  to t h e “ f a i t h f u 1 1 V i r g i n , ' '

the V i r g i n  M a r y ;  i n  t he  f o u r t h  s onne t ,  i t  i s  d i r e c t e d  t o  J o s e p h

o r

a s

can  b e  seen f r o m  t h e l i n e s “ W i t h  h i s  k i n d e  mo t h e r  w h o  par takes  thy

w o e , /  J o s e p h  t u r n e  b a c k ' ' ( 1 1 . 1 - 2 ) , a n d  i n  t h e  s i x t h  s o n n e t , “ t h y ' '

a n d “ t h o u ' ' a p p e a r s  i n  t h e  s e cond  qu a t r a i n :

A n d l i f e , b y  t h i s  d e a t h  a b l e d , s h a l l c o n t r o u l e

D e a t h , w h o m  thy de a t h  s l u e , n o r  s h a11 t o  m e e

Fea r e  o f  f i r s t  o r l a s t  d e a t h , b r i n g  m i s e r i e ,

I f  i n  t h y l i t t l e  b o o k e  m y  n a m e  t h o u ' e n r o u l e ,

(1 i . 5 - 8 )
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The re  i s  n o  exp l i c i t  m e n t i o n  o f  w h o  i s  b e i n g  add re s sed ,  b u t  i t  i s

c l e a r  f r o m  the  d e s c r i p t i o n  t h a t  i t  i s  a n  i n v o c a t i o n  t o  C h r i s t . I n  the

f i f t h  s o n n e t , b o t h “ h e ' ' i n “ L o e , w h e r e  c o n d e m n e d  hee / B e a r e s  h i s

o w n e  c r o s s e ,  w i t h  pa i n e ,  yet  by a n d  by / W h e n  i t  be a r e s  h i m ,  h e

m u s t  be a r e  m o r e  and  d i e . ' ' ( 1 l . 9- 1 1 ) a n d “ t h o u ' ' i n “ N o w  t h o u  a r t

1 i f t e d  u p , d r a w  m e e  to t h e e , ' ' ( 1 . 1 2 ) a p p e a r  t o  b e  u s e d  to d e s i g n a t e

Ch r i s t . I t  i n d i c a t e s  t ha t  the ob j ec t  o f  the  i n v o c a t i o n  may  change

w i t h i n  a s i n g l e  sonne t . As  d i s cu s s ed  above ,  the co rona  i s  a l s o

r e f e r r e d  t o  a s “ c r o w n ' b e c a u s e  i t s  p o e t i c  f o r m  i s  i n  t h e  s h a p e  o f  a

c r o w n . I t  i s ,  t h e r e f o r e ,  u n l i k e l y  t h a t  there  i s  mo r e  t han  o n e

r e c i p i e n t  o f  the co r on a ,  a n d  t h a t  each sonne t  i n  t h e  co rona  i s

ded i c a t e d  to a d i f f e r e n t  o n e .

The  t i t l e  o f  e a ch  s o n n e t  i n d i c a t e s  t h a t “ L a  C o r o n a ,'' w h i c h

dep i c t s  the  l i f e  o f  C h r i s t ,  i s  a c o n t i n u o u s  c i r c l e  a r o und  the

A n n u n c i a t i o n , t h e  B i r t h  o f  Ch r i s t, the T e m p l e , t h e  C r u c i fi x i o n , t h e

R e s u r r e c t i o n ,  a n d  t h e  A s c e n s i o n . A l t h o u g h  they  d e p i c t  t h e l i f e  o f

Ch r i s t ,  t h e s e  s o nn e t s  c o n t a i n  ve r y  f e w  ep i s o d e s  p e r f o r m e d  by

C h r i s t  h i m s e l f . T h e  A n n u n c i a t i o n  i s  a n  essent ia1 par t  o f  the

s e nd i n g  o f  Chr i s t  t o  the  e a r t h , b u t  t h i s  i s  a n  e p i s o d e  t h a t  i s  d i r e c t l y

u sed  to  de s c r i b e  t h e  V i r g i n M a r y  r a ther  t h a n  t h e  o t he r  w a y  a r o u n d .

T h e  f o u r t h  s o n n e t “ T e m p l e , ' ' w h i c h  I m e n t i o n e d  a b o v e  as  u s i n g  t h e

add re s s  to  Joseph ,  m e n t i o n s  tha t  C h r i s t  w a s  g i v e n  a h u m a n  body
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and  a h u m a n  sou1, a l t h o u g h  t h i s  i s  h a r d  to guess  f r o m  t h e  t i t l e . 1 o

The  f o11ow ing  t h r ee  s onne t s  d e p i c t  C h r i s t  f r o m  h i s  c r u c i f i x i o n  t o

h i s  a s c e n s i o n  i n t o  h e a v e n . W h i l e  a11 o f  the  e p i s o d e s  a re  essen t i a1

to t he  d i s c ou r s e  o n  Chr i s t ,  t h e r e  are  l i k e l y  o the r  ep i s ode s  that

readers  f e e l s h o u l d  b e  i n c l u d e d .

W h y  d o e s  D o n n e  r e f e r  t o  t h e s e  s i x  e p i s o d e s  i n  t h e  c o r o n a ?

“ L a  Co ron a , ' ' r e c o u n t e d  f r o m  the  e p i s o d e  o f  the  A n n u n c i a t i o n ,  i s

obv i o u s l y  conce rned  as m u c h  w i t h  t h e  V i r g i n  M a r y  as i t  i s  w i t h

C h r i s t . L o u i s  L . M a r t s  p o i n t s  o u t  t h a t  t h e  r o s a r y  t h a t  i s  u s e d  i n

m e d i t a t i o n  on  t h e l i v e s  o f  M a r y  a n d  Ch r i s t  c o n s i s t e d  o f  s i x t y - t h r e e

bead s ,  d i v i d e d  i n t o  s i x  p a r t s , w h i c h  med i t a t e  on  the  s i x  f e a s t s  o f

Mar y , w i t h  appendage  o f  t h r e e :  he r  C o n c e p t i o n ,  N a t i v i ty,

P r e s e n t a t i o n ,  V i s i t a t i o n ,  P u r i f i c a t i o n  ( C h r i s t ' s  P r e s e n t a t i o n ) ,  a n d

As s ump t i o n ( 1 0 6 ) . O pen ing  w i t h  a prayer  to the L o r d ,  the  poem

echoe s  t h e  f o r m  o f  prayers  to  the  V i r g i n  Ma r y  w i t h  the  rosa ry ,

w h e r e  t h e  speake r  i s  a C h r i s t i a n  w h o  o f f e r s  p e t i t i o n s  to  G o d . T h e

Lo r d  to  w h o m  the  poet  ded i c a t e s  the co rona  i s 1 o c a t e d  o u t s i d e  t he

c o r o n a , n a m e l y  i n  H e a v e n . T h e  c o r o n a  d ep i c t s  the  e a r t h l y  r o l e  t h a t

God  h a s  c o m m i s s i o n e d  C h r i s t  t o  p l a y  ( e s sen t i a1  t o  h i s  r e t u r n  t o

h e a v e n- t h e  c o m p l e t i o n  o f  t h e  c i r c l e ) . These  c i r c u l a r  s onne t s

b e g i n  w i t h “ L a  C o r o n a ' ' a n d  e nd  w i t h “ A s c e n s i o n , ' ' a n d  then  r e tu rn

to  t h e  b e g i n n i n g  w i t h  “ L a  Co r o n a . '' I t  w a s  d e s t i n e d  b y  G o d  t h a t

Chr i s t  w o u l d  b e  sen t  to ear th  and  re tu rn  to  G o d  a g a i n , a n d  w h i l e  o n
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e a r t h , C h r i s t  c o u l d  n o t  escape  f r o m  the  c i r c l e  o f  h i s  d e s t i n y .

A s  men t i o n e d  a b o v e  “ L a  Corona '' ha s  a c i r c u l a r  s t r uc tu re1

t h r o u g h o u t  t h e  s e v e n  s o nn e t s ,  b u t  n o t  o n l y  t h e  e n t i r e  s e q u e n c e  o f

sonne t s  s ymbo l i z e s  a c i r c l e ,  t he r e  a r e  a l s o  s onne t s  i n w h i c h  t he

i m a g e  o f  a c i r c l e  c a n  be  f o u n d . A s  i n d i c a t e d  by t h e  d e s c r i p t i o n  o f

w h a t  the  poe t i c  f o r m  o f  the  c o r o n a  i s  i n  the  f i r s t  s o n n e t , “ c r o w n e ' '

h a s  the  i m a g e  o f  a c i r c l e , I n  t he  s e cond  s o n n e t “ A n n u n c i a t i o n , ' ' t h e

“ w o m b e , ' '  or the w o m b  o f  the  V i r g i n  Ma r y , w h i c h  appears  i n  the

passage quo ted  a b o v e , r e p r e s e n t s  the  i m a g e  o f  a c i r c l e . N i c h o l s o n

d e s c r i b e s  the  i n v o l v e m e n t  o f  t he  c i r c l e  w i t h  D o n n e ' s  c o m p o s i t i o n s

as  f o l l o w s :

The  c i r c l e  w a s  m a n ' s  s y m b o 1 , s i n c e  dea th  w a s  t h e  m e e t i n g  o f

t w o  end s  o f  a c i r c l e , the  f i r s t  i n  the  w o m b , the  s e cond  i n  t he

g r a v e . T h e  m o s t  o f  a l l , t o  t h e  r e l i g i o u s  D o n n e , t h e  c i r c l e  w a s

the s y m b o l o f  G o d . ( 7 9 - 8 0 )

N i c h o l s o n  q uo t e s  t h e  l i n e  o f  t h e  p raye r ,  “0 Eterna11 a n d  m o s t

g r a c i o u s  G o d , w h o っ c o n s i d e r e d  i n  thy s e l f e , a r t  a C i r c l e , f i r s t  and

l a s t , a n d  a l t o g e t h e r ” i n  D o n n e ' s De vo 1l1o n s , i n  d e s c r i b i n g  D o n n e ' s

app roach  t o  the  c i r c l e . A s  we l 1 ,  D o n n e ' s  c o r o n a  e m b r a c e s  t h e

i m a g e r y  o f  t h e  c i r c l e , b o t h  i n  f o r m  a n d  c o n t e n t , t o  e m p h a s i z e  i t s

s i g n i f i c a n ce  as a c rown  o f  o f f e r i n g  to the gods . I n  the sentence
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“ M o i s t  w i t h  o n e  drop  o f  Thy b 1 o o d , m y  dry s o u l , ' ' r e p e a t e d  i n the

1 a s t l i n e  o f  the  f i f t h  sonne t  and  the  f i r s t l i n e  o f  the  s i x t h  sonne t ,

the re  i s  a “ d r o p . ' A n d  i n  the s e ven t h  s o n n e t , t h e r e  i s  t ea r s  i n “ Y e e

w h o s e  j u s t  t ea res , or  t r i b u l a t i o n / H a v e  pure l y  w a s h t , o r  b u r n t  you r

d r o s s i e  c l a y ; ' ' ( 1 i . 3 - 4 ) B o t h  o f  t he se  c o u l d  be  a s s o c i a t e d  w i t h  the

i m a g e  o f  a c i r c l e . They  a re  e x a m p l e s  o f  t h e  i m a g e  o f  t h e  c i r c l e

w h i c h  i s  b a s e d  o n  the  v i s i b l e ,  conc re te  t h i n g s  tha t  e x i s t  o n  t he

ea r t h ,  yet  t h e  c i r c l e  m i g h t  a l s o  b e  cons t r uc t ed  f r o m  ab s t r a c t

e l emen t s . I t  i s ,  f o r  i n s t a n c e , t h e “ i n f i n i ty ' ' i n  e i g h t h l i n e  o f  f i f t h

sonnet . I t  i s  apparent f r o m  i t s  appearance that  a c i r c l e  i s  not  on l y  a

s y m b o l o f  p e r f e c t i o n , b u t  a l s o  a s y m b o 1 o f  i n f i n i t y . I n  o t he r  w o r d s ,

i t  i s  a c i r c l e  t h a t  i s  u s e d  t o  e x D l a i n  ab s t r a c t  i s s u e s  s u c h  as

pe r f e c t i o n  and  e te rn i t y , a n d  they a re  c1osely r e l a t e d  and  c a n n o t  be

sepa ra ted  f r o m  each  o t he r .

A s  we11 as  t he  i m a g e  o f  a c i r c l e ,  t h e  n u m b e r  s e v en  i s  a l s o

c o n s i d e r e d  to h a v e  s i g n i f i c a n c e  i n “ L a  Coron a . ' ' S e v e n  i s  a n u m b e r

c1osely a s soc i a t ed  w i t h  C h r i s t , a n d  one  t ha t  f i r s t  c ome s  t o  m i n d  i s

G o d ' s  c r e a t i o n  o f  t h e  h e a v e n s  a n d  t h e  e a r t h . A c c o r d i n g  to t h e

b i b l i c a 1  a c c o u n t ,  G o d  c rea ted  the  c o s m o s  i n  s i x  d a y s  a n d  the

s e v en t h  h e  de s i g n a t e d  the S a b b a t h . 1 1  J o h n  N a n i a  and  P . J . K l e m p

sugges t s  t h a t  D o n n e  a l l u d e s  to  t h e  ana1ogy b e t w e e n  G o d  a n d  the

poet  a s  make r s :
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S e v e n  i s  a l s o  the n u m b e r  o f  the days  that  G o d  used  to create

the w o r l d  a n d  to rest . D o n n e  h i n t s  at  the  para l l e1  b e twe en

G o d  a n d  poe t  as  make r s  i n  the f i r s t  s o n n e t , a n d  i n  t h e  s e cond

he ca11s Mary  h e r “ M a k e r s  m a k e r ( 1 . 1 2 ) . '' J u s t  as M a r y  g a v e

b i r t h  t o  C h r i s t , w h o  i s  h e r  s a l v a t i o n , s o  t h e  poe t  crea tes  h i s

p o e m ,  w h i c h  he o f f e r s  t o  God  w i t h  t h e  h o p e o f  r e c e i v i n g

s a l v a t i o n ,  o r “ A  c r o w n e  o f  G1ory , ' ' E a c h  c r e a t i o n , Ch r i s t  a n d

the  p o e m ,  h a s  i t s  u l t i m a t e  s ou r c e  i n  G o d ,  and  each  c rea to r ,

M a r y  and  the p o e t , i s  the “ M a k e r s  m a k e r . ' ' ( 5 0 )

There  i s  a con t r a s t  be tween  G o d , w h o  created  the b e g i n n i n g  o f  the

ear th  i n  seve n d a y s ,  and  the p o e t , w h o  c o m m e m o r a t e s  the  e a r t h l y

end  o f  Chr i s t  i n  s even  ve r s e s . F u r t h e r m o r e ,  George  Fe r g u s o n

r ema r k s  t h a t  s e v e n  i s “ t h e  n u m b e r  o f  c h a r i t y , g r a c e ,  a n d  t h e  H o l y

Sp i r i t ' '  and  typica11y used  as  “ t h e  n u m b e r  o f  c o m p l e t i o n  a n d

per fec t ion ' '  ( 1 5 4 ) . Ba r r y  Spu r r  i n d i c a t e s  tha t  b i b l i c a 1  a n d

sac ramenta1  c o n no t a t i o n s  are  i n c l u d e d  i n  “ L a  C o r o n a ”  because

t h e r e  a r e  s e v en  s a c r amen t s  i n  t h e  C a t h o l i c  C h u r c h ;  B a p t i s m ,

C o n f e s s i o n , H o l y  E u c h a r i s t , C o n f i r m a t i o n , M a t r i m o n y , H o l y  o r d e r s ,

and  E x t r e m e  U n c t i o n  ( 8 7 ) . A c c o r d i n g  to  There sa  M . D i p a s q u a l e ,

'C L a  C o r o n a ' ' i s  an  o f f e r i n g  to G o d , a s  i s  t h e  H o l y  E u c h a r i s t , w i t h

the  l i n e  “ D e i g n  a t  my hand s ' '  e v o k i n g  t h e  r e s pon s e  i n t h e

Tr i d en t i n e  M a s s  ( 6 1 ) . 1 2  I n  a d d i t i o n ,  the n u m b e r  seven  i s  a l s o  an
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a1 lus io n t o  t he  r o s a r y  u s ed  i n  t he  prayer  to M a r y , w h i c h ,  as  M a r t s

suggests ,  cons i s t s  o f  seve n par t s ,  s i x  decades  w i t h  a f i n a l

appendage  o f  t h r ee  Aves  a n d  t h e  Pa t e r  ( 1 0 6 ) . “ L a  Corona ' '  i s

c r e a t ed  by app l y i n g  the  f o r m  o f  m e d i t a t i o n  to v e r s e ,  e m p h a s i z i n g

the na t u r e  o f  the  poem  as a c r o w n  o f f e r e d  to G o d . T h u s , t h e  poe t i c

f o r m ,  C r o w n  o f  s o n n e t s ,  a11ows t h e  s pe ake r  o f  ' ' La  Corona ' '  to

a r t i c u l a t e  h i s  o w n  t h ough t s  m o s t  app rop r i a t e l y , a n d  the  n u m b e r

seven  i s  a l s o  a n u m b e r  t ha t  c a n n o t  b e  d i s soc i a t ed  f r o m  G o d .

I n  w r i t i n g “ L a  C o r o n a , ' ' D o n n e  g i v e s  t h e  speake r  the  r o l e  o f  a

m e d i a t o r  o f  t h e  w o r d  o f  G o d  r a t h e r  t h a n  r e f l e c t i n g  h i m s e l f . D o n n e

b e l i e v e d  tha t  a c i r c l e  w a s  a s y m b o l  o f  pe r f e c t i o n  a n d  the mos t

a pp r op r i a t e  e m b l e m to  r ep r e sen t  G o d ,  so h e  m u s t  h a v e  u s e d  t h i s

c i r c u l a r  s t ruc tu re  o f  the  c o r o n a  i n  c ompo s i n g  h i s  poems  exp re s s i ng

h i s  p r a i s e  to  G o d .

i i . S i r  P h i l i p  S i d n e y ' s  co r ona

W h i i e D o n n e ' s  “ L a  Corona' '  i s  c ompo s ed  o f  s e ven  s o nn e t s っ

the re  are c o r o n a s  t ha t  a r e  no t  w r i t t e n  i n  t h e  s onne t  f o r m . O n e  o f

those  e x a m p l e s  i s  S i r  P h i l i p  S i d n e y ' s  c o r o n a . H e  adop t ed  t h e  f o r m

i n “ T h e  F o u r t h  E c l o g u e s ' ' o f T he 〇 1 d A r cad ia . 1 3 T h e  n a r r a t o r  ca11s

t h i s  co r on a “d i z a i n ' '  i n  the open i ng  prose b e f o r e  i t  b e g i n s , w h i c h
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m e a n s  a poem  o r  a s equence  o f  t e n l i n e s . S i d n e y ' s  c o r o n a ,  as i t s

n a m e  sugges ts ,  a l s o  cons i s t s  o f  t e n l i n e s  o f  poetry . I n  cont ras t  to

D o n n e ' s  c o r o n a ,  w h e r e  e a c h  s o n n e t  i s  t i t l e d  a n d  h a s  a c o h e r e n t

i m a g e  t h r o u g h o u t ,  S i d n e y ' s  co r on a  i s  n o t  i nd i v i dua11y  t i t l e d  o r

n u m b e r e d . H i s  co rona  i s  composed  o f  the  cor respondence  b e tw e e n

S t r e phon  a n d  K l a i u s , w h i c h  be g i n s  w i t h  the  f o11ow ing  s t a t emen t  by

S t r e p h o n :

I j o y  i n  g r i e f , a n d  d o  de t e s t  al1 j o y s ;

Desp i s e  d e l i g h t , a m  t i r e d  w i t h  t h o u g h t  o f  ease . l 4

T h e  o p e n i n g  l i n e  wi11 b e  r epea ted  i n  t h e  l a s t  l i n e  o f  t h e  c o r o n a .

Th i s  corona  i s  no t  e x p l i c i t l y  s h o w n  t o  h a v e  t h e  r o l e  o f  a c r o w n

d e d i c a t e d  to s o m e o n e l i k e  D o n n e ' s  c o r o n a . B u t  t h e  poem  r e c oun t e d

by  S t r e p h o n , t h e  t h i r d  u n i t  t h a t  m a k e s  u p  t h e  c r o w n ,  m a k e s  a c a l l

f o r “ S o r r o w ' '  i n s i x t h l i n e ,  s t a t i n g “ S o r r o w  t h e n  c h e r i s h  m e , f o r  I

a m  s o r r o w . ' ' I t  i s  d i f f i c u l t  to  c o n f i r m  f r o m  t h i s  par t  tha t  t h i s  poem

i s  a c r o w n  d e d i c a t e d  t o  S o r r o w , b u t  t he re  i s  n o  d o u b t  t h a t  S o r r o w ,

t h e  ob j e c t  o f  t he  a d d r e s s , i s  t h e  c o m m o n  t h e m e  o f  a l l t h e  p o e m s  i n

c r o w n , The  co rona  dep i c t s  one  t heme  o f  “ gr i e f ' '- j u s t  as D o n n e

d ep i c t s  t h e  l i f e  o f  C h r i s t  a s  an  o f f e r i n g  t o  G o d - t h e n  deve1ops

o t h e r  i m a g e s , i n c l u d i n g  r e l a t e d  f i g u r e s . I t  i s  h a r d  to  c o n c e i v e  t h a t

the image  i s  necessa r i l y  cons i s ten t .



38

The  f o u r t h  poem  by  K l a i u s  presen t s  t h e  i m a g e  o f  a s t o r m ,

a n d  t h e  f o11ow ing  n a r r a t i v e  by St rep h o n  presents  the i m a g e  o f  a

s h i p. w h i c h  a r e  i n t e r c o nn e c t e d  t o  c r e a t e  t h e  i m a g e  o f  a s h i p  m o v i n g

t h r o u g h  a s t o rm . Th i s  i m a g e  i s  f u r t h e r  c onn e c t e d  to  t h e  i m a g e  o f

“ w r a c k ' '  o r “ d e s t r u c t i o n ' ' t h a t  appears  i n  b o t h  p o em s . W h i l e  s ome

o f  these  i m a g e s  c a n  b e  i d e n t i f i e d  a s  b e i n g  c onn e c t e d  t o  e a ch  o t he r

i n  con s e cu t i v e  poems ,  i t  seems  d i f f i c u l t  to f i n d  a connec t i o n  or

con t i n u i t y  o f  i m a g e s  tha t  c an  be  port rayed e f f e c t i v e l y  i n  a

c o m p l e t e  c i r c l e , a s  i n  D o n n e ' s  co r on a .

F u r t h e r m o r e , o n e  c a n  c o n c l u d e  t h a t  S i d n e y 's c o r o n a  d o e s  n o t

f o r m  a per f ec t  c i r c l e . The  s t ruc ture  o f  co rona  i s  tha t  t h e l a s t l i n e

o f  t h e l a s t  poem  i s  typica11y t h e  s a m e  as  t he  f i r s t l i n e  o f  the  f i r s t

p o e m , r e a c h i n g  the  end  o f  the c y c l e  a n d  r e t u r n i n g  to t h e  b e g i n n i n g

at  once 1

The r e f o r e  e s t e em i n g  a11good  b l e s s i n g s  t oys ,

I j o y  i n  g r i e f , a n d  d o  de te s t  a l i j o y s .

S t r e phon . ][ j o y  i n  g r i e f , a n d  d o  de tes t  a l i j o y s

B u t  n o w  an  e n d ,  0 K l a i u s , n o w  an  e n d ,

Fo r  e ' en  the  h e r b s  o u r  h a t e f u l m u s i c  s t roys ,

A n d  f r o m  o u r  b u r n i n g  b r e a t h  the  t r e e s  d o  b e n d

(11 . 9 9- 1 0 4 )
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T h e  presence  o f  t he se  f o u r  l i n e s  u n d e r m i n e s  t h e  i n t e g r i t y  o f  t h e

d i z a i n  c i r c l e . T h e r e  i s  a s e n s e  t h a t  s o m e t h i n g  u n c o m f o r t a b l e  h a s

been  a d d e d  to  w h a t  s h o u l d  b e  comp l e t e d  as  a c i r c l e . I t  i s  p o s s i b l e ,

howe v e r ,  to regard  the l a s t  f o u r  l i n e s  as n o t  b e i n g  a par t  o f  the

c o r o n a , b y  connec t i n g  o n l y  the  t e n l i n e s  o f  the  p o e m  as a co r on a  to

f o r m  a c i r c l e , a s  i n  a r e g u l a r  co r on a . I n  t h a t  c a s e , t h e  co r on a  c o u l d

have  the s t r u c t u r e  o f  a comp l e t e  c i r c l e , b u t  g i v e n  t h a t , h o w  s h o u l d

t h e  l a s t  f o u r  l i n e s  o f  t h e  p o e m ,  w h i c h  w e r e  o m i t t e d  f r o m  i t ,  b e

h a n d l e d ?  T h i s  pa r t ,  w h i c h  m i g h t  b e  r e d u n d a n t ,  h a s  p r e v en t e d  i t

f r o m  b e c om i n g  a comp l e t e  c i r c l e . I n  o the r  w o r d s , t h e  c i r c l e , w h i c h

w a s  supposed l y  i n f i n i t e  and  perpetua1,  i s  ended  a n d  a pa th  i s

c rea t ed  to  e scape  f r o m  i t . C o n s i d e r i n g  t h a t  the  t h e m e  d e a l t  w i t h  i n

t h i s  po em  i s “ s o r r o w , ' w e  c an  r ega rd  t h i s  as  an  a t t emp t  to  d i s c o v e r

a wa y  to escape  f r o m  s o r r o w . 1 5  The r e f o r e ,  w h e n  i t  i s  po s s i b l e  t o

get  o u t  o f  tha t  c i r c l e , t h e  f o u r l i n e s  o f  the  po em  d o  n o t  e x i s t  w i t h i n

the corona  and  w i l l  not  r e t u r n  the  poet  and  t he  r eade r  to  t h e  f i r s t

poem  i n  t h e  co r on a  a g a i n , t h u s  i n d i c a t i n g  t h a t  t h e  poem ha s  b e e n

r e l e a s e d  f r o m  s o r r o w .

T h i s  comp l e t e l y  c i r c u l a r  yet  i n c o m p l e t e  s t r uc tu r e  has  s ome

c o n n e c t i o n  to  t h e  t h e m e s  d e a l t  w i t h  w i t h i n  the  c o r o n a . D o n n e

e n v i s i o n e d  G o d  a s  t h e  o n e  t o  w h o m  h e  w o u l d  d e d i c a t e  the  c o r o n a ,

s i n c e  G o d  i s  a b e i n g  o f  pe r f e c t i o n  a nd  perpe tu i t y  t h a t  de s e r v e s  t o
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b e  p r a i s e d  w i t h  a c i r c l e . 0 n  t h e  cont ra ry , t h e  t h e m e  t h e  poet  h a d  i n

m i n d  w h e n  compos i n g  h i s  co r on a  w a s  “ s o r r o w . '' T h e  “ so r r ow ' '

g i v e n  t o  a h u m a n  b e i n g l i v i n g  i n a l i m i t e d  t i m e  o n  e a r t h  i s  as  f i n i t e

as t h a t  h u m a n l i f e . “ S o r r o w , ' ' t h e r e f o r e ,  c a n n o t  r e m a i n  pe r s i s t e n t .

I t  i s  appa ren t  tha t  S i d n e y  i s  n o t  a t t emp t i n g  to  e m p h a s i z e  t h e

etern i ty  w h i c h  i s  r ep resen ted  by the  c i r c l e : t h e r e  i s  n o t h i n g  i n  t h e

co rona  tha t  e x p l i c i t l y  i n d i c a t e s  t h a t  t h e  i m a g e  o f  t h e  c i r c l e  i s

b e i n g  a dd r e s s e d .

P h i l i p  S i d n e y  succeeded  i n  c rea t i ng  an escape path f o r  the

c i r c l e . O n c e  t h e  c i r c l e  i s  c omp l e t e l y  c 1 o s e d , t h e  n a r r a t i v e  c anno t

c o n t i n u e . S i n c e  D o n n e ' s “ L a  C o r o n a ' ' c o n s i s t s  o f  s e v e n  p o e m s

w i t h o u t  a n y  o t h e r  a c c o m p a n y i n g  t e x t s , t h e  p e r f e c t i o n  o f  t h e

c i r c l e  i s  u n d e r s c o r e d . 0 n  the  o the r  h a n d ,  S i d n e y ' s  c o r o n a  i s

e m b e d d e d  i n s i d e  t he  prose r o m a n c e A r cad ia a n d  the  f o u r l i n e s  a r e

supposed  to  f u n c t i o n  as  a c l u e  to escape  f r o m  t h e  c i r c l e  o f

c omp l e t e n e s s  by  d e n y i n g  t h e  i n e v i t a b i l i t y  t h a t  t h e  e n d  i s  r epea ted

i n  the  b e g i n n i n g .

I n T he ( )1 d A r c ad ia , t h e  f o r m  o f  the  c o r o n a ,  w h i c h  c an  b e

read  as s y m b o l i z i n g  e te rn i t y , i s  u s e d  to sugges t  a pause  i n the

deve1op ing  conve r s a t i on . S t r ephon  a n d  K l a i u s  h a v e  a conve r s a t i o n

i n  t h e  s t y l e  o f  “se s t i n e ' '  ( s e s t i n a ;  a v e r s e  f o r m  c o n s i s t i n g  o f  s i x

s t a n z a s  o f  s i x l i n e s  e a c h ) b e f o r e  they  s ta r t  s p e a k i n g  w i t h  a c o r o n a ,

and  K l a i u s '  na r r a t i v e  cor responds to S t rephon ' s  na r r a t i v e . I n
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“ s e s t i n e , ' ' t h e  comp l e t e l y  s ame  sen tence  i s  no t  a l w a y s  r epea t ed  i n

the  conve r s a t i o n  be twe en  the  t w o  c h a r a c t e r s , b u t  the s a m e  sentence

i s  nev e r  repeated  r e gu l a r l y  as  i n  a co rona . I t  i s  sugges ted  tha t  t he re

i s  s o m e  k i n d  o f  o r d e r  or  r e a son  i n t h e  c o n v e r s a t i o n  by deve1op i ng

i t  w i t h  r e g u l a r i ty u s i n g  a c o r o n a . C o n s i d e r i n g  the  n a t u r e  o f  the

co r on a ,  w h i c h  seems  to  b e  deve1op ing  b u t  actua11y r e t u r n s  t o  the

b e g i n n i n g , i t  i s  a l s o  p o s s i b l e  t h a t  the  n a r r a t i v e  f o r m  o f  the s e s t i n e

i s  a b a n don ed  a n d  the  ch a r a c t e r s  b e g i n  to  n a r r a t e  i n  the  c o r o n a ,

i n d i c a t i n g  t h a t  t h e  c o n v e r s a t i o n , w h i c h  h a d  been  p rog r e s s i n g  i n  a

c h a n g i n g  m a n n e r ,  i s  a b o u t  to stop i t s  p roces s  o f  c h a n g e  and  stay

the re .

A n o t h e r  p r o m i n e n t  f e a t u r e  o f  S i d n e y ' s c o r o n a  i s  t h a t  w h i l e

D o n n e ' s  “ L a  Corona ' '  con s i s t s  o f  s e v e n  s o nn e t s ,  S i d n e y ' s  co r ona

cons i s t s  o f  t he  s ame  n u m b e r  o f  l i n e s . J u s t  a s  t he  n u m b e r  o f  s onne t s

i n  D o n n e ' s  h a s  a s i g n i f i c a n c e ,  t h e  n u m b e r  o f  p o e m s  i n  S i d n e y ' s

a l s o  h a v e  s o m e  i m p l i c a t i o n s . C i t i n g  B r o w n e ' s G a r de n o f C y r u s,

N i c h o l s o n  e x p l a i n s  t h a t  t h e  n u m b e r  o f  f i v e  i s “ r e m a r k a b l e  i n

e v e r y  c i r c l e ” s o  t h a t “ t h e  c i r c l e  s i g n i f i e d  t h e  b e g i n n i n g , s o  i t

p r o p h e s i e d  t h e  end' '  ( 4 8 ) . T h e  n u m b e r  t e n , w h i c h  i s  the  n u m b e r

o f  poems  i n  S i d n e y ' s  c o r o n a  a n d  t h e  n u m b e r  o f  l i n e s  i n  each  p o e m ,

may h a v e  bee n u s e d  to  e m p h a s i z e  t h e  c omp l e t e n e s s  o f  t h e  n u m b e r

f i v e ,  w h i c h  w a s  c o n s i d e r e d  to  be  a pe r f e c t  n u m b e r  at  the  t i m e .

E x c l u d i n g  d u p l i c a t e l i n e s , h o w e v e r , the  t o t a l n u m b e r  o f  l i n e s  i n  a l l
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o f  the  poems  i n  the co r on a  i s 9 0 . T h e  n u m b e r 9 0 , w h e n  m u l t i p l i ed

by f o u r , b e c o m e s 3 6 0 , w h i c h  i s  the  n u m b e r  o f  deg rees  i n  a c i r c l e .

I t  i s  c l e a r  tha t T he 〇1d A rc ad l a w a s  w r i t t e n  b a s e d  o n

con s i d e r a t i o n  o f  t h e  p o s s i b i l i t i e s  o f  the  c i r c l e  f r o m  v a r i o u s

d i r e c t i o n s ,  i n c l u d i n g  s t r u c t u r e  and  n u m b e r  o f  l i n e s . S i d n e y ' s

co r ona  i n c l u d e s  t w o  con t r ad i c t o r y  f a c e t s  t h a t  seeks  to  m a k e  t h e

c i r c l e  c omp l e t e  w h i l e  s i m u l t a n e o u s l y  b r e a k i n g  i t  d o w n . E v e n

t h i n g s  t h a t  m i g h t  seem pe r f e c t  hav e  i m p e r f e c t i o n s  i n  t h e m , w h i c h

appears  to  i m p l y  t ha t  t he re  i s  n o t h i n g  i n  t h i s  w o r l d  t h a t  i s  per f ec t

and  u n c h a n g i n g .

I n  s u m m a r y, I e x a m i n e d  t w o  p o e m s  w r i t t e n  i n  t h e  c o r o n a

f o r m  by t w o  p o e t s , r e v e a l i n g  the  p e c u l i a r i t i e s  o f  each  o f  t h e m , i n

t h i s  chapter . J o h n  D o n n e  adop ted  t h e  s t y l e  o f  c o r o n a  i n  o rde r  to

d e d i c a t e  t h e  poem  to G o d  as  a prayer . The  poem  a l s o  i n c l u d e s  t h e

n u m b e r  s e v e n ,  w h i c h  a1 ludes  to t h e  rosary  u s e d  i n  p r aye r ,

e n h a n c i n g  t he  co r r e spondence  b e t w e e n  t he  s u b j e c t  and  f o r m . W h i l e

“ L a  C o r o n a ' ' w a s  w r i t t e n  i n  s o n n e t  f o r m , S i r  P h i l i p  S i d n e y  i n s e r t ed

a co r on a  i n c l u d i n g  ten d i z a i n . H i s  c o r o n a  i s  f o r m e d  by

c o n v e r s a t i o n  o f  t w o  speake r s ,  S t r e phon  a n d  K l a i u s . The  c o r o n a

w h i c h  i s  c r e a t ed  by S i d n e y  h a s  t w o  o p p o s i n g  f a c e t s  t h a t  a t t emp t  to

s i m u l t a n e o u s l y  c o n s u m m a t e  t h e  c i r c l e  a n d  b r e a k  i t  d o w n . A l t h o u g h

those t w o  co ronas  a re  w r i t t e n  i n  a s i m i l a r  manne r , the re  i s  no  f i x e d
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l e n g t h , a n d  e a ch  o f  t h em  s h o w s  i t s  o w n  t h e m e  a n d  c h a r a c t e r i s t i c s
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I n the  p r e v i o u s  c h a p t e r , I  r e v i e w e d  t y p i c a l e x a m p l e s  o f  the

co rona  f o r m  a n d  r e f e r r e d  to S i r  P h i l i p  S i d n e y ' s  c o r o n a ,  w h i c h

w o u l d  h a v e  i n f l u e n c e d  Lady  M a r y W r o t h . I t  i s  c e r t a i n  t h a t  M a r y

i m i t a t e d  n o t  o n l y  he r  u n c l e  b u t  a l s o  her  f a t h e r  i n  w r i t i n g  he r

sonne t s . R o b e r t  S i d n e y  w a s  t h e  f i f t h  o f  s i x  c h i l d r e n  o f  S i r  H e n r y

S i d n e y ( 1 5 2 9- 1 5 8 6 ) ,  and  h i s  e l d e r  b r o t h e r  w a s  S i r  P h i l i p  S i d n ey .

T h o u g h  R o b e r t  a l s o  w r o t e  poetry , h e  w a s  l e s s  we11 - k n o w n  t h a n

P h i l i p  a n d  i t  w a s  o n l y  i n  1 8 3 3  that  h i s  comp l e t e  w o r k s  w e r e

p u b l i s h e d . R o b e r t  composed  sonne t  sequence  i n s e r t i n g  s ome  songs

a n d  t h e  c o r o n a s l i k e  M a r y . P . J . C r o f t  a rgues  t h a t  R o b e r t  s u f f e r e d

f r o m  b e i n g  c o m p a r e d  w i t h  P h i l i p  a c co r d i n g  t o  S o n g 6 i n  R o b e r t ' s

sequence  w h i c h  r e m i n d s  u s  o f  S o n g  i i i  i n  P h i l i p ' s  s e q u e n c e ( 4 8 ) .

W h i l e  s t u d i e s  o n  R o b e r t  S i d n e y  t e n d  t o  c ompa r e  h i m  t o  P h i l i p ,

G a v i n  A l e x a n d e r  no tes  t h e  r e s emb l a n c e  o f  S o n g  6 [ P 4 2 ]  i n

Pam p hlil ila ilo A m p h i lan ilh u s t o  S o n g  1 i n  R o b e r t ' s  sequence  a n d

sugges t s  t h a t  M a r y  W r o t h  i m i t a t e d  h e r  f a t h e r ( 2 9 3 ) .

I t  i s  c l e a r  t h a t  M a r y  W r o t h  n e v e r  c o m p l e t e l y  i m i t a t e d

R o b e r t ' s  w o r k s , e v e n  i n  poe t i c  f o r m . I t  w o u l d  b e  n e e d l e s s  f o r  he r
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to  c omp l e t e  he r  c o r o n a  i f  s h e  m i r r o r e d  R o b e r t ' s  s e q u e n c e , t o  w h i c h

he added  i n c omp l e t e  co rona s . S h e ,  h owe v e r ,  i n c o r po r a t ed  a

c o m p l e t e  c o r o n a  i n Pam p h i i la 1lo A m p h i lan t h u s . I f  s h e  i n t e n d e d  to

c o m p o s e  s o n n e t  s equence  i n s e r t i n g  t h e  c o r o n a  w i t h o u t l a c k  o f  any

par t  on  b e h a l f  o f  he r  f a t h e r ,  t h e r e  w o u l d  b e  s i m i l a r i t i e s  b e t w e e n

t h e i r  c o r o n a s . E a c h  o f  t he  co rona s  embedd e d  i n  R o b e r t ' s  and

M a r y ' s  sequences  se rves  as  o n e  o f  t h e  m o s t  s i g n i f i c a n t  s e c t i o n s .

T h r o u g h  a r e a d i n g  o f  t h e  texts  o f  b o t h , c o n n e c t i o n s  b e t w e e n  t h e m

as a f a m i l y  are e x a m i n e d . Consequen t l y ,  Mary ' s  a t tempts  as a

f e m a l e  poe t  t o  g i v e  n e w  c o n n o t a t i o n s  to  t r a d i t i o n a l p o e t i c  f o r m  are

d i s c u s s ed  i n  t h i s  chap te r .

i . R o b e r t  S i d n e y  a n d  i n c o m p l e t i o n

R o b e r t  w a s  n o t  s o  m u c h  w e l i k n o w n  as P h i ii p a s  a poe t

be c a u s e  h i s  m a n u s c r i p t  e n t i t l e d “ S o n n e t s  by R o b e r t ,  f i r s t  Ear1 o f

Leyces t e r  ( b r o t h e r  to  S i r  P h i l i p  S i d n e y )  i n  h i s  o w n  h a n d w r i t i n g ,

addressed  to  h i s  s i s te r  Mary ' F o r  the  Countes s  o f  P e m b r o k e ' ' '  w a s

f i r s t  p u b l i s h e d  i n  1 8 3 3 . W e  c o u l d  i n f e r  t h a t  S i r  P h i l i p S i d n e y  i s

p r om i n e n t  poet  f o r  1 9 t h  century  r e ade r s  f r o m  the t i t l e  g i v e n  to

R o b e r t ' s  m a n u s c r i p t . l n  1 9 7 3 ,  C r o f t  d i s c o v e r e d  a n d  p u b l i s h e d

m a n u s c r i p t  tha t  i n c l u d e d  a l i s onne t s  and  s ong s ,  a n d  s o m e  othe r
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po ems . A c c o r d i n g  to  M i l l i c e n t  V . Hay , t h o s e  po ems  w e r e

p rev i ou s l y  t h o u g h t  t o  h a v e  bee n w r i t t e n  by R o b e r t  D u d l e y , E a r 1 o f

Le i c e s t e r , b u t  d i f f e r e n c e s  w e r e  d i s c o v e r e d  i n  t h e  h a n d w r i t t e n

m a n u s c r i p t ,  d e m o n s t r a t i n g  t h a t  i t  w a s  w r i t t e n  by R o b e r t ( 1 9 5 ) . I t

c o u l d  b e  supposed  t ha t  R o b e r t  composed  h i s  poems  b e t w e e n  1 5 9 5

a n d 1 5 9 8 t h o u g h  i t  i s  no t  ce r t a i n . 1

R o b e r t  i n c l u d e d  a c o r o n a  i n  h i s  m a n u s c r i p t  as  h i s  b r o t h e r

d i d  i n 〇 1 d A r cad la . G . F. Wa l l e r  sugges ts  t h a t  R o b e r t  may h a v e

t u r ned  to  poetry l i k e  h i s  s i s te r  Ma r y , par t ly  to ca r ry  o n  h i s

b r o t h e r ' s  l i t e r a r y  l e gacy  a f t e r  h i s  b r o t h e r ' s  de a t h  ( “ T h e  ' S a d

P i i g r i m , ' ” 6 9 3 ) . H i s  s onne t  sequence  i s  c o m p r i s e d  o f  3 5  s o nne t s ,

2 4  Son g s ,  14  Pa s t o r a l s ,  and s o m e  e l e g i e s . I n  h i s  sequence ,  the

c o r o n a  opens  o n  s o n n e t 1 1 w h i c h  e n t i t l e d “ A  c r o w n  o f  s o n n e t s , b u t

u n f i n i s h e d . ' ' W h i l e  M a r y ' s  co r on a  c1oses to m a k e  a c o m p l e t e  c i r c l e ,

R o b e r t ' s  i s  i n c omp l e t e . T h e  f i r s t  poem  o f  h i s  c o r o n a  i s  poem  11

a n d  i t s l a s t l i n e “ W h o  g i v e s  h i m s e l f , m a y  i l l h i s  w o r d s  deny ' ' a l s o

opens  1 2 . Thou g h  f o u r  p o em s  f r o m  poem 1 1  to  1 4  con s i s t  o f  1 4

1 i n e s  t o  f o r m  s o n n e t s ,  p o e m  1 5  c o n t a i n s  o n l y  4 l i n e s  a n d  t h e

supp l emen t a r y  p h r a s e “ T h e  rest  o f  the  1 3 s o n n e t s  do t h  w a n t . ' ' I t  i s

n o t  d i f f i c u l t  to a s s ume  t ha t  R o b e r t  a t t empted  to c ompo s e  t h e

co r on a  o f  1 3  sonne t s  a t  f i r s t . H e  w r o t e  m e r e l y  f o u r  s onne t s  a nd  a

f e w  l i n e s  so  t h a t  8 s onne t s  a n d  a f e w  l i n e s  a re  u n f o r t u n a t e l y

l a c k i n g .
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The r e  a r e  s o m e  e l e m e n t s  i n R o b e r t ' s w o r k s  w h i c h  r e m i n d  u s

o f  P h i l i p ' s . R o b e r t  w r o t e  sonnets ,  espec ia1 ly  these  o f  co r on a ,  t o

h i s  b e l o v e d , f o r  h e  p r a i s e s  s o m e o n e  t o  w h o m  h e  s e n d s  h i s  p o e m s  by

m e a n s  o f  a poe t i c  c o n v e n t i o n  many  poets  u s e  t o  a d m i r e  w o m e n . The

ph ra se “ t h e  dead l y  w o u n d s  the  d a r t / 0 f  you r  f a i r  eyes d o t h  g ive ' '

i n  t h e 6 - 7 l i n e s  o f  s onne t  11 r e m i n d  reade r s  o f  a c o n v e n t i o n  t h a t

C u p i d  d w e l l s  i n  w o m e n ' s  eyes  a n d  s h oo t s  h i s  a r r o w s  at  m e n  to

m a k e  t h em  f a l l i n l o v e . 2 R o b e r t  adopts  a c o n v e n t i o n o f  s o nn e t s  i n

h i s  co rona  l i k e  t h i s . H e  i n te rp re t s  the  be1oved “ you'' as  “ t h e

o r n a m e n t  o f  N a t u r e ' s a r t ,  / W o r t h  o f  t h i s  w o r l d ,  o f  a11 j o y s  t h e

s o v e r e i g n ' ' ( 3 - 4 ) , w h i c h  i m p l i e s  t ha t  he  i s  u n a b l e  to r e p r e s e n t “ you''

c omp l e t e l y  w i t h  h i s  o w n  w o r d s . P h i l i p  S i d n e y  a l s o  w r o t e  s onne t s

w i t h  s u c h  c o n v e n t i o n a l e x p r e s s i o n .

I n  sonne t  1 1 ,  the f i r s t  s o nn e t  i n c l u d e d  i n  t h e  c o r o n a , t h e

poe t ' s  s t r u g g l e  w i t h  “ h i s  wo rd s ' '  c a n  b e  seen . T h e  s p e ake r  w h o

e s t ima t e s  t h a t  h e  has  n o  f a c u l t y  f o r  a d m i r i n g  “ you' '  by  h i s  o w n

w o r d s  r e l a t e s  t h u s

Y o u r  w i ii , t h e l a w  I o n l y  r e v e r e n c e ,,

Sk i 1 l -1ess a nd  pra i se -1ess I d o  you  obey ;

N o r  m e r i t  s e e k , b u t  pity , i f  t h u s  I

D o  fo11y s h o w  to p r o v e  obed i e n c e ;

W h o  g i v e s  h i m s e l f , m a y  i 1 1 h i s  w o r d s  deny
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Though  he c l a i m s  t ha t  h e  c a n  d o  n o t h i n g  b u t  obey “ y o u ' ' b e c a u s e  h e

h a s  no  s k i l l t o  p r a i s e “ y o u ' ' i n l i n e s  1 0 - 1 1 , h e  d e n i e s  w h a t  h e  s a i d

b e f o r e  o r  even  h i s  sonnets  i n  t h e l a s t l i n e . R o b e r t  S i d n e y ' s  sonne t

h a s  a n  I t a l i a n/Pe t r a r c h a n  r h y m e  s c h e m e  o f  a b b a  a b b a  cd c ede . I t

a l s o  ha s  t h e  cha r a c t e r i s t i c s  o f  I t a l i a n /P e t r a r c h a n  s o n n e t s  i n  t e r m s

o f  l o g i c a l  s t ruc tu re ,  w i t h  octa v e de s c r i b i n g  the e x p l a n a t i o n  o f

“ you' '  and  ses te t  i n d i c a t i n g  t h e  t r e a tmen t  o f  “I ' '  i n  r e s pon se  t o  i t ,

f o r m i n g  a con t r a s t . T h u s , w h i l e  u s i n g  the  f o r m  o f  a s o n n e t , w h i c h

i s  comp l e t e  i n  bo th  r hyme  s cheme  a n d 1 o g i c a l s t r u c t u r e , i t  f a i l s  to

c rea te  a c i r c l e . R e a d i n g  these  s onne t s  as  a s e r i e s  o f  n a r r a t i v e , w e

c a n  see t h a t  R o b e r t  w a s  p e r p l e x e d  w i t h  d e s c r i b i n g  h i s  l o v e r  w i t h

h i s  w o r d s  i n  s o n n e t 1 1  and  i s  g r a d u a l l y  b e c o m i n g  c on s c i o u s  o f  the

1 i m i t s  o f  h i s  s k i i 1 . H e  a i m s  to  a f f i r m  t h a t  the m o s t  i m p o r t a n t  t h i n g

i s  n o t  to dep i c t  h i s  1over as h e  sees  h e r  b u t  to  obey  h e r  wi11 . A

s i m i l a r  a t t i t ude  c a n  b e  seen i n  P h i l i p  S i d n e y ' s  sonne t s . I n

A st r o p h i 1l an d S te11a ' s  s o n n e t  1 ,  f o r  i n s t a n c e ,  by  s e e i n g  S t e l l a  i n

h i s  o w n  m i n d  i n s t e a d  o f  t r y i n g  t o  f i n d  the  r i g h t  w o r d s  to w r i t e  h i s

t hough t s , h e  i s  n o t  on l y  a b l e  to w r i t e  poetry , b u t  a l s o  to e x h i b i t s

h i s  ski11s .

0 n  t h e  o t h e r  h a n d ,  i n  t h e  s e c o n d  s o n n e t  o f  t h e  c o r o n a ,  the

speaker  a l l u d e s  to “De s t i n y ' i n r e l a t i o n  t o “ y o u , ' ' b o t h  o f  w h i c h  he
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c anno t  b e  res i s ted , The  speaker  p r om i s e s  h i s l o y a l t y  to  h i s  be1oved

i n  S o n n e t 1 2 :

W h o  g i v e s  h i m s e l f , m a y  i l l h i s  w o r d s  deny ;

M y  w o r d s  g a v e  me  t o  y o u , m y  w o r d  I g a v e

S t i 1 1 t o  b e  y o u r s , y o u  speech a n d  speaker  h a v e

M e  to my  w o r d , m y  w o r d  to  you  I t i e .

Lon g  ere  I w a s , I  w a s  by Des t i n y

U n t o  y o u r 1 o v e  o r d a i n e d , a  f r e e - b o u n d  s l a v e ,

De s t i n y , w h i c h  m e  t o  m i n e  o w n  c h o i c e  d r a v e

A n d  to my ends  made  me  my w i l l a p p l y :

F o r  e r e  o n  e a r t h  i n  y o u  t r u e  beau ty  c a m e ,,

M y  f i r s t  b rea th  I h ad  d r a w n  u p o n  t h e  day

S a c r e d  to  y o u , b l e s s e d  i n  y o u r  f a i r  n ame ;

A n d  a l l t h e  d a y s  and  h o u r s  I s i n c e  d o  spend

A r e  b u t  the  f a t a 1 , w i s h ed t i m e  to s l a y ,,

To s e a l t h e  b a n d s  o f  s e r v i c e  w i t h o u t  e n d .

T h e  speake r  s ta tes  t ha t  h e  i s  i n c a p a b l e  o f  d e n y i n g  h i s  o w n  w o r d s

becau s e  h e  has  g i v e n  t h em  to “ you, ' '  w i t h  t h e  i m p l i c a t i o n  t ha t  h e

j u s t i f i e s  h i s  o w n  w o r d s  t h r o u g h  “ y o u .'' A n  e x p r e s s i o n  t h a t  the

speaker  con s i d e r s  h i m s e l f  a s “ f r e e - b o u n d  s l a v e , ' ' i s  an  o x y m o r o n  as

i t  m e a n s  h e  i s  r e l e a sed  by be i n g  r e s t r a i ned  by the addressee . These
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t hough t s  o f  R o b e r t ' s  are s i m i l a r  to those i n  P h i l i p ' s  s onne t  3 5 ,

w h e r e  A s t r o p h i 1 ' s l i m i t a t i o n  i n  p r a i s i n g  S t e l l a  w i t h  w o r d s  appears

as  a d i i e m m a .

W h a t  may  w o r d s  s a y , o r  w h a t  may  w o r d s  no t  say ,

W h e r e  t r u t h  i t  s e l f e  m u s t  s p e a k e l i k e  f l a t t e r i e ?

W i t h i n  w h a t  b o u n d s  can  one h i s l i k i n g  stay ,,

Where  Na t u r e  do th  w i t h  i n f i n i t e  agree?

W h a t  N e s t o r ' s  c o u n s e l l c a n  m y  f l a m e s  a l a y ,,

S i n c e  R e a s o n ' s  s e l f e  d o t h  b1ow  t h e  c o l e  i n  m e ?

A n d  ah  w h a t  h o p e , t h a t  hope  s h o u l d  once  see day,

W h e r e  C u p i d  i s  s w o r n e  page  to  Chas t i t y ?

H o n o u r  i s  h o n o u r ' d , t h a t  t h o u  doe s t  possesse

H i m  as  thy  s l a v e , a n d  n o w 1 o n g  needy  F a m e

D o t h  e v e n  g r o w  r i c h , n a m i n g  m y  Ste11a's n a m e .

W i t l e a r n e s  i n  t hee  pe r f e c t i o n  to  exp r e s s e ,,

N o t  t h o u  by  p r a i s e , b u t  p r a i s e  i n  thee  i s  r a i s d e :

I t  i s  a p ra i s e  to  p r a i s e , w h e n  t h o u  a r t  p r a i s d e .

I n l i n e s 5 -6 , h e  sugge s t s  t h a t  h e  i s  b e i n g  f o r c e d  by  s o m e t h i n g  t h a t

i s  n o t  h i m  i n  r e ga rd  t o  w h a t  he  c o u l d  h a v e  m a n a g e d  o n  h i s  o w n ,

s u c h  a s  h i s  o w n  c h o i c e  to g o  b e y o n d  w h a t  f a t e  f o r c e s  h i m  to  g o , o r

h i s  o w n  w i ii to be impe11ed t owa rd  h i s  o w n  goa1 . These  l i n e s
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s i g n i f y  that  h e  i s  f o r c e d  to  d o  t h i n g s  he  c o u l d  man a g e  h i m s e l f  by

s o m e t h i n g  o r  s o m e o n e  o t h e r  t han  h i m s e l f . I n  t h i s  s onne t ,  h e

compares  the  i n c on s i s t e nc i e s  i n  h i s  o w n  poet ic  w o r k  to  t he  f o r c e s

o f  f a t e  b e y o n d  h i s  contro1 . I n  t h i s  w a y , t h e r e  i s  s o m e  f e a t u r e l i ke

o x y m o r o n  and  pa r adox  i n  S o n n e t  1 2 . I n  l i n e s  9- 1 1 ,  R o b e r t

m e n t i o n s  t h a t  h e  w a s  b o r n  o n  a h o l i d a y  n a m e d  a f t e r  h i s  l a d y ,

sugges t i ng  her  n a m e  [ E l i z a b e t h ]  b u t  a l s o  i n d i c a t i n g  tha t  he  w a s

bo rn  b e f o r e  he r . 3  M o o r e  suggests  t he  po s s i b i l i t y  o f

“ u n c o n s u m m a t e d  l o ve ' '  t h a t  i s  t y p i c a l o f  Pe t r a r c h a n  s onne t s  f r o m

t h i s  p e r s p e c t i v e ( “ R o b e r t  S i d n e y ' s  Poet ry , ' '  2 4 1 ) .

T h e  speaker  a dm i t s  i t  i s  i m p o s s i b l e  f o r  h i m  to port ray  h i s

be1oved c l e a r l y  by h i s  w o r d s ,  yet  h e  n e v e r t h e l e s s  a t t emp t s  to

c ompo s e  s o nn e t s  i n  o rde r  to  exp res s  h i s  t h o u g h t s . I f t h a t ' s  t h e  ca se ,

then  h e  do e s  n o t  need  t o  w r i t e  co r on a  s o nn e t s , or  e v e n  s onne t s , b u t

R o b e r t ' s  s t rugg l e s  abou t  w r i t i n g  poetry may a l s o  b e  connec t ed  to

the  u n f i n i s h e d  c o r o n a . A c c o r d i n g  t o  Wa1ler ,  R o b e r t  r e f e r e n c e d

P h i l i p ' s A s tro p h 1i1 an d S te11a i n  h i s  poetry , a n d  i t  appears  t h a t  he

w a s  w r i t i n g  poetry as an  escape  f r o m  the  p o l i t i c a l w o r l d  i n  w h i c h

he h a d  t aken  P h i l i p ' s  p l a c e ( “ T h e ' S a d  P i l g r i m , ' ' ' 6 9 6 - 9 8 ) . I n d e e d ,

many  o f  R o b e r t ' s  po ems  c a n  be  read  as m o v i n g  e xp r e s s i o n s  o f  t h e

w o r l d  o f  a f a i l e d  c o u r t i e r ' s e x i l e , w h o  yea rns  f o r  h i s  f a m i l y , I f , a s

Wa11er s u g g e s t s , R o b e r t  r e f l e c t e d  h i s  r e a 1 1 i f e  i n  h i s  ve r s e , t h e n  the

w o m e n i n  the  sequence  a r e l i k e l y  to b e  h i s  w i f e  o r  a w o m a n  h e  w a s
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f o n d  o f . 4

Though  there  are  a l o t  o f  po s s i b l e  r e a sons  w h y  the  c o r o n a  i s

u n f i n i s h e d , C r o f t  sugges t s  t ha t  R o b e r t  may  h a v e  i n t e n t i o n a l l y l e f t

an u n f i n i s h e d  co r on a  i n  h i s  s o nn e t  sequence  i n  t he  i n t r o d u c t i o n  to

R o b e r t ' s  w o r k  t h a t  he  ed i t e d . I n  C r o f t ' s  o p i n i o n ,  i f  R o b e r t  h a d

star ted to w r i t e  t he  c o r o n a , b u t  s i m p l y l o s t  the  w i 1 1 t o  f i n i s h  i t , h e

c o u l d  h a v e  r e m o v e d  i t  f r o m  the  s e q u e n c e , a n d  ye t  h e  d i d  n o t . The

reason  why  he  d i d  n o t  d o  so i s  tha t  he wan t e d  to emph a s i z e  t he

f a i l u r e  o f  h i s  p l a n  w i t h  the co rona  a nd  to t reat  i t  as a s y m b o 1 o f  t he

“ h a p l e s s  1over' '  ( 2 6 ) . P h i l i p  S i d n e y  u s e d  a c o r o n a  i n  h i s A r cad l a

w h e n  de s c r i b i n g  the  s o r r o w  o f  d i s a p p o i n t e d l o v e , Conseq uen t l y , i t

i s  no t  i m p o s s i b l e  to  a t t r i b u t e  to  the  c o r o n a  t h e  r o l e  o f  e x p r e s s i n g

an  u n f u l f i 1 l e d l o v e . A c omp l e t e  c o r o n a  d e no t e s  the  f u l f i 1 1men t  o f

1ove  as a pe r f e c t  c i r c l e , T h e r e f o r e ,  t he  m e t h o d  o f  b r e a k i n g  t h e

c i r c l e , s h o u l d  b e  even  mo r e  e f f e c t i v e  to s h o w  t h e l a m e n t a t i o n  ove r

the  u n f u l f i 1 l e d  l o v e . I n o t h e r  w o r d s ,  t h e  “ l a m e n t i n g  co rona ' '

c r e a t ed  by P h i l i p  S i d n e y  w a s  i n h e r i t e d  by R o b e r t  S i d n e y, t h e n

f u r t h e r  h a n d e d  o v e r  to  Wro t h .

I f  R o b e r t  w a s  t r y i n g  to i n c l u d e  t h e  m i s s i n g  co rona  i n  h i s

s onne t  sequence ,  the  f a c t  t h a t  the  poe t  w r o t e “ T h e  re s t  o f  the  1 3

s o n n e t s  do t h  want ' '  a t  t he  end  o f  t h e  co rona  w o u l d  m a k e  h i m

“sk i11 -1ess . ' T h o u g h  the  n u m b e r  o f  po ems  i n  a c o r o n a  u s u a l i y

corresponds to  the numbe r  o f  l i nes  i n  the poem as P h i ii p S i dney
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and  M a r y  W r o t h  d i d ,  R o b e r t  t r i e d  t o  i n c l u d e  1 3  sonne t s  i n  h i s

co rona  i n s t ead  o f  14  sonne t s . C r o f t  t akes  u p the n u m b e r  o f  1 3  to

sugges t  t h a t  R o b e r t  a11ude to “ t h e  u n l u c k i n e s s  o f  t h i r t e e n  i n

p o p u l a r  b e l i e f ' ' b y  t r y i n g  t o  i n c l u d e  13  s o nn e t s  i n  h i s  c o r o n a ( 2 7 ) .

B y  neg l e c t i n g  to comp l e t e  the  c o r o n a , w h i c h  i s  supposed to

f o r m  a c i r c l e , a n d  by i n tent iona11y  s h o w i n g  t h e  o m i n o u s  n u m b e r 1 3 ,

R o b e r t  sugges t s  t he  i m a g e  o f  a poo r  poet  w h o  i s  a b a n d o n e d  by h i s

m u s e  and  doe s  n o t  h a v e  enoug h  w o r d s  to p r a i s e  h i s  be1oved .

A c c o r d i n g  to C r o f t , i t  i s  po s s i b l e  tha t  the  C r o w n  o f  sonne t s  i s  u s ed

t o  e m p h a s i z e  t h e  n u m b e r  1 3 . 5  T h e  l a c k  o f  a c o m p l e t e  c o r o n a

succeeds  i n  m a k i n g  the  i m a g e  o f  “ski11 - less ' ' poet c l e a r l y  v i s i b l e .

I n  f a c t , S o n n e t 1 2 , w h i c h  i s  part  o f  c o r o n a , i s  a poem  add re s sed  to

a w o m a n  t o  w h o m  h e  w a s  n e v e r  m a r r i e d ,  a n d  i t  i s  h i g h l y  p o s s i b l e

tha t  the  en t i r e  co rona  con t a i n s  the i m a g e  o f  a poet  abandoned  by

f o r t u n e . R e g a r d i n g  t h e  n u m b e r  1 3 , P a r k e r  a l s o  r e f e r s  to  R o b e r t 's

ob s e s s i o n  w i t h  t h e  n u m b e r 1 3 a s  r e p r e s en t i n g  a “ 1 o v e r ' s  m i s f o r t u n e ' '

( 1 2 3 ) . A s  C r o f t  a n d  P a r k e r  h a v e  p o i n t e d  o u t ,  t h e  f a c t  t h a t  t h e

co r ona  i s  u n f i n i s h e d  a n d  t h e  n u m b e r s  i t  presents ,  tha t  i s  1 3 ,

c on j u r e s  up  o m i n o u s  i m a g e s .

The  t h eme  o f  R o b e r t ' s  s o nn e t ,  as  w e  can  see a b o v e , i s  the

s ame  on e  t ha t  P h i l i p  o f t e n  u s e d  i n  h i s  s o n n e t s : a  speake r  d e s i r e s  to

exp re s s  h i s  a d m i r a t i o n  f o r  a w o m a n  y e t l a c k s  t h e  po e t i c  s k i 1 1 t o  d o

s o . T h e  speake r  o f  R o b e r t ' s  sonne t s  s e em s ,  t h e r e f o r e ,  t o  b e
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speak i ng  o f  h i m s e l f  as  a c r o w n  o f f e r i n g  a c r o w n  to h i s  b e l o v e d  as a

s y m b o 1 o f  obed i e n ce . R o b e r t  w o u l d  i n c l u d e  the  i m a g e  o f  a c r o w n ,

w h i c h  i s  the  t r a d i t i o n a l u s a g e  o f  c o r o n a ,  tha t  h a s  b e e n  u s e d  e v e n

t h ough  h i s  co rona  ha s  no t  been  c omp l e t e d . I n  S o n n e t 1 3 , w h i c h  i s

the  t h i r d  s onne t  i n  the  c o r o n a , t h e  speake r  rega rds “ s e r v i c e ' ' a s  the

t h i n g “ I n  w h i c h  m y s e l f  I f r o m  m y s e l f  d o  g i v e , / N o  f o r c e  b u t  y o u r s

my t h o ughts  c o u l d  e v e r  d r i v e ,  / F o r  i n  my  c h o i c e , 1ove  d i d  y o u r

r i g h t  de f end ' ' ( 11 . 2-4 ) . Wha t  i s  emph a s i z e d  he re  i s  st i11“ you r  r ight ' '

w i t h  the  r e s u l t  t h a t “ m y  t h o u g h t s ” a r e  g o v e r n e d  by t h e  f o r c e  o f  t h e

s p e a k e r ' s  b e l o v e d .

i i . M a r y  W r o t h  a n d  c o m p l e t i o n

Mary  Wro t h ' s  c ompo s i t i o n s  a re  u s u a l l y  con s i d e r e d  to  r e f l e c t

the  f e e l i n g s  o f  1ove a n d  g r i e f  s h e  h a s  e xpe r i e n c ed . Pam p hi11a t o

Amp h i l an t h u s has  a f e m a l e  speaker  w h o s e  n a m e  i s  P a m p h i l i a  w h i c h

m e a n s  “a1l -1ov ing, ' '  and  she speaks  to  her  b e l o v e d  A m p h i l a n t h u s

w h i c h  i m p l i e s  “ a  l o v e r  o f  t he  t w o .'' F r o m  t h e  m e a n i n g s  o f  t h e i r

n a m e s ,  i t  i s  o b v i o u s  t h a t  A m p h i l a n t h u s  i s  set  up  a s  a f l i r t a t i o u s

cha r a c t e r  w h i l e  P a m p h i l i a l o v e s  A m p h i l a n t h u s  w i t h  a l l h e r  he a r t .

T h e  speaker s  a n d l i s t e n e r s  o f  s o nn e t s  w r i t t e n  by m a l e  poets  w e r e

o f t e n  m o d e l e d  a f t e r  t h e  poet  h i m s e l f  a n d  the  w o m a n  h e 1 o v e d . A s
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m e n t i o n e d  i n  the  i n t r o d u c t i o n , P a m p h i l i a , t h e  speake r , i s  m o d e l e d

a f t e r M ary h e r s e l f ,  and  A m p h i l a n t h u s  i s  t h o u g h t  to b e  m o d e l e d

a f t e r  he r  c o u s i n  Wi11iam H e r b e r t . T h o u g h  M a r y  h a d  t w o  c h i l d r e n

w i t h  Herbe r t  a f t e r  the death  o f  her  hu s b a n d , R o b e r t  W r o t h , Herbe r t

neve r  a c k n o w l e d g e d  those  ch i l d r e n  a s  h i s  o w n .

T h e r e  i s  n o  d o u b t  t h a t  n o t  o n l y  P h i l i p  a n d  M a r y  S i d n e y , b u t

a l s o  R o b e r t  h a d  an  i n f l u e n c e  o n  M a r y  W r o t h , b u t  she  cornp le ted  a

co rona  w h i l e  R o b e r t  l e f t  h i s  co rona  u n f i n i s h e d . M a r y  Wro t h ' s

c o r o n a  cons i s t s  o f  1 4  p o em s ,  f r o m  S o n n e t  1 [ P 7 7 ]  to  S o n n e t  1 4

[ P 9 0 ] . W h i l e  R o b e r t  b e g i n s  h i s  co r on a  w i t h  pra i s e  f o r  h i s  b e l o v e d ,

there i s  no  on e  to address  i n  S o n n e t 1  [ P 7 7 ] , t h e  f i r s t  poem i n  Mary

Wro th っ s c o r o n a . S h e  d e v i a t e s  f r o m  t h e  t r a d i t i o n a l f o r m  o f  s o n n e t s

u t t e r e d  by  a m a n to  a w o m a n , r e s u l t i n g  i n  a w o m a n  b e i n g  a s p e a k e r

o f  her  sonne t s . T h e  d i f f e r e n c e  i s  apparent  no t  o n l y  i n  f o r m  b u t  a l s o

i n  con t en t . 0 n e  i s  t h a t  P a m p h i l i a ' s  s i g n a t u r e  w i t h i n  t h e  s equence

i n d i c a t e s  t h a t  t h e  s onne t s  a r e  w r i t t e n  i n  t he  f o r m  o f  l e t t e r s . T h e

o t h e r  i s  tha t  A m p h i l a n t h u s , w h o  i s  the  o b j e c t  o f  P a m p h i l i a ' s  speech

i n  M a r y ' s  s o n n e t , i s  a b s e n t  f r o m  P a m p h i l i a ' s  s i g h t . 6

A s  P a m p h i l i a  i s  a l w a y s  a w a y  f r o m  A m p h i l a n t h u s , w e  can  see

P a m p h i l i a l o o k i n g  f o r  t h e  escape  f r o m  t h e l a b y r i n t h  by  h e r s e l f  i n

Mary ' s  c o r o n a . I n  S o n n e t  1 o f  c o r o n a ,  “ Y e t  t h a t  w h i c h  m o s t  my

t r o u b l e d  sense  do t h  m o u e  / I s  t o l e a u e  a11 a n d  t a k e  t h e  t h r e ed  o f1 l

Loue' '  ( 1 3 -1 4 ) . Ma r y  port rays  P a m p h i l i a  wand e r i n g  a l one  i n
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L a b y r i n t h ,  f o l l o w i n g  t h e  t h r e a d  o f  Cup i d , t h e  god  o f  1ove . T h i s

C u p i d ' s  t h r ead  i s  compa r a b l e  t o  the  th read  o f  A r i a d n e ,  w h i c h

serves  as  a l a n d m a r k  i n  t h e l a b y r i n t h . As  a r e ade r ,  l o o k i n g  o u t  o f

Lab y r i n t h  a nd  ou t s i d e  o f  the  co r on a ,  t h i s  i s  a l a m e n t i n g  poem i n

w h i c h  P a m p h i l i a  c o m p l a i n s  o f  t h e “ a b s e n s e ' ' o f  A m p h i i a n t h u s , w h o

n e v e r  e x i s t s  i n  s i g h t  o f  P a m p h i l i a . M o r e o v e r ,  i t  i s  w r i t t e n  i n  t h e

f o r m  o f  a l e t t e r , r e s u l t i n g  i n  s onne t s  w i t h  t he  p o s s i b i l i ty o f  b e i n g

s e l f - i n d u l g e n t , u n c e r t a i n  whe t h e r  they w i l l r e a c h  A m p h i l a n t h u s  o r

no t . W i t h  these  ch a r a c t e r i s t i c s ,  i t  i s  no t  c l e a r  w h e n  P a m p h i l i a ' s

l a m e n t  may  e n d . A l t h o ug h  s onne t  s equence  t h a t  c o n t i n u e s  i n  a

s t r a i gh t  l i n e  may  eventua1 ly  f i n d  a po s s i b i l i t y  o f  c o n c l u s i o n ,

Pam p h i l ia t o A m p h ilan t h u s i n c l u d i n g  a c i r c u l a r  s t r u c t u r e  c a nno t

a v o i d  be i n g  s t r a i g h t f o r w a r d , m a k i n g  i t  i m p o s s i b l e  to  e a s i l y  a t t a i n

the  goa1 o f  t h e  s t ruc tu re . T h e  speake r  demons t r a t e s  t h e  d i f f i c u l t y

o f  r e a ch i n g  t he  end  o f  t he  l a m e n t  by i n s e r t i n g  a c o r o n a  i n  the

m i d d l e  o f  t h e l a m e n t .

The  l o v e r ' s  s t rug g l e  i s  a l s o  exp res sed  by the  d i s t a n ce  t ha t

sepa ra tes  t h e m , a s  P a m p h i l i a ' s  d e s i r e  f a i l s  to a t t a i n  A m p h i l a n t h u s .

S o n n e t 2  [ P 7 8 ] ,  w h i c h  i s  the  s e c o nd  s onne t  o f  c o r o n a ,  d e s c r i b e s

P a m p h i l i a ' s  d e t e r m i n a t i o n  to f o l l o w  C u p i d ' s  t h r e a d  and  stay o n  the

r i g h t  pa th .

I s  t o l e a u e  a11 , and  t ake  t h e  t h reed  o f  L o u e ,



W h i c h l i ne  s t r a i t e l e a d e s  v n t o  the s o u l e s  c on t e n t ,,

W h e r e  cho i c e  d e l i g h t s  w i t h  p l e a s u r e s  w i n g s  do e  m o u e ,,

A n d  i d l e  f a n t ' s i e  n e u e r  r o o m e  h a d l e n t .

W h e n  chaste  t hough t s  g u i d e  v s , t h e n  ou r  m i n d s  a r e  b e n t

To t ake  t h a t  good  w h i c h  i11s f r o m  v s  r e m o u e :

L i g h t  o f  t r u e 1 o u e  b r i n g s  f r u i t e  w h i c h  n o n e  r e p e n t ;

B u t  cons t an t  L o u e r s  seeke  and  w i s h  to  p roue .

L o u e  i s  t h e  s h i n i n g  S t a r r e  o f  b l e s s i n g s l i g h t ,,

T h e  f e r u e n t  f i r e  o f  z e a l e , t h e  roote  o f  peace ,,

T h e l a s t i n g l a m p e , f e d  w i t h  t h e  o y l e  o f  r i g h t ,

I m a g e  o f  F a i t h , a n d  w o m b e  f o r  i o ye s  i n c rea se

L o u e  i s  t r ue  V e r t u e , a n d  h i s  ends  d e l i g h t ,

H i s  f l a m e s  a r e  i o y e s , h i s  b a n d s  t r u e  L o u e r s  m i g h t
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P a m p h i l i a  t h i n k s  t h a t  C u p i d ' s  t h r e a d l e a d s  t o “ s o u l e s  c o n t e n t , ' ' a n d

t h a t  once  s h e  ge ts  t he r e ,  s h e  w i 1 1 b e  a b l e  t o  f i n d  t r u e 1 o v e , n o t  a n

i l l u s i o n . Tha t  i s  w h y  s h e  states  t h a t  C u p i d , t h e  god  o f  l o v e , i s  the

“ t r u e  Ver tue . ' ' H o w e v e r , b e c a u s e  t h i s  i s  o n e  o f  t he  s o n n e t s  i n c l u d e d

i n  the  c i r c u l a t i n g  c o r o n a , i t  i s  o b v i o u s  t h a t  P a m p h i l i a  w o u l d  n o t  b e

a b l e  to g e t  to w h e r e  s h e  i s  s e e k i n g  to g o . S o n n e t 1 4 [ P 9 0 ] , t h e l a s t

poem  o f  c o r o n a ,  d ep i c t s  P a m p h i l i a  sti11 w a n d e r i n g  t h e  l a b y r i n t h

w i t h  h e r  b u r n i n g l o v e .



Excep t  my  h e a r t , w h i c h  you  b e s t o w ' d  b e f o r e ,,

A n d  f o r  a s i g n e  o f  Conque s t  gaue  away

A s  w o r t h l e s s e  to  b e  kept  i n  you r  c h o i c e  s t o r e ,

Yet  o n e  mor e  spo t l e s se  w i t h  y o u  do th  no t  stay .

The  t r i b u t e  w h i c h  my h e a r t  d o t h  t r u e l y  pay ,,

I s  f a i t h  v n t o u c h ' d , pu r e  t h o u g h t s  d i s c h a r g e  t h e  sco re

0 f  deb t s  f o r  m e , w h e r e  Cons t ancy  be a r e s  s w a y ,,

A n d  r u l e s  a s  L o r d , v n h a r m ' d by E n u i e s  so r e ,,

Yet  o the r  m i s c h i e f e s  f a i l e  no t  to a t t end 1

As  e n i m i e s  t o  y o u , m y  f o e s  m u s t  b e ,,

Curs t  I e a1ous i e  do th  a l l h e r  f o r c e s  b e n d

To my v n d o i n g , t h u s  my  h a r m e s  I see .

S o  t h o u g h  i n  L o u e  I f e r u e n t l y  d o e  b u r n e ,,

I n  t h i s  s t r ange  L a b y r i n t h  h o w  s h a 1 l I  tu rne?
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P a m p h i i i a h a d  hoped  f o r “ sou1 's  content ' '  a t  the  b e g i n n i n g  o f  the

co r on a ' s  sequence ,  b u t  t h i s  sonne t ,  w h i c h  c on c l u d e s  the  co rona ,

s h o w s  t h a t  c u r s e d  j ea1ousy  wi11 l e a d  h e r  to d e s t r u c t i o n . T h e  l a s t

1 i ne  r e t u r n s  to the  f i r s t l i n e  o f  S o n n e t 1  ll P 7 7 ] , t h e  f i r s t  s o n n e t  o f

the c o r o n a ,  so  P a m p h i l i a  r e m a i n s  t r apped  i n the  l a b y r i n t h . T h i s

S o n n e t  1 4  [ P 9 0 ]  men t i o n s  the o f f e r i n g  o f  the h e a r t ,  o r  the  very

phys ica1  hea r t ,  a n d  S o n n e t  2 6  [ P 3 0 ] ,  w h i c h  appears  o u t s i d e  the

c o r o n a , t e l l s  P a m p h i l i a ' s  hea r t  f l e e i n g  to A m p h i l a n t h u s . S o n n e t 2 6
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[ P 3 0 ] b e g i n s  w i t h  t h e l i n e “ D e a r e  c h e r i s h  t h i s , a n d  w i t h  i t  my s o u l s

w i l l , ' ' w h e r e “ D e a r ' '  i s  a c a l i t o  A m p h i l a n t h u s . S i n c e  P a m p h i l i a ' s

hea r t  ( “ t h e  heart ' ' )  h a s  f l e d  t o  A m p h i l a n t h u s ,  she  begs  h i m  to

c h e r i s h  i t . T h e  hea r t  tha t  w a s  o r i g i n a l l y  i n  P a m p h i l i a ' s  c he s t  i s

a b o u t  to se t t l e  i n  A m p h i l a n t h u s ' s ,  s o  she  proposes  to  t r ade  he r

hea r t  f o r  h i s ; f o r  s h e  w i 1 1 d i e  w i t h o u t  on e . T h u s , P a m p h i l i a  v o w s  t o

ded i c a t e  s i n c e r e  l o v e  to A m p h i l a n t h u s . A s  w e  can  see  f r o m  t h e

l i n e s “ S e n d  m e  you r  he a r t , w h i c h  i n  m ine ' s  p l a c e  s h a l l  f e e d / 0 n

f a i th fu11  1ove to y o u r  devo t i o n  bound ' '  ( 1 0 - 1 1 )  i n  w h i c h

P a m p h i l i a ' s  r e q u e s t  t o  s e n d  A m p h i l a n t h u s ' s  h e a r t  to h e r  i s

m e n t i o n e d ,  he i s  a l w a y s  p l a ced  i n  a d i s t a n t  p l a c e  beyond  he r

cont ro1 .

Mary ' s  c o r o n a  success fu11y i n c o r p o r a t e s  t h e  i m a g e r y  o f  a

1aby r i n th . Fo11ow ing  P h i l i p  w h o  composed  h i s  co r on a  i n  ten

d i z a i n s , h e r  c o r o n a  c o n s i s t s  o f  f o u r t e e n  p o e m s , t h e  s a m e  n u m b e r  o f

1 ines  as  t h e  s o n n e t . Whe r e a s  R o b e r t ' s  co rona  w a s  i n c o m p l e t e , t h e

c o m p l e t i o n  o f  M a r y ' s  c r e a t e s  a f u l l  c i r c l e  m a d e  o f  the  s e q u e n c e ,

and  b r i n g s  c i r c u l a t i o n  to  a sequence  tha t  by i t s  na t u r e  progresses

s t r a i g h t  f o r w a r d . I n  the  c o r o n a  f o r m ,  t h e  l a b y r i n t h ,  w h e r e

P a m p h i l i a  w a n d e r s  i s  a p l a ce  t h a t  h i d e s  t h e  w a y  o u t  a n d  l e a d s

peop l e  ast ray  w h e n  v i e w e d  f r o m  the i n s i d e . H o w e v e r , w h e n  v i e w e d

f r o m  the  o u t s i d e, a r e a d e r  o f  t h e  po em  c a n  c o m p r e h e n d  t h e

c omp l e x i t y  o f  the  i n t e r i o r . M a r y  M o o r e  sugges t s  t h a t  s i n c e  Mary
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W r o t h  f o c u s e d  on  the  d u a l i ty o f  l a b y r i n t h  as a t h e m e  f o r  he r  s o n n e t

sequence ,  s h e  i n c l u d e d  e l emen t s  such  as “b l i n d n e s s ' '  and

“ s e l f - e n c 1 o s u r e ' ' a s l a b y r i n t h - l i k e  i m a g e s  ou t s i d e  o f  c o r o n a ( “ T h e

L a b y r i n t h  a s  S t y l e  i n Pam p h i .1lia t o A m p h ilan t h u s , ”  6 5 ) . W h i l e

1ead ing  the r e a d e r ' s  c on s c i o u s n e s s  to t h e l a b y r i n t h ,  s h e  d r a w s  t h e

r eade r s  i n t o  t h e  s equence  by l e t t i n g  P a m p h i l i a  w a n d e r  a r o u n d

i n s i d e  t h e  s e q u e n c e ,  e s p e c i a l l y  t h e  c o r o n a . W h e n  the  r e a d e r s

comp r eh end  the  c i r c u l a r  na tu r e  o f  co rona , w h e r e  the  e n d  po i n t

s i m u l t a n e o u s l y  b e c ome s  the  b e g i n n i n g  po i n t ,  they fee1 as  i f  they

a r e  w a n d e r i n g  i n  t h e  l a b y r i n t h  w i t h  P a m p h i l i a  t o  d e c i p h e r  i t s

c omp l e x  s t ruc tu re .

L a b y r i n t h i n e  c o m p l e x i t y  i s  a l s o  r e f l e c t e d  i n  the  r h y m e .

W h i l e  m o s t  o f  t h e  s o nn e t s  i n  M a r y ' s  c o r o n a  h a v e  a S h a k e s p e a r e a n

r h yme  s c h eme  ( a b a b b a b a c d c d e e ) ,  Sonne t  3 [ P 7 9 ]  i n  co rona  ha s  a

u n i q u e  r h yme  s t r uc tu r e .

H i s  f l a m e s  are i o y e s , h i s  b a n d e s  t r u e  L o u e r s  m i g h t ,

N o  s t a i n  i s  t h e r e , b u t  p u r e , a s  pu r e s t  w h i t e ,,

W h e r e  n o  c1oud c a n  appaere  to d i m m e  h i s l i g h t ,,

N o r  spot  d e f i l e , b u t  s h a m e  w i l l s o o n  r e qu i t e .

Heere  a r e  a f f e c t i o n s , t r y d e  by L o u e s  i u s t  m i g h t

A s  G o l d  by f i r e , a n d  b l a c k  d i s c e r n ' d  by w h i t e ,

Er ro r  by t r u t h , a n d  da rkne s  k n o w n e  b y l i g h t ,



W h e r e  F a i t h  i s  v a l i u ' d , f o r  L o u e  to  r equ i t e .

P l e a s e  h i m , a n d  s e r ue  h i m , g1ory i n  h i s  m i g h t

A n d  f i r m e  hee '1e  b e , a s  I n n o c e n c y  w h i t e ,,

Clee re  as t h ' a y r e , w a r m e  as S u n ' s  b e a m e s , a s  d a y l i g h t

I u s t  as T r u t h , c o n s t a n t  a s  F a t e , i o y ' d  to  r equ i t e .

T h e n 1 o u e  obey , s t r i u e  to o b s e r u e  h i s  m i g h t

A n d  be i n  h i s  b r a u e  C o u r t  a g l o r i o u s l i g h t .
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O n l y  t h i s  s onne t  i s  w r i t t e n  i n  m o n o r h y m e . F u r t h e r m o r e , t h e r e  a r e

on l y  f o u r  w o r d s  u s e d  i n  t h e  f o o t :  “ m i g h t , ' '  “ w h i t e , ' '  “ l i g h t , ' '  a n d

“ r e q u i t e , ' ' w h i c h  means  tha t  mos t  o f  t h em  are i d e n t i c a l r h y m e s . I t

c omp l e t e l y  d e v i a t e s  f r o m  a P e t r a r c h a n  r h y m e  s c h e m e  a n d  d i f f e r s

f r o m  o the r  t r a d i t i o n a l r h y m e  s c h eme s , g i v i n g  the i m p r e s s i o n  o f  a n

ob s e s s i o n  w i t h  t h e  f o u r  w o r d s  a n d  t h e i r  s o u n d s . I n  a s o n n e t  ou t s i d e

o f  c o r o n a ,  S o n n e t  5 [ P 5 ]  h a s  a u n i q u e  r h y m e  s c h e m e

( a b a b b a b a a a c d d c ) t h a t  i s  d i f f i c u l t  to r e g a r d  as a r e g u l a r  Pe t r a r c h a n

o r  Sh ak e s p e a r e a n  r h y m e  s c h e m e ,  and  l i n e s  3 a n d  9 b o t h  e n d  w i t h

the  w o r d  “ s t i n g ,'' i n d i c a t i n g  a n  i d en t i c a1  r h y m e . T h i s  s o n n e t  w a s

w r i t t e n  i n  r e f e r e n c e  to  S o n n e t 4 3 i n A stro p h i 1 an d S te11a, b u t A S4 3

h a s  an  ab abb ab a cd cdee  r h y m e  s c h e m e , w e  c a n  say t h a t  M a r y  d i d  no t

i n t e n d  to i m i t a t e  t h e  r h y m e  s c h e m e . 0 n  the  o the r  h a n d ,  a l l  o f  t h e

sonne t s  i n  R o b e r t ' s  co rona  r e t a i n s  t h e  Pe t r a r c h a n  r h y m e  s c h e m e . I n

t h i s  regard ,  she i n t r oduce s  a r h yme  scheme  tha t  i s  f a r  f r o m



conven t i o n a1  s o nn e t s ,  w h i c h  p romp t s  u s  to w o n d e r  a b o u t  he r

i n t e n t i o n . I n  p a r t i c u l a r ,  the  b i z a r r e  r h y m e  s t r u c t u r e  o f  S o n n e t  3

[ P 7 9 ] i s  s i g n i f i c a n t  i n t h i s  s e n s e , a n d  i t s  i m p r e s s i v e  v i s u a l i m pact

s e r ve s  to  e m p h a s i z e  the  d i f f i c u l t y  o f  f i n d i n g  a way  o u t  o f  the

l a b y r i n t h . Ma r y ' s  c o r o n a ,  w h i c h  s u p e r f i c i a l l y  r e s emb l e s  a c r o w n

ded i c a t ed  to C u p i d , u s e s  t he  c i r c l e  to crea te  a l a b y r i n t h  t h a t l e a d s

no t  o n l y  P a m p h i l i a  b u t  a l s o  the readers  astray .

i i i . T h e  Tr an s i t i o n  f r o m  an  I n c o m p l e t e  C i r c l e  to  a C o m p l e t e  C i r c l e

I h a v e  arg u e d  t h a t  R o b e r t  d e l i be r a t e l y  u s e d  a n  i n c o m p l e t e

co rona  to s h o w  t h a t  h i s  w o r d s  w e r e  i n s u f f i c i e n t  to p r a i s e  h i s

b e l o v e d ,  a nd  tha t  W r o t h  u sed  a comp l e t e  co rona  to create  t h e

s t r u c t u r e  o f  w a n d e r i n g  t h r o u g h  t h e l a b y r i n t h , g u i d e d  by  t h e  t h r e a d

o f  1ove . I n  t h i s  s e c t i o n , f o c u s i n g  on  the  c i r c u l a r  s t ruc tu re  o f  bo t h

R o b e r t ' s  a n d  Ma r y ' s  co r on a s ,  I wi11 i d e n t i f y  the  co r r e spondence

b e t w e e n  the  ma t t e r  and  f o r m  o f  t h e  c o r o n a  o f  e a c h .

A l t h o u g h  there  seems  t o  b e  n o t h i n g  i n  c o m m o n  b e t w e e n  t he

t w o  excep t  t h e  u s e  o f  the  f o r m  o f  t h e  c o r o n a , i t  i s  c l e a r  t h a t  Ma r y

w r o t e  h e r  w o r k  w i t h  R o b e r t ' s  s o n n e t  s equence  i n  m i n d , a s  s h e  u s e s

ph r a s e s  t h a t  co r r e s pond  to  R o b e r t ' s . C r o f t  c i t e s  pas sages  i n

R o b e r t ' s  sequence  t ha t  M a r y  seems  to  h a v e  been  con s c i o u s  o f  i n
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w r i t i n g ( 3 4 3 ) . She  w r i t e s , f o r  i n s t ance ,  “ T h e  s p r i n g  n o w  c o m e  at

l a s t _ / C o l d  w i n t e r  ye t  r e m a i n s ' ' ( S o n g  1 [ P 7 ] ) a s  co r r e s pond i n g

“ W i n t e r  i s  c o m e  a t l a s t , / C o l d  w i n t e r , d a r k  a n d  s a d ' ' w h i c h  i s  a p a r t

o f  S o n g  3 o f  R o b e r t ' s sequence . I n  the s i m i l a r  wa y , C r o f t  says ,

R o b e r t  w r i t e s “ Thu s  s a i d  a s h e p h e r d , o n c e / W i t h  w e i g h t s  o f  ch ange

o p p r e s s e d ' ' ( S o n g 3 ) , a n d  Wro th  w r i t e s “ A  shephe rde s s  t h u s  s a i d , /

W h o  w a s  w i t h  g r i e f  o p p r e s s e d ' ' ( S o n g 1 [ P 7 ] ) i n  r e sponse .

I n  Mary 's tex t , w e  can r e cogn i z e  t races  o f  consc i ou sne s s  o f

R o b e r t ' s  i n h e r  w r i t i n g ,  w h i c h  i n d i c a t e s  t h a t  she  a l s o  t o o k  h i s

a t t i t u de  t o w a r d  t h e  co r ona  f o r m  i n t o  a c c oun t . I n  R o b e r t ' s  co r on a ,

he men t i o n e d  the  i n adequacy  o f  w o r d s  w h e n  p r a i s i n g  h i s  be1oved ,

a nd  t h i s  a t t i t ude  w a s  r e f l e c t e d  i n  the  u n f i n i s h e d  f o r m  o f  the co r ona

M a r y  g i v e s  h e r  c o r o n a  t h e  t i t l e “ A  C r o w n e  o f  S o n n e t  d e d i c a t e d  to

L O V E , ' ' w h i c h l e a d s  u s  to  t h i n k  tha t  s h e  i s  w r i t i n g  i t  as  a cr ・o w n  i n

pra i s e  o f  the  god  ( o r  godde s s )  o f  l o v e . H o w e v e r , t h e  o n l y  t h i n g

P a m p h i l i a  can  d o  i n  the  L a b y r i n t h  ca11ed a co r on a  i s  to  fo11ow

C u p i d ' s  t h r e ad ,  and  M a r y  i s  o n l y  e m p h a s i z i n g  the i n f i n i t y o f  the

e x i s t e n c e  o f  t h e  L a b y r i n t h  a n d  n o t  a c t u a l l y  m a k i n g  the  p r a i s e  o f

Cup i d  the  c e n t r a l t h e m e  o f  co rona . O ne o f  the r e a s on s  f o r  t h i s  i s

the  ob j e c t  o f  add r e s s ed . W h i l e  R o b e r t  uses  t h e  s e cond  p e r s o n “ you' '

t o  r e f e r  t o  t h e  person  t o  w h o m  he  i s  s uppo s ed  t o  b e  o f f e r i n g  h i s

C r o w n ,  Ma r y  r e f e r s  t o  the G o d  o f  L o v e ,  to  w h o m  s h e  i s  o f f e r i n g

hers ,  i n  the  t h i r d  person  “ h e . '' W h e n  she use s  the  second  person
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“ you , ' '  she  r e f e r s  to  A m p h i i a n t h u s ,  w h o  i s  n e v e r  seen or even

n a m e d  i n  the  sequence . Th i s  i s , howe v e r ,  o n l y  e v i d e n t  u n t i l

S o n n e t  1 2  [ P 8 8 ] ,  and  i n  S o n n e t  1 3  [ P 8 9 ] , s h e  u s e s  a d i r e c t

i n v o c a t i o n  to Cup i d  i n s t e a d  o f  d e n o t i n g  h i m  i n  the t h i r d  pe r son .

To t h e e  t h e n , L o r d  c o m m a n d e r  o f  a 11he a r t s ,,

R u l e r  o f  ou r  a f f e c t i o n s  k i n d e  and  i u s t1 l 1

G r e a t  K i n g  o f  L o u e , m y  s o u l e  f r o m  f a i g n e d  s m a r t s ,,

0 r  t h o u g h t  o f  c h a n g e , I  o f f e r  to you r  t ru s t ,,

T h i s  C r o w n e , m y  s e l f e , a n d  a 11 t h a t  I haue  m o r e ,,

Excep t  m y  h e a r t , w h i c h  y o u  b e s t o w ' d  b e f o r e . ( 9 - 1 4 )

I n  t h i s  p a r t , P a m p h i i i a  r e f e r s  to t he  C r o w n  as h e r s e l f , a n d  to C u p i d

as the one  to w h o m  she  h a s  g i v e n  a l l e x c e p t  he r  o w n  h e a r t , w h i c h

she  h a s  g i v e n  to  A m p h i l a n t h u s . T h e  f a c t  t h a t  P a m p h i l i a , w h o  h a d

b e e n  add r e s s i n g  A m p h i l a n t h u s  unt i1  t h e n ,  sudden l y  changed  the

s ub j e c t  o f  h e r  add r e s s  sugges t s  t h a t  she  i s  f o r m a l l y  f u l f i 1 1 i n g  the

r o l e  o f  C r o w n ,  a s  i n d i c a t e d  i n  t h e  t i t l e . T h e  r e a s on  w h y  Wro t h

de l i b e r a t e l y  chose  the t i t l e  “ A  C r o w n e  o f  S o n n e t  d ed i c a t e d  to

L O V E ' ' w a s  becau se  she  w a n t e d  to g i v e  h e r  c o r o n a  a r o l e  a s  a c r o w n

ded i c a t e d  to a c e r t a i n  p e r s o n ,  j u s t  a s  R o b e r t  d i d ,  w h i l e  g i v i n g

c o r o n a  t h e  t h e m e  o f  t h e  L a b y r i n t h . S o , w e  can  s a f e l y  a s s u m e  t h a t

Robe r t ' s  i n f l u e n c e  i s  at the  f o u n d a t i o n  o f  M a r y ' s  sonne t s .
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I f  Mary ' s  c o r o n a  can b e  unde r s t o od  to  express  g r a t i t u d e  to

C u p i d  f o r  g u i d i n g  h e r  w i t h  a t h r e a d  i n  L a b y r i n t h ,  as  the  t i t l e “ A

C r o w n e  o f  S o n n e t  ded i c a t e d  t o  L O V E , ' ' P a m p h i l i a  s h o u l d  be  a b l e  to

r e a c h “ s o u l e s  c o n t e n t , ' ' a s  s ta ted  i n  S o n n e t 2 [ P 7 8 ] , b u t  she  h a s  no t

i n  f a c t . I f “ s o u l e s  c o n t e n t ' ' r e f e r s  to  A m p h i l a n t h u s , i t  i s  supposed

t h a t  the  goa1 w h i c h  P a m p h i l i a  i s  a i m i n g  f o r  i s  to a t t a i n

A m p h i l a n t h u s '  h e a r t ,  and  “ s o u l e s  content ' '  may  consequen t l y  be

under s tood  to re fe r  to the ex i t  o f  Lab y r i n t h  i n  the same m a n n e r . I t

i s  n o t  o b v i o u s , t h e r e f o r e , t h a t  C u p i d ' s  t h r e a d , w h i c h , i n  S o n n e t 2 ,

i s  s a i d  t o l e a d  P a m p h i l i a  t o  the  e x i t  o f  the  L a b y r i n t h , i t  i s  m e r e l y  a

hope  h e l d  by P a m p h i l i a  t h a t  she  c a n  escape  by f o l 1 o w i n g  t h e  t h r e ad

Cup i d  h i m s e l f  i s  n o t  d e s c r i b e d  as  h a v i n g  any  i n t e n t i o n  t o l e a d  he r

ou t . I n  a d d i t i o n , b e c a u s e  C u p i d  i s  b l i n d , i t  i s  e v e n  p o s s i b l e  t h a t  h e

c o n t i n u e s  to m i s g u i d e  P a m p h i l i a , r e s u l t i n g  i n  h e r  b e i n g  t rapped i n

the L a b y r i n t h .

M a r y  w r i t e s  i n  S o n n e t 2  [ P 7 8 ]  t h a t “ L o u e  i s  a t r u e  Ve r t u e ,,

a n d  h i s  e nd s  d e l i g h t ' '  ( 1 3 )  and  i t  i s  c e r t a i n  t h a t  s o m e  o f  t h e

sub sequen t  s onne t s  con t a i n  p r a i s e  f o r  C u p i d . H o w e v e r ,  t h e  f a c t

t ha t  s h e  w r o t e  t h e  s o n n e t  i n  t h e  f o r m  o f  C r o w n , w h i c h  i s  d ed i c a t e d

to  s omeon e

t h e  c o n t e n t

w h o m  she  p r a i s e s , c r e a t e s  a s l i g h t  d i s c r epancy  b e t w e e n

a n d  the  f o r m . I f  R o b e r t  h a d  c o m p l e t e d  the  c o r o n a ,  i t

w o u l d  con t r ad i c t  h i s  i d e a  tha t  he  d o e s  no t  h a v e  e n o u g h  w o r d s  to

p r a i s e  h i s  b e l o v e d . I n  t h a t  r e g a r d ,  t h e r e  i s  a c o n t r a s t  b e t w e e n
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R o b e r t ,  w h o  u s e d  an u n f i n i s h e d  co r on a  to  e m p h a s i z e  t h e  c o n t e n t ,

and  M a r y , w h o  created a corona  that  w a s  f i n i s h e d  b u t  i n c o n s i s t e n t

w i t h  t h e  c o n t e x t  o f  h e r  speech .

I n  con t r a s t  to  R o b e r t ' s  approach to c o r o n a ,  Ma r y  crea tes  a

c1osed space  o f  L a b y r i n t h  i n  her  sonne t s  by c o m p l e t i n g  c o r o n a . I t

i s  a t r a d i t i o n a l  w a y  t o  u s e  c o r o n a  as a c r o w n  t o  p r a i s e  poe t ' s

be1oved a n d  d e d i c a t e  i t  to  he r ,  as  R o b e r t  d i d . W r o t h  i n t en t i ona1 l y

uses  co r ona  to  crea te  a L a b y r i n t h  w i t h i n  the  f o rma1  c r o w n ,

a d o p t i n g  a u n i q u e  m e t h o d  w h i l e  f o l l o w i n g  t h e  t r a d i t i o n . M a r y

Wroth ,  the  f i r s t  w o m a n  to p u b l i s h  a sonnet  sequence i n  E n g l a n d ,

sets  t h e  speake r  o f  t h e  s onne t s  as a w o m a n . F u r t h e r m o r e ,  s h e

a v o i d s  d i r e c t l y  d e s c r i b i n g  t h e  appea r ance  o f  t h e  add r e s s e e  i n  h e r

sonne t s ,  i n  con t r a s t  t o  sonne t s  w r i t t e n  by m a l e  poets . By

e m p l o y i n g  the co r on a  f o r m  used  by t h e  S i d n e y  f a m i l y , s h e  make s  i t

e v i d e n t  t h a t  she i s  a m e m b e r  o f  t he  f a m i l y, a n d  i n  c rea t i ng  the  n e w

concep t  o f  n a r r a t i o n  by a f e m a l e  cha r a c t e r ,  s h e  a d d e d  the  r o l e  o f

t h e l a b y r i n t h  to the co rona  c i r c l e .
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A s  p r e v i o u s l y  n o t e d ,  W r o t h  w r o t e  sonne t s  f r o m  a w o m a n

n amed  P a m p h i ii a , w h o  appea r s  i n U r anla , w r i t i n g  t o  h e r l o v e r ,  a

m a l e  charac ter  n a m e d  A m p h i l a n t h u s . There  i s  a sugge s t i on  that  the

s o n n e t  sequence  w a s  w r i t t e n  i n  t h e  f o r m  o f  a l e t t e r , a s  h e r  n a m e  i s

w r i t t e n  a s  a s i g n a t u r e  at  the  e n d  o f  s o n n e t 4 8 . I t  appea r s  t h a t  Wro t h

and  P a m p h i l i a  t r i e d  to m a i n t a i n  “ s i l e n ce , ' '  w h i c h  w a s  c o n s i d e r e d

one  o f  the  v i r t u e s  o f  w o m e n  i n  the  1 7 t h  c e n t u r y , b y  u s i n g  sonne t s ,

w h i c h  w e r e  u s e d  by m a l e  poe t s  to  s e d u c e  w o m e n  i n  t ho se  d a y s ,  i n

the f o r m  o f  a l e t t e r  tha t  m i g h t  actua11y no t  b e  r ece i ved . I n  sp i t e  o f

s u c h  c o n s t r a i n t s , i t  i s  o b v i o u s  t h a t  she  w a s  i n f l u e n c e d  by he r  u n c l e

a n d  f a t h e r ,  o f  c ou r s e ,  i n  w r i t i n g  t h e  s o nn e t s . H e a t h e r  D u b r o w

i n d i c a t e s  Wro t h ' s  consc i ou sne s s  o f  c ompo s i t i o n  i n  poetry as

f o11ows :

Wro th  i s  p r eoccup i ed  w i t h  w h a t  i s  pas t  a n d  w h a t  m a y  b e 1 o s t :

he r  s o nn e t  sequence  man i f e s t s  t h e  cus tomary  no s t a l g i a  o f

P e t r a r c h i s m  a n d  i n  d o i n g  a l s o  s i g n a l s  h e r  c o n s c i o u s n e s s  o f

the ach i e vemen t s  o f  a dead  f a t h e r , a  dead  u n c l e , and  a g e n r e
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I t  i s  supposed  tha t  Wro th  i n t e n d e d  to  i n h e r i t  S i d n e y ' s  c r e a t i o n  by

c omp l e t i n g  he r  o w n  p ieces . A s  s h o w n  i n  Chapter  I , P h i l i p ' s  co rona

appears  i n Ar c ad 1i a, a nd  i t  does  n o t  h a v e  i t s  o w n  s u b t i t l e , as  w i t h

Wro t h ' s  co r on a , b u t  r a the r  eme rge s  i n  the p ro se  n a r r a t i v e

A s  m e n t i o n e d  i n  the  p r e v i o u s  chapte r ,  a l t h o u g h  R o b e r t ' s

c o r o n a  h a s  the  ch a r a c t e r i s t i c  o f  a c o r o n a  i n w h i c h  e a ch  s o nn e t

s u c c e ed s  the  l a s t  l i n e  o f  the  p r e c ed i n g  sonne t ,  i t  r e m a i n s

i m p o s s i b l e  to create a comp l e t e l y  c1osed c i r c l e . I n  contras t ,  i t  i s

appa ren t  t h a t  P h i l i p ' s  co r on a  emp1oys  i t s  n a t u r e  t o  c r e a t e  a

c i r c u l a r  s t r u c t u r e . I n  The  F o u r t h  Ec1ogues  o f 〇 1 d A r c adi a, t h e  t w o

shephe rd s  n a m e d  S t r e phon  a n d  K l a i u s  appear . They bo t h  l o v e  the

s a m e  w o m a n  n a m e d  U r a n i a ,  w h o  i s  a s h e p h e r d 's d au gh t e r . l

H o w e v e r ,  she  h a s  t o l e a v e  t h e  c oun t r y , a n d  the  t w o  s h e p h e r d s  a r e

d i s c o u r a g e d  a n d  b r o k e n h e a r t e d . A s  C r a f t  sugges t s  t h a t “ S t r e p h o n

and  C l a i u s  c h e r i s h  t h e  i m a g e  o f  U r a n i a , b u t  w h a t  they  y e a r n  f o r  i s

her ,he r  phys ica1,  l i v i n g  p r e s e n c e '  ( 5 7 ) ,  they t h en  exp re s s  t h e i r

c o m p l a i n t s  i n  t h e  f o r m  o f  a s e s t i n a . 2 S t r e p h o n  s t a r t s  t h e  s e s t i n a  by

r h y m i n g  t h e  w o r d s  “ m o u n t a i n , ' '  “ v a l l e y s , ' '  “ f o r e s t s ,'' “ m u s i c , ”

“ m o r n i n g , ' ' a n d “ even i n g . ''



Yee  G o t e - hea rd  G o d s , t h a t l o v e  the  g r a s s i e  m o u n t a i n e s ,,

Yee N i m p h e s  w h i c h  h a u n t  t he  spr ings  i n  p l e a s an t  v a l l i e s ,

Ye Sa ty r s  j o y d e  w i t h  f r e e  a n d  q u i e t  f o r r e s t s ,,

Vouch s a f e  you r  s i l e n t  eares  to p l a y i n g  m u s i q u e ,,

W h i c h  to  my w o e s  g i v e s  s t i 1 l a n  ea r l y  m o r n i n g :

A n d  d r a w e s  the  do1or  o n  t i 1 1 w e r y  e v e n i n g .
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The  t w o  take  t u r n s  to speak  i n  the  s e s t i n a ,  and  a f t e r  d o i n g  i t  s i x

t i m e s ,  they  r e t u r n  to  t h e  s ame  r h y m i n g  o r d e r  as  i n  the  f i r s t  s i x

l i ne s . They  r e pe a t  t h e  s e s t i n a  u s i n g  t h e  s a m e  r h y m e ,  a n d  t h e n

c on c l u d e  w i t h  th ree  l i n e s . O nce they be come  bo red  w i t h  t h e i r

conv e r s a t i o n  u s i n g  the  s e s t i n a ,  they b e g i n  to  d i a l o g u e  i n  1 0 -1 ine

s t anza s  c a l i e d “ d i z a i n s . ' ' A  d e s c r i p t i o n  i n  p ro se  i s  i n s e r t e d  b e t w e e n

the ses t ina  and d i z a i n  poems ,  s i g n i f y i n g  t ha t  C r o w n  opens . The

co r on a  c omp r i s e s  t e n  d i z a i n s , a n d  t h e l i n e “ I  j o y  i n  g r i e f ,  and  d o

de tes t  a l i j oys , ' '  w h i c h  S t r e phon  u s e s  i n  t he  f i r s t l i n e ,  i s  u s e d  by

K l a i u s  i n  t h e l a s t l i n e  o f  t he  t en th  poem . T h i s  appears  to  fo11ow the

r e g u l a t i o n  o f  a co r on a  tha t  t h e l a s t l i n e  o f  t h e l a s t  v e r s e l e a d s  to

the f i r s t l i n e  o f  t h e  f i r s t  verse .

Con s i d e r i n g  up to  t h e  1 0 t h  ve r s e  a s  a c o r o n a ,  i t  i s  o b v i o u s

t h a t  a c1osed c i r c l e  h a s  b e e n  f o r m e d , h o w e v e r , S i d n e y ' s  c o r o n a  h a s

f o u r l i n e s  o f  poetry t h a t  a c c ompan y  t h e 1 0 t h  v e r s e , a s  e x a m i n e d  i n

Chapter  I . Th i s  i s  t h e  poem t h a t  serves as S t r ephon ' s  speech a f t e r
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K l a i u s ' s , w h i c h  a l s o  beg i n s  w i t h  the  same  s e n t e n c e “ I  j o y  i n  g r i e f ,

and  d o  de te s t  a l i j oys ' '  as  t h e  f i r s t  l i n e  o f  t h e  f i r s t  ve r s e .

E x a m i n i n g  t h i s  s t r u c tu r e  by  i t s e l f , i t  s eems  a s  i f  t h e  co r on a , w h i c h

s h o u l d  h a v e  b e e n  c o m p l e t e d  o n c e , r e o p e n s :

K l a i u s . I n  e a r t h l y  f e t t e r s  f e e l a l a s t i n g  he11

I j o y  i n  g r i e f , a n d  d o  de te s t  a11 j o y s

S t r e p h o n . I j o y  i n  g r i e f , a n d  d o  de t e s t  a l l  j o y s .

B u t  n o w  an e n d ,  0 K l a i u s , n o w  a n e n d ,

F o r  e ' en  the  h e r b s  o u r  h a t e f u l m u s i c  s t r o y s ,

A n d  f r o m  o u r  b u r n i n g  b r e a t h  the  t r e e s  d o  bend

A l t h o u g h  the  c i r c u l a r  s t r uc tu re  i s  s eem i ng l y  e s t a b l i s h e d , t h e r e  i s  a

p o s s i b i l i t y  t h a t  t h i s  s t r u c t u r e ,  w h i c h  can  b e  s a i d  to  h a v e  be en

c l o s ed  on c e  a n d  t h en  r eopened ,  w a s  a n  a t t emp t  to s h o w  t h a t  the

1 amen t  h a d  a n end . I f  t h e  c o r o n a  w e r e  enc1osed  t h e n  a c o n f i n e d1

space w o u l d  b e  con s t r u c t ed  w i t h i n  i t . M o r e o v e r ,  the  c i r c u l a r

s t r uc tu r e  i m p l i e s  tha t  o n c e  they r e a ch  the  e n d , r e a d e r s  i m m e d i a t e l y

r e t u r n  to  t h e  b e g i n n i n g ,  pe rpe t u a l l y  c o n t i n u i n g  a r o u n d  a p l a c e

f r o m  w h i c h  t he r e  i s  n o  w a y  o u t . I n  o t h e r  w o r d s ,  i n  l i g h t  o f  the

con t e x t  o f  the  a c coun t  de s c r i b e d  h e r e ,  the  speake r s  t h e m s e l v e s
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r e m a i n  i n  a state o f  l a m e n t a t i o n  f r o m  w h i c h  they c a n n o t  escape . To

a v o i d  such  c i r cums t ance s ,  l e s s  t h an  1 0  po ems ,  a s  quoted  a bov e ,

may  be i n s e r t e d  b e tw e e n  the  f i r s t  a n d l a s t  poems  i n  the  c o r o n a  to

crea te  a pa t hway  o u t  o f  t he  c i r c l e  w i t h o u t  a wa y  o u t . Add i t i ona11y ,

i t  m a y  i n d i c a t e  hopes  t h a t  t he re  i s  s ome  wa y  o u t  o f  t h e l a m e n t a t i o n

t h r o u g h  a s t r u c t u r a l p a t h  to escape .

I n  con t r a s t  to  P h i l i p ' s  c o r o n a , w h i c h  h a s  c rea ted  a way  o u t

o f  i t ,  Wro th  ha s  c rea t ed  a comp l e t e l y  c o n f i n e d  space  i n s i d e  i t .

A d d i t i o n a l l y , d u e  to  the  i n h e r e n t  tendency  o f  a c o r o n a  to r epea t  as

s o o n  a s  i t  c o n c l u d e s , a s  i f t h e  e x i t  w e r e  f o u n d , P a m p h i l i a ( a n d  t h e

r e a d e r ) r e t u r n s  to the beg i n n i n g  and i s  f o r ced  to wand e r  i n s i d e  the

c o r o n a  w i t h o u t  e n d . T h e  c o r o n a  e n t i t l e d  “ A  C r o w n  o f  S o n n e t s

ded i c a t e d  to  L O V E ” i s  n o t  o n l y  a l i t e r a l c r o w n  d e d i c a t e d  t o  t h e  god

o f  1ove ,  Cup i d ,  b u t  a l s o  a l a b y r i n t h  f o r  P a m p h i l i a  a n d  f o r  th e

r e ade r .

I n  a d d i t i o n  to  t h e  poe t i c  f o r m  o f  t h e  c o r o n a  i n 〇 1 d A r cad la

and Pam p h i11a 1lo A m p hilan t h u s , i t  i s  po s s i b l e  to f i n d  echoe s  o f

Wro t h ' s  s onne t  sequ e n c e  i n  P h i l i p  S i d n e y ' s , A s11r o p h i1 an d S1le11a .

A s  A . C . H a m i l t o n  a r gue s  t h a t “ s i n c e  t h e  s o nn e t s  i n A stro p he1 an d

S te11a a re  carefu11y s t r uc tu red  to  f o r m  a sequence ,  each  m u s t  b e

i n t e rp re ted  i n  t h e  con t e x t  o f  the  w h o l e  p o e m ' ' ( 9 1 ) , S i d n e y  r ega rd s

the  s o n n e t  sequence  as  a c o n t i n u o u s  c h a i n , t h r o u g h  w h i c h

connec t i on s  b e twe en  the  sonne t s  can  be  f o u n d . F u r t h e r m o r e, he
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a rgues  t h a t  the l i n k s  b e tw e e n t he  sonne t s  a r e  m e a n t  t o  s h o w  the

r e l a t i o n s h i p  b e t w e e n  As t r o p h i l  a n d  S t e l l a ,  l e a d i n g  to As t r oph i 1 ' s

a t t i t ude  t o w a r d l o v e  as a p o e t ( 9 8 ) . N a o m i  J . Mi1 l e r  demon s t r a t e s

the  a s s o c i a t i o n b e t w e e n  S i d n e y ' s  co r on a  a n d  h i s  s o n n e t  seq u e n c e ,

a n d  d i s c e r n s  s u b j e c t s  a pp l i e d  by h i m  t h a t  c an  b e  t r a ced  i n  W r o t h ' s

c o r o n a .

The  f i n a1  s o nn e t  o f  P h i i i p  S i d n e y ' s  s equence  sugges t s  the

c o n t i n u i n g  c y c l e o f  As t r oph i 1 ' s  e xpe r i e n c e  w i t h  a c i r c u l a r

coup l e t一 “ T h a t  i n  my woe s  f o r  thee t h o u  a r t  my j o y , I A n d  i n

my  j o y e s  f o r  t h e e  my o n l y  annoy '' ( A S 1 0 8 ) - w h i c h  echoes

the  c i r c u l a r  p l a i n t  o f  S t r e phon  and  K l a i u s  i n  P h i l i p  S i d n e y ' s

c o r o n a : “ I  j o y e  i n  g r i e f e , a n d  d o o  detes t  a11 j o y e s ' ' (〇 A 7 2 ) .

T h e  e n d i n g  o f  W r o t h ' s  c o r o n a  t h u s  reca11s the  appa r en t l y

end l e s s  t r i a l s  o f  1ove expressed  i n t h e l a r g e r  sequences  o f

her  S i d n e y  f o r e b e a r s . ( 5 4 )

A l t h o u g h  no t  h a v i n g  a d i s t i n c t l y  v i s i b l e  c i r c u l a r  s t r u c t u r e  l i k e

c o r o n a , h i s  s o nn e t  s equence  a l s o  h a s  a l i n k  to c o r o n a , i n  a d d i t i o n ,

t h e  a r r a n g e m e n t  o f  t h e  s o n n e t  as  t h e  e n d  p o i n t  o f  a s i ng l e  s tory  c a n

a l s o  i n d i c a t e  the  end  po i n t  to  g r i e f ,  as  d e s c r i b e d  i n  chap te r  I .

F u r t h e r m o r e ,  a s  m e n t i o n e d  i n  chap t e r  I ,  t h e  r h y m e  t h a t  i s  f o o t e d

on l y  i n  the  w o r d s “ n i g h t ' ' a n d “ d a y ' ' o f  s o n n e t 8 9 i n A str op h i 1 an d
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S1le11a s h o u l d  a l s o  u n d e r l i e  the  r h yme  o f  s o n n e t 3  w i t h i n  Wro th ' s

c o r o n a

I n  t h i s  chapte r , I w i 1 1 r e v i e w A stro p h11 an d S te11a, f o c u s i n g

on  the “ f e m a l e  vo i ce ' '  w i t h i n  the sequence ,  w h i c h  may  h a v e

i n s p i r e d  t h e  f e m a l e  s peake r  P a m p h i l i a ' s  v o i c e  emp1oyed by Wro t h .

A c c o r d i n g  t o  M i 1 l e r , t h e l a d y  i s  g i v e n  he r  v o i c e  t o  speak  h e r 1 o v e

i n  t he  e i gh t h  song  o f A s t r o p h i1 an d S te11a a nd  the s i x t h  song o f

R o b e r t  S i d n e y ' s  sequence ,  and  t h e  f e m a l e  v o i c e ,  i n  bo th  ca s e s ,

b r e a k s  the  s o nn e t e e r ' s  s o n g ( 4 6 - 4 8 ) . A s  M i l l e r  s u g g e s t s , t h e l a d y

w h o  h a v e  a v o i c e  w i t h i n  t h e  t h i r d - p e r s o n  f r a m e  h a v e  a s i g n i f i c a n t

i n f l u e n c e  on  the m a l e  n a r r a t i v e ,  so t h i s  chapter  exp1ores the

d e v e l o pmen t  o f  the f e m a l e  v o i c e  i n A s tro p h i 1 an d S te111a to e x a m i n e

the  r e l a t i o n s h i p  b e tw e e n  S i d n e y ' s  speake r  a nd  t he  r o l e  o f  a f e m a l e

vo i c e . A d d i t i o n a l l y, I w i l l  e x a m i n e  the  p o s s i b i l i t y  o f  a w o m a n

be i n g  t he  s ub j e c t  o f  her  speech t h r ough  her  v o i c e .

i . S t e l i a ' s  v o i c e  i n  t h e  sequence

Focu s i n g  on  the  speake r  i n  M a r y  W r o t h ' s  s o n n e t  sequ e n c e ,,

i t  i s  p o s s i b l e  t o  f i n d  e v e n  m o r e  s i m i l a r i t i e s  w i t h  P h i l i p  S i d n e y ' s :

T h e r e  a r e  a l s o  s o m e  l i n e s  i n  h i s  s o n n e t s  t h a t  a r e  s p o k e n by a

f e m a l e  c h a r a c t e r , S t e l l a . The  sonne t  sequence As tro p h i 1 an d S te i la,

w r i t t e n  by h i m  i n  t h e 1 5 8 0 s  and  pub l i s h e d  by  T h o m a s  N a s h e ( 1 5 6 7 -
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1 6 0 1 ) i n 1 5 9 1  a f t e r  h i s  d e a t h , 1 e d  to a s onne t  c raze  i n  E n g l a n d . I n

the sequence ,  a m a l e  poet  n a m e d  A s t r o p h i l ,  m o d e l e d  a f t e r  S i d n e y

h i m s e l f , e x p r e s s e s  h i s  a f f e c t i o n  f o r  S t e 1 1 a , m o d e l e d  a f t e r  P e n e l o p e

D e v e r e u x  ( 1 5 6 3 - 1 6 0 7 ) ,  i n  1 0 8  s o n n e t s  and  1 1  s ong s . 3  P e n e l o p e ,

younger  t han  P h i l i p  by app r o x ima t e l y  e i g h t  years ,  h a d  bee n i n

con t a c t  w i t h  h i m  f r o m  he r  c h i l d h o o d ,  and  h e r  f a t h e r ,  Wa l t e r

D e v e r e u x ,  l s t  E a r l  o f  E s s e x  ( 1 5 4 1 -7 6 ) ,  i n t e n d e d  to  mar ry  h i s

daugh t e r  to P h i l i p . P h i l i p ' s  f a t h e r ,  S i r  Hen ry  S i d n e y  ( 1 5 2 9 - 8 6 ) ,

a l s o  c o n f i r m e d  t h e i r  m a r r i a g e , a n d  i t  w a s  a r r anged . A f t e r  t h e  d e a t h

o f  Wa l t e r  D e v e r e u x ,  h o w e v e r ,  t h e i r  m a r r i a g e  w a s  a n n u l l e d ,  and

Pene l o pe  l a te r  m a r r i e d  R o b e r t  R i c h ,  l s t  Ear1 o f  W a r w i c k  ( 1 5 5 9 -

1 6 1 9 ) . These  c i r c u m s t a n c e s  i n v o l v i n g  h i s  m a r r i a g e  to  Pene1ope

p r e s u m a b l y  s e r v e d  as m o t i v a t i o n  f o r  P h i l i p  t o  w r i t e  t h e  s o nn e t s .

W h i l e  P h i l i p  w r o t e  sonne t s  exp ress ing  h i s  a f f e c t i o n  f o r  a w o m a n

w h o m  h e  c o u l d  n o t  a c t u a l l y  m a r r y , h e  a l s o  i n c l u d e d  s o n n e t s

sugge s t i n g  tha t  a n  addressee  accept  t h e  poe t ,  i n  w h i c h  he r  wi11

e x i s t e d  and  h e r  r e sponse  to A s t r o p h i l w a s  c o n t a i n e d . A l t h o u g h  i t  i s

c o m m o n  t o  i n s e r t  s o m e l i n e s  s poken  by a f e m a l e  c h a r a c t e r  w h o m  a

poet  add r e s s e s  i n  t h e  s e q u e n c e , t h e r e  i s  u s u a l l y  n o  c h a r a c t e r i z a t i o n

o f  he r . Fo l 1 ow i n g  t h i s  conv en t i o n  o f  f e m a l e  c h a r a c t e r s , i t  appears

t h a t  t h e r e  a re  f e w  passages  f o r  Ste11a t o  s h a r e  he r  m i n d . B y

i n t e r p r e t i n g  the  f e m a l e  speake r ' s  d i s p o s i t i o n  t h r o u g h  the  w o r d s

a t t r i bu ted  to Ste11a, i t  i s  pos s i b l e  to f i n d  s l i g h t l y  mo r e  o f  the
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S i d n e y  f a m i l y ' s  poe t i c  c o n v e n t i o n s  i n P a m p h i l i a ' s  n a r r a t i v e .

I t  i s  no t  f r o m  t h e  b e g i n n i n g  o f  the  sequence t h a t  S t e l l a ' s

v o i c e  a p p e a r s ; i t  g r a d u a l l y  emerges  a s  t h e  speaker  addres ses  S t e l l a ,

As t r o p h i 1 an d S te11a i s  usua11y r e g a r d e d  as c o m p r i s i n g  t h r e e  par t s :

s onne t s  1 -3 5 , s o n n e t s 3 6-7 1 , a n d  s o n g  i i - s o n n e t 1 0 8 . 4 I n  t h e  f i r s t

p a r t , S t e 1 l a  i s  o n l y  m e n t i o n e d  by h e r  n a m e , w i t h o u t  any s ugge s t i o n

t h a t  s h e  m a k e s  a s t a t e m e n t  o f  h e r  o w n ,  a n d  t h e  s p e a k e r  a d d r e s s e s

s omeone  or  s o m e t h i n g  o the r  t h a n  he r . B o t h  sonne t s  11  a n d  1 2 , f o r

e x a m p l e ,  t ake  t h e  f o r m  o f  a dd r e s s i n g  C u p i d , I n  s o n n e t  1 1 ,  t h e

speake r  d e s c r i b e s  the  c h i l d - l i k e  n a t u r e  o f  C u p i d , w h o  i s  i n t r i g u e d

on l y  by  S t e l l a ' s  appea rance  a nd  f a i l s  t o 1 o o k  i n t o  he r  h e a r t . 5 T h e

poet  t h e n  emph a s i z e s  t h a t  he r  hea r t  i s  as  i m p r e g n a b l e  as  “ a

Cittade1l ' '  (1 . 1 2 )  i n  t he  f o11ow ing  sonne t ,  s h o w i n g  h o w  Ste11a

a11ows Cup i d  to f u l f i 1 1 h i s  r o l e . W h i l e  t h e r e  i s  yet  n o  d i r e c t  speech

by S t e 1 1 a , i t  i s  a l s o  i n  t h i s  s o n n e t  t h a t  the  speake r  e x p o u n d s  o n  h e r

v o i c e  t h a t “ 1 i f t s  t h y [ C u p i d ' s l f a m e  to t h e  s k i e s ” ( 1 . 8 ) . T h e  f i r s t

r e f e r ence  to S t e l l a  by “ you' '  appears i n  sonne t  3 0 ,  i n  w h i c h  the

speake r  r e f e r s  t o “ I , c u m b e r e d  w i t h  good  m a n n e r s , a n s w e r  d o , / B u t

k n o w  no t  h o w ,  f o r  sti11 I t h i n k  o f  you' '  (11 . 1 3 - 1 4 ) . A s  N o n a

F i e n b e r g  s u gge s t s  t h a t “ a f t e r  h e  a d d r e s s e s  Ste11a a s  a p r e s e n c e ,  a

' y o u '  i n  s o n n e t 3 0 ,  her  v o i c e  b e g i n s  to  e m e r g e  f r o m  i t s  s h a d o w y ,

m e d i a t e d  n a t u r e ” ( 7 ) , w i t h  Ste11a i n  t h e  presence  o f  A s t r o p h i 1 , h e r

na tu r e , p r e v i o u s l y  m e n t i o n e d  on l y  t h r o u g h  h i m っ i s  r e v e a l e d .
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I t  i s  supposed  t h a t  t h e  i n t e r a c t i o n  b e t w e e n  t he  poet  a n d

Ste11a o c cu r s  as  t h e  second  s e c t i o n  o f  t he  s equence  u n f o l d s . The

d i r e c t  addresses  f r o m  t h e  speaker  to  S t e l l a  are n o t  i n t r o d u c e d  unt i1

s o n n e t 3 5 , t h e l a s t  o f  t h e  f i r s t  s e c t i o n  i n  t h e  d i v i s i o n  by H a m i l t o n .

I n  s onne t  3 6 ,  the  poet addresses  Ste11a f o r  t h e  f i r s t  t i m e ,

s i m u l t a n e o u s l y  r e f e r r i n g  t o  h e r  v o i c e .

S t e l l a , w h e n c e  do t h  t h i s  n e w  a s s a u l t  a r i s e ,,

A c o n q u e r d , y e l d e n , r a n s a c k t  h e a r t  to  w i n n e ?

W h e r e t o 1 o n g  s i n c e , t h r o u g h  m y 1 o n g  ba t t r ed  eye s ,,

W h o l e  a r m i e s  o f  thy beau t i e s  ent red  i n .

A n d  t h e r e l o n g  s i n c e , L o v e  thy L i e u t e n a n t l i e s ,,

M y  f o r c e s  r a z d e , t h y  b a n n e r s  r a i s d  w i t h i n :

0 f  c o n q u e s t , d o  n o t  t h e s e  e f f e c t s  s u f f i c e ,,

B u t  w i l t  n e w  w a r r e  upon  t h i n e  o w n e  b e g i n ?

W i t h  so swee t e  v o i c e , a n d  b y  s w e e t e  N a t u r e  so,,

I n  swee t e s t  s t r e n g t h , s o  swe e t l y  s k i l e d  witha11,,

I n  a 1 l s w e e t e  s t r a t agems  swee t e  A r t e  can s h o w ,,

Tha t  no t  my s o u l e , w h i c h  at  thy  f o o t  d i d  f a l 1 ,,

L o n g  s i n c e  f o r c ' d  by thy  b e a m e s , b u t  s t one  n o r  tree

B y  S e n c e ' s  p r i v i l e d g e, c a n  scape f r o m  t h ee .

( S o n n e t 3 6 )
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The  poe t  uses  the  me t a p ho r  o f  a m i l i t a r y  b a t t l e  i n  t h i s  s onne t  to

s h o w  t h a t  S t e l i a i s  s t i l i d e t e r m i n e d  to  d e p r i v e  h i m  o f  h i s  h e a r t ,

w h i c h  a l r e ady  s e ems  to b e l o n g  to he r . Whe r e a s  a m a s c u l i n e  aspect

i s  g i v e n  to S t e l i a by t h e  b a t t l e , t h e r e  i s  a m a l e  c h a r a c t e r , P y r o c l e s ,

w h o  i s  g i v e n  a f e m i n i n e  i m a g e  i n A r cad ia . M a r k  R o s e  p o i n t s  o u t

t h a t “ t h e  s y m b o l i s m  o f  P y r o c l e s ' s  w o m a n i s h  a t t i r e  i s  r e l a t e d  to  h i s

s u b j e c t i o n  to  p a s s i o n a t e  l o ve ' '  ( 3 5 6 ) . D u r i n g  t h e  E l i z a b e t h a n

pe r i od ,  m e n ' s  s u bm i s s i o n  t o  w o m e n  w a s  con s i d e r ed  a d i s t u r b a n c e

o f  the  n a t u r a 1 o r d e r ; t h u s , e f f e m i n a t e  a t t i r e  w a s  a n  appropr i a te  way

to i11ustrate t h i s  u nu s u a1  s i t u a t i o n . I n  t h e  n i n t h  l i n e  o f  t h i s

s o n n e t , t h e r e  i s  a r e f e r e n c e  t o  Ste11a ' s  v o i c e , i n d i c a t i n g  t h a t

s h e  i s  s p e a k i n g  i n  t h e  p r e s e n c e  o f  t h e  p o e t . T h e l a s t  t h r e e

1 i n e s  s h o w  t h a t  n o t  o n l y  t h e  p o e t , b u t  e v e n  s e n s e l e s s  s t o n e s

a n d  t r e e s  c a n n o t  i g n o r e  Ste11a's  a t t r a c t i v e n e s s . T h i s  a l l u d e s

to O r p h e u s , w h o  e n c h a n t e d  e v e n  t h e  i n a n i m a t e  w i t h  h i s l y r e ,

w h i l e  t h e  d e s c r i p t i o n  o f  S t e l l a  c o n d u c t i n g  a b a t t l e  a l s o

i n d i c a t e s  h e r  m a s c u l i n e  a s p e c t .

T h e r e  a r e  o t h e r  s o n n e t s  i n  w h i c h  Ste11a's  a n d

A s t r o p h i l ' s  s u p p o s e d  r o l e s  a p p e a r  to  b e  r e v e r s e d . A s  t h e l a s t

s o n n e t  i n  t h e  f i r s t  p a r t  o f  t h e  s e q u e n c e , H a m i l t o n  r e f e r s  to

s o n n e t  3 5 , i n  w h i c h  t h e  p o e t  p r a i s e s  S t e 1 l a  b y  t h e  n a m e  of

“ L a d y  R i ch , ' '  c a l l i n g  t h e  s o n n e t  “ a  p o e m  of  p r a i s e ”  ( 9 6 ) .  I n

s o n n e t 3 6 , w h i c h  H a m i l t o n  c o n s i d e r s  t h e  f i r s t  s o n n e t  o f  t h e
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s e c o n d  p a r t  o f  t h e  s e q u e n c e ,  t h e  poe t ' s  d i r e c t  a d d r e s s  to

S t e l l a  o c c u r s  f o r  t h e  f i r s t  t i m e :  “ S t e 1 l a ,  w h e n c e  d o t h  t h i s

n e w  a s s a u l t  a r i s e ,  / A c o n q u e r d ,  y e l d e n ,  r a n s a c k t  h e a r t  to

w i n n e ? ” ( l l , 1 - 2 ) . I t  i s  i n  s o n n e t 5 7 t h a t  t h e  f i r s t  r e f e r e n c e  t o

S t e l l a ' s  v o i c e  c a n  b e  f o u n d  i n  t h e  s e c o n d  p a r t :

W o , h a v i n g  m a d e  w i t h  m a n y  f i g h t s  h i s  o w n e

E a c h  s ence  o f  m i n e , e a c h  g i f t , e a c h  p o w e r  o f  m i n d ,

G r o w n e  n o w  h i s  s l a v e s  he  f o r s t  t h em  o u t  to f i n d1

T h e  t h o r o w e s t  w o r d s , f i t  f o r  w o e ' s s e l f e  t o  g r o n e ,,

Hop i n g  that  w h e n  they m i g h t  f i n d  S t e l l a  a1one,,

B e f o r e  s h e  c o u l d  prepare  to b e  u n k i n d ,,

H e r  s o u l e , a r m ' d  b u t  w i t h  s u ch  a da i n t y  r i n d ,,

S h o u l d  s o o n e  be  p i e r c ' d  w i t h  sha rpne s s  o f  t he  m o n e .

S h e  hea rd  my  p l a i n t s , a n d  d i d  n o t  on l y  hea re ,,

B u t  t h e m ( s o  swee t e  i s  s h e ) m o s t  swee t l y  s i n g ,,

W i t h  t h a t  f a i r e  b rea s t  m a k i n g  w o e ' s  d a r k n e s s e  c l e a r e

A prety c a s e ! I  hoped  h e r  to b r i n g

To f e e l e  m y  g r i e f e s , a n d  she  w i t h  f a c e  a n d  v o i c e

S o  sw e e t s  m y  p a i n e s , t h a t  my p a i n e s  m e  r e j o y c e

( S o n n e t 5 7 )

T h i s  sonne t  s h ow s  A s t r o p h i l ' s  l a m e n t a t i o n ,  w h o  ha s  been
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o v e r w h e l m e d  by  h i s  s o r r o w . A s “ m y  p l a i n t s ' ' ( 1 . 1 0 ) i s  supposed  to

r e f e r  to the sonne t  sequence i t s e l f , 1 i n e s 1 0 - 1 2 s h o w  t ha t  S te l i a i s

dep i c t ed  a s  r e a d i n g  t h e  sonne t s  a1oud . I n  t h e  f o l l o w i n g  s onne t ,

Ste11a i s  a l so  s h o w n  u t t e r i n g  a1oud the  s o r r o w s  d e s c r i b e d  by

A s t rop  h i i

N o w  j u d g e  by t h i s : i n  p i e r c i n g  p h r a s e s l a t e ,,

T h ' a n a t o m y  o f  a l l m y  w o e s  I w r a t e ,,

S t e l l a ' s  swe e t e  brea th  the  s a m e  to m e  d i d  reed .

0 h  v o i c e , o  f a c e , m a u g r e  m y  s p e e c h e ' s  m i g h t ,

W h i c h  w o o e d  w o , m o s t  r a v i s h i n g  d e l i g h t

E v e n  t ho se  s ad  w o r d s  e v e n  i n  sad  m e  d i d  b r eed

( S o n n e t 5 8 , l l . 9- 1 4 )

Word s  t ha t  s h o u l d  h a v e  been  s adnes s  f o r  the poe t  are  r ep l a ced  by

j o y  a s  they a r e  d e l i v e r e d  t h r o u g h  Ste11a's v o i c e . A s  i n  t he se  t w o

s o nne t s ,  i n  w h i c h  S t e l l a  reads A s t r o p h i l ' s  l am e n t a t i o n s , h i s

a dd r e s s  to h e r  echoe s  d i r e c t l y  b a c k  to  h i m  t h r ough  h e r  v o i c e . T h e r e

i s  con sequen t l y  a s u b v e r s i o n o f  r o l e s  b e tw e e n  the  poe t  a n d  t h e

b e 1 o v e d , w i t h  A s t r o p h i l b e i n g  p r a i s e d  by S t e l l a .

Ste11a i s  g i v e n  a v o i c e  to  r e j e c t  A s t r o p h i l a t  f i r s t . Her  v o i c e,,

w h i c h  conduc t e d  the  b a t t l e  and  d i d  n o t h i n g  b u t  r e a d  t h e  w o r d s

wr i t t e n  by A s t r o p h i l ,  responds  to h i m  f o r  the f i r s t  t i m e  i n  sonne t
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B u t  w h e n  t h e  r u g g e d s t  step o f  F o r t u n e ' s  r a c e

M a k e s  m e  f a l i f r o m  h e r  s i g h t , t h e n  sw e e t l y  she

W i t h  w o r d s , w h e r e i n  t he  M u s e s ' t r e a s u r e s  b e ,

S h e w e s 1 o v e  a n d  p i t i e  to  m y  ab s en t  c a s e .

( S o n n e t 6 0 , 1 i . 5- 8 )
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Ste11a s h o w s  he r  l o v e  a n d  p i ty f o r  As t r o p h i i i n  a g e n t l e  v o i c e ,

h o w e v e r ,  i t  i s  a l w a y s  i n  h i s  a b s e n c e . I n  t h e  s e c o nd  pa r t  o f  the

sequence ,  Astroph i1  c on t i n u e s  t o  s i ng  o f  h i s  1ove f o r  S t e l l a ,

d e s p i t e  h o w  m u c h  s h e  r e j e c t s  h i m . D i s g u s t e d  w i t h  h i m ,  Ste11a

a t tempts  to pe r s u ade  h i m  to g i v e  up , as dep i c t e d  i n  t h e  f o 11ow ing

s o n n e t :

Tha t  w h o  i n d e e d  i n f e l t  a f f e c t i o n  b e a r e s ,

S o  c ap t i v e s  to h i s  S a i n t  bo th  s o u l e  and  s ence ,

T h a t  w h o l i y h e r s , a l i s e l f n e s s e  h e  f o r b e a r e s ,

T h e n c e  h i s  d e s i r e s  h e l e a r n e s , h i s l i v e ' s  c o u r s e  t h e n c e

( S o n n e t 6 1 , 1 i . 5- 8 )

T h e  quo t e d  p a s s a g e  i s  S t e l l a ' s d e f e n s e . I n  s e e k i n g  h e r  1ove

con t r a r y  to he r  t h ough t s , Ast roph i 1  i s  d e n i e d  h i s  1ove  i t s e l f . A
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Late  tyr ' d  w i t h  w o , e v e n  ready f o r  to  p i n e

W i t h  r a g e  o f  L o v e , I  c a l d  my  L o v e  u n k i n d ;

S h e  i n  w h o s e  eyes  L o v e , t h o u g h  u n f e l t , d o t h  s h i n e ,

S w e e t  s a i d  tha t  I t r u e l o v e  i n  h e r  s h o u l d  f i n d .

I j o y e d , b u t  s t r a i g h t  t h u s  wa t r e d  w a s  my  w i n e ,

T h a t 1 o v e  she  d i d  b u t 1 o v e d  a L o v e  n o t  b l i n dl 1

W h i c h  w o u l d  n o t l e t  m e  w h o m  s h e l o v e d  d e c l i n el 1

F r o m  n o b l e r  c o u r s e , f i t  f o r  my  b i r t h  a n d  m i n d :

A n d  t h e r e f o r e  by he r  L o v e ' s  au t ho r i t y ,,

Wi11d m e  t hese  t empes t s  o f  v a i n e 1 o v e  to f l i e,,

A n d  an cho r  f a s t  my s e l f  on  Ver tue ' s  s ho r e .

A l a s , i f  t h i s  t h e  o n l y  m e t t a 1 1 b e

0 f  L o v e , n e w - c o i n e d  to he l p e  my begge ry ,,

D e a r e , 1 o v e  m e  n o t , t h a t  you  m a y 1 o v e  m e  mo r e .

( S o n n e t 6 2 )
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T h e  f o u r t h l i n e  o f  t h i s  s o n n e t  s e r v e s  a s  S t e l i a ' s  s p e e c h ,  i n  w h i c h

she  r e m a r k s  t h a t  As t r ophe1  s h o u l d  f i n d  t r u e  1ove  o n l y  i n  h e r .

S t e l l a ' s  actua1 v o i c e  i s  n o t  exp res sed  he r e ;  b u t  r a the r ,  S t e l i a ' s

w o r d s  are  g i v e n  t h r o ug h  As t roph i 1 ' s . A c c o r d i n g  t o  no t e s  i n Sl r

P h111p S l d ne y .・ T he MaJor Works , the ed i t o r ,  Ka t h e r i n e
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D u n c a n - J o n e s  s u gge s t s  t h a t  t h e  s i x t h  l i n e  o f  the  s o n n e t  sugges t s

ea r t h l y  Cup i d  a n d  h e a v e n l y  Cup i d  i n  N e o p l a t o n i s m ,  t he  f o r m e r

r ep resen t i ng  b l i n d , l u s t f u 1 1 o v e , a n d  t h e l a t t e r  r ep r e s en t i n g  s i g h t e d ,

d i v i n e  l o v e  ( 3 6 5 ) . A s  Ste11a po s s e s s e s  t h e  l a t t e r ,  1ove  w i t h o u t

d e s i r e ,  Astrophe1 imp1ores  “1ove m e  n o t ,  t h a t  you  may  1ove m e

m o r e ' ' i n  t h e l a s t l i n e . Ast roph i1 ,  f r u s t r a t e d  by  Ste11a's r e f u s a l t o

accept  h i s 1 o v e  r e g a r d l e s s  o f  h o w l o n g  i t  t a k e s , a t t e m p t s  t o  r e ve r s e

her  den i a1 . He  r ega rd s  S t e l l a ' s  r epe t i t i o n  o f  t h e  n e g a t i v e “ N o , N o ' '

( l . 8 )  i n  s o nn e t  6 3  as  an  a f f i r m a t i o n . Fo r  i n  L a t i n  g r a m m a t i c a l

r u l e s , “ i n  o n e  speech  t w o  N e g a t i v e s  a f f i r m e ' ' ( l . 1 4 ) .

Whe r e a s  S t e l l a  m a i n t a i n s  a d i s m i s s i v e  a t t i t u d e  t o w a r d

As t r o ph i 1 ' s 1ove ,  he r  v o i c e  sti11 possesses  s u f f i c i e n t  powe r  to

c ap t i v a t e  h i m . H i s  hope  i s  i n d i c a t e d  i n  t h e  l a t t e r  s e c t i o n  o f  t h e

s e c ond  pa r t , a n d  i t  i s  s uggested  t h a t  Ste1 la  h a s  accepted h i m  i n

s o n n e t 6 9 :

G o n e  i s  t h e  w i n t e r  o f  my  m i s e r i e ,,

M y  s p r i n g  a p p e a r e s , o  see w h a t  h e r e  do t h  g r o w .

For  S t e l l a  ha t h  w i t h  w o r d s  w h e r e  f a i t h  d o t h  s h i n e 1

0 f  he r  h i g h  hea r t  g i v ' n  m e  t h e  m o n a r c h i e :

I , I , o  I may say , t h a t  she  i s  m i n e .

( S o n n e t 6 9 , 1 1 . 7 - 1 1 )
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H e  t h i n k s  t h a t  the  m i s e r a b l e  w i n t e r  i s  g o n e  a n d  sp r i ng  i s  c o m i n g

f o r  the poet be c au s e  S t e l l a  has  g i v e n h i m  r e i g n  ove r  he r  hea r t  w i t h

he r  w o r d s . S t e l l a ' s  v o i c e  i s  a l s o  c o n v e y e d  by Ast roph i1  i n  t h i s

s o n n e t . 6  A s t r o p h i l  f i n d s  h i s  r e l a t i o n s h i p  w i t h  S t e l l a  t o  b e  q u i t e

e x u l t a n t ,  exp r e s s i n g  h i s  de s i r e  f o r  her . I n  s o n n e t  7 1 ,  t h e  poet

d i s cu s s e s  v i r t u e  i n  Ste11a, a s k i n g ,  “ W h o  w i l l  i n  f a i r e s t  book e  o f

N a t u r e  k n o w , / H o w  Ver tue  may b e s t l o d g ' s i n  b e a u t i e  be ' ' ( 11 . 1 - 2 ) .

Desp i t e  he r  v i r t u e ,  h o w e v e r ,  i t  r e v e a l s  t h a t  h e  h a s  de s i r e  i n

c o n f l i c t  w i t h  i t , f r o m  t h e l i n e , “ ' B u t  a h , ' D e s i r e  s t i 1 1 c r i e s ,  ' g i v e

m e  s o m e  f o o d ' ' ' ( 1 . 1 4 ) . H e  t h e n  a d d r e s s e s  d e s i r e  i n  t h e  f o l 1 o w i n g

s o n n e t :

D e s i r e , t h o u g h  t h o u  m y  o l d  c o m p a n i o n  a r t ,,

A n d  o f t  so  c l i n g s  to m y  pure  L o v e , t h a t  I

O ne f r o m  the  o the r  s c a r c e l y  c an  d e s c r i e ,,

W h i l e  each  do t h  b1ow  the  f i e r  o f  my  ha r t ;

N o w  f r o m  thy  f e l 1 owsh i p  I needs  m u s t  par t ,,

Venus  i s  t a u g h t  w i t h  D i a n ' s  w i n g s  t o  f l i e :

I m u s t  n o  m o r e  i n  thy  s w e e t  p a s s i o n s l i e ;

Ve r t u e ' s  g o l d  n o w  m u s t  head  m y  C u p i d ' s  d a r t

S e r v i c e  a n d  H o n o r , w o n d e r  w i t h  d e l i g h t ,,

Fea r e  t o  o f f e n d , w i 1 l w o r t h i e  to appeare,,

Care s h i n i n g  i n  m i n e  e y e s , f a i t h  i n  m y  sp r i t e ,



The se  t h i n g s  a r e l e f t  m e  by m y  o n l y  Dea r e ;

B u t  t hou  Des i r e , b e c a u s e  thou  w o u l d s t  have  a11

N o w  b a n i s h t  a r t , b u t  ye t  a l a s  h o w  s h a l l ?

( S o n n e t 7 2 )
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T h e  poe t  cons tan t l y  h a r b o r s  des i r e  f o r  S t e l l a ,  by w h i c h  h e  i s

t r o u b l e d  h e r e  by h i s  a b a n d o n m e n t . C u p i d  i s  supposed  to k i n d l e

d e s i r e  by s h o o t i n g  m e n ' s  hear t s  w i t h  h i s  a r r o w s ; h o w e v e r , h i s  d a r t

i s  i l l u s t r a t e d  to  h a v e “ v e r t u e ' s  g o l d ' ' ( l . 8 ) . C u p i d  i s  s h o w n  to  b e

“ s w o r n e  page  to  Chas t i t y '' (1 . 8 ) i n  s o n n e t 3 5 ,  f a i l i n g  t o  p e r f o r m

h i s  n a t u r a l r o l e . I n  compa r i n g  t h e  s onne t s  i n  the second  part  to the

p r e v i o u s  s o n n e t s ,  H a m i l t o n  no t e s  t h a t  “ s i n c e  h e  i s  u n a b l e  to

d i s t i n g u i s h  d e s i r e  f r o m l o v e , s p i r i t u a l i z e  i t  or  f o r s a k e  i t , h e  ha s  n o

cho i c e  b u t  t o  y i e l d  to i t ' ' ( 1 0 1 ) , ,

T h e  t h i r d  part  c on t a i n s  seve r a l  p o e m s  i n  w h i c h  Ste1la

i n t e r a c t s  w i t h  the poet  i n  the  f o r m  o f  d i a1ogue . Ste11a つ s v o i c e ,

w h i c h  h a s  b e e n  desc r i b ed  by  t h e  poet  i n  t h e  s onne t s ,  appea r s  i n

d i r e c t  quo t a t i o n s  i n  s o n g s 4 , 8 , a n d 1 1 . I n  t h e  f o u r t h  s o n g , t h e r e  i s

a r epe t i t i o n  o f  S t e l i a ' s  s p e e c h “ N o , n o , n o , n o , m y  D e a r e , l e t  b e ' ' a t

t h e  e n d  o f  each  s t a n z a , f o r  a t o t a l o f  n i n e  r e p e t i t i o n s . I n  the  e i g h t h

song , p ra i s e  f r o m  A s t r o p h i l i s  o f f e r e d  d i r e c t l y  to  Ste11a i n  f r o n t  o f

h i m  f r o m  the  e i g h t h  t o  t h e  s i x t e e n t h  s t a n z a s . A f t e r  the  e i g h t e e n t h

stanza o f  t h i s  sonnet  s h ow s  t h a t “ W h i l e  such  w i s e  s h e l o v e  den i ed _
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A s  ye t  l o v e  s h e  s i g n i f i e d , ' '  t h e  f o l i o w i n g  l i n e s  c o n t a i n  w o r d s

d i r ec ted  to  h i m  f r o m  S t e l i a :

' A s t r o p h i i ' s a y d  s h e ,  ' m y 1 o v e

Cease i n  t he se  e f f e c t s  to  prove :

N o w  b e  s t i l l ; y e t  s t i l l b e l i e v e  m e ,,

Thy  g r i e f e  m o r e  t h e n  de a t h  w o u l d  g r i e v e  m e

( E i g h t h  song , 1 1 . 7 3 - 7 6 )

He  c o m p r e h e n d s  h e r e  t h a t  h e r  w o r d s  r e f l e c t  h e r  c o m p a s s i o n  f o r  a n d

r e j e c t i on  o f  h i m . The speaker  adopts  the  t h i r d  per son  i n  de s c r i b i n g

the  p o e t 's a n d  S t e l l a ' s  s i t u a t i o n s  d u r i n g  t h i s  s o n g ; h o w e v e r , i n  the

f i n a l s t a n z a , h i s  n a r r a t i v e  s w i t c h e s  t o  t h e  f i r s t  p e r s o n :

T h e r e w i t h a l i away  she  w e n t ,

L e a v i n g  h i m  so pa s s i on  r e n t ,

W i t h  w h a t  she  h a d  d o n e  and  s poken ,

T h a t  t h e r e w i t h  m y  s o n g  i s  b r o k e n .

( E i g h t h  s o n g , l l . 1 0 1 - 4 )

W h e n  S t e l l a  has  a v o i c e , i t  a f f e c t s  n o t  on l y  t h e  speake r  b u t  a l s o  the

au t ho r  o f  the  w o r k ,  ou t s i d e  o f  t he  f i c t i o n a l  f r a m e w o r k . F i e n b e r g

i d e n t i f i e s “ h i s ' ' a s  As t r oph i 1 ' s  a n d “ m y ' ' a s  S i d n e y ' s  i n  t h i s  s ong :
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S t e l i a ' s  eme r g en c e  f r o m  s i i ence  d o e s  i n d e e d  con s t i t u t e  a

th rea t  to  S i d n e y ' s  poet i c  corpus . I n  t h e  s hock  o f  t h e  m o m e n t ,

S i d n e y  f e i g n s  t o  f o r g e t  t h a t  h e  has  carefu11y d i s t a n ced  t h i s

song  t h r o u gh  a t h i r d - pe r son  p a s t o r a l f r a m e . W h a t  s h o u l d  be

“ h i s , ' ' A s t r o p h i 1 ' s  s ong , h a s  b e c o m e  S i d n e y ' s  o w n . ( 1 7 )

S h e  con s i d e r s  that  t h i s  s o n g  d emon s t r a t e s  t h e  p o w e r  o f  Ste11a's

v o i c e . Astroph i1  then  v i s i t s  Ste11a i n  the e l e v en t h  song , i n  w h i c h

t h e  f i r s t  t w o l i n e s  o f  e a c h  s t a n z a  a r e  s p o k e n  by  h e r ,  f o l l o w e d  by

h i s  vo i c e  i n  response to them . W h i i e t he  poems  i n  the  p rev i ou s  par t

o f  t he  sequence  i n d i c a t e  t ha t  S t e l l a  r e sponds  to  Ast roph i 1 ' s  w o r d s ,

such  a r e l a t i o n s h i p  i s  r eve r sed  i n  t h i s  s o n g . I n s t e a d  o f  m e r e l y

repea t i ng  t h e  poe t ' s  w o r d s , S t e 1 l a  i s  n o w  a11owed to  a r t i c u l a t e  her

o w n  w o r d s  t h r o ug h  t h e  poe t ' s  v o i c e , o r  e v e n  to r ep l y  d i r e c t l y  to  the

poet  i n  h e r  o w n  v o i c e . I n  t h i s  c o n t e x t , i t  s eems  t h a t  she  a l s o  se rves

as  S i d n e y ' s “ s p e a k e r . ' ' I n  o t h e r  w o r d s ,  S i d n e y  h e l p s  Ste11a b e c o m e

the s p e ak i n g  “ sub j e c t ' '  o f  h i s  verse . T h e r e f o r e ,  t h e  t i t l e  o f  the

sequence  i s  no t  Ast roph i1  “to ' '  Ste11a b u t  Ast roph i1  “ a n d '' Ste1 l a ,

w h i c h  m a y  b e  a n  i n d i c a t i o n  o f  t h i s .

i i . The poet ' s  art  and  attempts
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Ste1la ' s impo r t ance  to  A s t r o p h e l i s  cons i s t en t l y  stated f r o m

the  open i n g  o f  the  sequence . T h e l a s t l i n e  o f  s o n n e t 7 7 , p r e v i o u s l y

r e f e r r e d  t o ,  d i s p l a y s “ m u s e , ' '  w h i c h  appears  f o r  t h e  f i r s t  t i m e  i n

s o n n e t 1 1

L o v i n g  i n t r u t h , a n d  f a i n e  i n  verse  m y 1 o v e  t o  s h o w,

T h a t  the dea r e  S h e  m i g h t  t a k e  s o m e  p l e a s u r e  o f  m y  p a i n

P l e a s u r e  m i g h t  c a u s e  h e r  r e ade ,  r e a d i n g  m i g h t  m a k e  he r

k n o w _

K n o w l e d g e  m i g h t  p i t i e  w i n n e ,  a n d  p i t i e  g r a c e  ob t a i n e ,

I s o u g h t  f i t  w o r d s  to  p a i n t  the b l a c k e s t  f a c e  o f  w o e ,,

S t u d y i n g  i n v e n t i o n s  f i n e , h e r  w i t s  to  en t e r t a i n :

O f t  t u r n i n g  o t h e r s ' l e a v e s , t o  see  i f  t h ence  w o u l d  f l o w

S o m e  f r e s h  a n d  f r u i t f u l l  s h o w e r s  upon  my s u n e - b u r n ' d

b r a i n e .

B u t  w o r d s  c ame  h a l t i n g  f o r t h , w a n t i n g  I n v e n t i o n ' s  stay ,,

I n v e n t i o n , N a t u r e ' s  c h i l d , f l e d  step - d a m e  S t u d i e ' s  b l o w e s ,

A n d  o t h e r s ' f e e t e  s t i 1 l s e e m ' d  b u t  s t r a n g e r s  i n  m y  w a y .

T h u s  g rea t  w i t h  c h i l d  to speake ,  and  h e l p l e s s e  i n  my

t h r ow  e s

B i t i n g  m y  t r e w a n d  p e n. b e a t i n g  m y  s e l f e  f o r  s p i t e ,

' F o o l e , ' s a i d  m y  M u s e  to  m e ,  ' 1ooke  i n  thy  hea r t  a n d  w r i t e . '

( S o n n e t 1 )
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The  f i r s t  qua t r a i n  o f  t h i s  s onne t  s h o w s  t h e  poe t ' s d e s i r e  t h a t  Ste1 la

read t h e  poems  h e  w r o t e  to  h e r , w i s h i n g  he r  to k n o w  h i s  t h o u g h t s

and  f e e l i n g s . I n  t h e  second  q u a t r a i n , t h e  poet a t tempts  to f i n d  the

r i g h t  w o r d s  to  i n s c r i b e  h i s  o w n  e m o t i o n s  i n  the  po ems  w r i t t e n  by

othe r  poets . The  poet ,  h o w e v e r ,  r e a l i z e s  t h a t  h e  c a n n o t

success fu11y w r i t e  po ems  by i m i t a t i n g  t h e  e x p r e s s i o n s  u s e d  by

poets such  a s  Pe t r a r ch  a nd  D a n t e . A s  t h e  poet  t hen  de s c r i b e s  the

s u f f e r i n g  o f  c r ea t i n g  poetry , u s i n g  t h e  metapho r  o f  a w o m a n ' s

p regnancy , t h e  m u s e  t e l l s  h i m ,  i n  t h e  f i n a 1  c o u p l e t ,  to  w r i t e  w i t h

“ thy  hea r t っ '' tha t  i s ,  to see Ste11a i n  h i s  o w n  hea r t . Th i s  sonnet

r e f l e c t s  t h e  i d e a , a r g u ed  by  S i d n e y  i n A n Apo1ogy fo r P oe t r y , t h a t

poetry i s “ a speak i ng  p i c t u r e ' ' ( 8 0 ) i n t e n d e d “ t o  teach and de l i gh t ' '

( 8 0 ) . 7 B e c a u s e  t h e  poet  s t r i v e s  to  d emon s t r a t e  t h e “ a r t , i m i t a t i o n ,

a n d  e x e r c i s e ' ' ( 1 1 2 ) n e c e s s a r y  to  w r i t e  poet ry , i t  i s  p o s s i b l e  t o  t a k e

h i s  app a r e n t 1ove  f o r  Ste11a as a n i n d i c a t i o n  t h a t  o the r  poets  f a i l t o

p rope r l y  p r a c t i c e  t h e m . R e g a r d i n g  s o n n e t 1 , H e a t h e r  D u b r o w  no te s

t h a t  “ G i v e n  _ . t ha t  t h e  p r e v o c a l i c  h w a s  app a r e n t l y  s o m e t i m e s

s i l e n t  i n  E l i z a b e t h a n  E n g l a n d , s u r e l y ・ a p l ay  o n “ a r t ' ' a n d “ h e a r t ' ' i s

p r e s e n t ' ' ( 1 0 3 ) . Fo1 l ow i n g  t h i s  p u n , i t  i s  c l e a r  s i m p l y  f r o m  h e a r i n g

t he  poem t h a t  w h a t  i s  i n “ t h y  h e a r t ' ' i s  equ i v a l e n t  t o  t h e  poe t ' s  ski11,

emph a s i z i n g  h i s  a d m i r a t i o n  f o r  Ste11a a n d  m a k i n g  i t  e v i d e n t  t h a t

she  i s  not  on l y  the muse  w h o  i n sp i r e s  h i m , bu t  that  she a l so



89

e m b o d i e s  h i s  ar t . I n  a d d i t i o n ,  t h i s  s onne t  h a s  other  pun s  be s i d e s

t h i s ,  such  as “ h a l t i n g ,'' “ f e e t , ' '  a n d “ w a y .'' Ea c h  o f  these  w o r d s  i s

g i v e n  t w o m e a n i n g s ,  d e p i c t i n g “ w a l k i n g  t h e  w a y  w i t h  a d r a g g i n g

f o o t  becau se  o f  t h e  d i f f i c u l t y  o f  w a l k i n g  w i t h  o t h e r s ' f e e t , ' ' w h i l e

a l s o  s h o w i n g  t h a t “ t h e  poem be come s  h a l t ( i n c o m p l e t e ) b e c a u s e  i t

c a n n o t  b e  w r i t t e n  we11 on  o t h e r  poe t s '

“ f a i n e ' ' ( 1 . 1 ) i s  a p u n  o n “ f e i g n , ' '  J a s o n

r hy m e . '

P o w e l l

P o i n t i n g  o u t  t h a t

s ugge s t s  t h a t “ t h e

ve rb  ' p a i n t ' ( 1 . 5 ) r e i n f o r c e s  the  conno t a t i o n s  o f  a r t i f i c e  i m p l i e d

by t h e  pu n o n ' f a i n e ' ' ' ( 1 7 1 ) . I n  s o n n e t 1 , S i d n e y  r e f l e c t s  h i s  o w n

a t t i t u d e  t o w a r d  v e r s i f i c a t i o n  i n  S t e l i a ' s  po r t r a y a l .

I n  the  f i r s t  part  o f  the  s equence ,  S i d n e y ' s  i d e a s  on  poetry

a l s o  appea r  i n  s o n n e t s 3 , 6 , a n d  1 5 . T h e  f i r s t  e i g h t l i n e s  o f  s o n n e t

3 e x h i b i t  s i x t e en t h - centu ry  p o e t s ' t e n d e n c i e s .

L e t  d a i n t i e  w i t s  c r i e  o n  the  S i s t e r s  n i n e ,

T h a t  b r a v e l y  m a s k t , t h e i r  f a n c i e s  m a y  b e  t o l d :

0 r  P i n d a r e ' s  A p e s , f l a u n t  they  i n  ph r a se s  f i n e ,,

Enam '11 i n g  w i t h  p i e d  f 1 owe r s  t h e i r  t h o u g h t s  o f  g o l d

0 r  e l s e l e t  t h em  i n s t a t e l i e r  g1or i e  s h i n e ,,

E n n o b l i n g  n e w  f o u n d  Tropes  w i t h  p r ob l ems  o l d :

0 r  w i t h  s t r a n g e  s i m i l i e s  e n r i c h  e a c h l i n e ,,

0 f  h e r b e s  or  bea s t e s  w h i c h  I n d e  o r  A f r i k e  h o l d .1

Fo r  m e  i n  s o o t h _ n o  M u s e  b u t  one  I k n o w :



Phrases  a n d  P r o b i eme s  f r o m  my reach  d o  g r o w ,,

A n d  s t range  t h i n g s  cos t  t oo  dea r e  f o r  m y  poore  sp r i t e s

H o w  t h e n ? e v e n  t h u s ; i n  Ste11a ' s f a c e  I r e e d ,,

W h a t  Lov e  a n d  B e a u t i e  b e , t h e n  a l l m y  deed

B u t  Copy i n g  i s , w h a t  i n  her  N a t u r e  w r i t e s .

( S o n n e t 3 )

T h e  f i r s t  part  o f  t h i s  sonne t  conce rn s  the  i n v o c a t i o n  o f  t h e  n i n e

m u s e s ,  i m i t a t i o n  o f  P i n d a r  a n d  o the r  G r e e k  poe t s ,  rhetor ica1

o r n a m e n t a t i o n ,  a n d  t h e  u s e  o f  e u p h e m i s m s . I t  i s  c o m m o n  to t h i n k

o f  “ b r a v e l y  maskt ' '  ( l . 2 )  as a m o d i f i e r  o f  “ t h e i r  f a n c i e s '' ( l . 2 )

b e h i n d  i t ; h o w e v e r , i f  i t  i s  c o n s i d e r e d  a m o d i f i e r  o f  “ w i t s ' ' ( l . 1 ) , i t

c o u l d  b e  t a k e n  as  a n  e x p r e s s i o n  t h a t  t h e  w i t s  a r e  w e a r i n g  m a s k s S 0

tha t  the muse s  c anno t  k n o w  w h o  i s  speak i ng  w h a t . The  l a t ter  s i x

l i n e s , h o w e v e r, s h o w  t ha t  the  o n l y  t h i n g  t he  poet  n e e d s  to  w r i t e  h i s

poems  i s  to  t r a n s c r i b e  w h a t  n a t u r e  has  p a i n t e d  o n  S t e l i a ' s  f a c e .

S o n n e t 6 h a s  a s i m i i ar  s t ruc tu re  t o  t h i s

S o m e  L o v e r s  s pe ake  w h e n they  t h e i r  M u s e s  e n t e r t a i n e ,,

0 f  hope s  bego t  by f e a r e , o f  w o t  n o t  w h a t  d e s i r e s :

0 f  f o r c e  o f  h e a v ' n l y  b e a m e s , i n f u s i n g  h e l i s h  p a i n e :

0 f  l i v i n g  d e a t h s ,  dea re  w o u n d s ,  f a i r e  s t o rme s  a nd  f r e e s i n g

f i r e s :
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S o m e  o n e  h i s  song  i n  J o v e , a n d  J o v e ' s  s t r ange  t a l e s  a t t i r e s ,

B r o a d r e d  w i t h  b u l s  and  s w a n s , p o w d r e d  w i t h  g o l d e n  r a m e :

A. no t he r  h u m b l e r  w i t  t o  shep heard ' s  p ipe  r e t i r e s ,,

Yet  h i d i n g  r o y a1 l b 1oud  f u l l o f t  i n  r u r a 1 1 v a i n e .

To s o m e  a swee t e s t  p l a i n t , a  swe e t e s t  s t i l e  a f f o r d s ,,

W h i l e  teares  p o w r e  o u t  h i s  i n k e, a n d  s i g h s  b r e a t h e  o u t  h i s

w o r d s ;

H i s  paper , pa l e  d i s p a i r e , a n d  pa i n e  h i s  pen  d o t h  m o v e .

I ca n speake  w h a t  I f e e l e , a n d  f e e l e  as m u c h  as they ,,

B u t  t h i n k e  t h a t  a l l t h e  M a p  o f  my state  I d i s p l a y ,,

W h e n  t r e m b l i n g  v o i c e  b r i n g s  f o r t h  t h a t  I d o  Ste11a1ove .

( S o n n e t 6 )

W h i l e  t he  poet  u s e s  11  l i n e s  d e s c r i b i n g  poets  othe r  t h a n  h i m s e l f .

h e  speaks  b r i e f l y  a b o u t  h i s  o w n  poetry i n  o n l y  t h e  f i n a l t h r e e l i n e s .

H e  i s  t h e r e f o r e  c on s i d e r e d  to  b e  p r ac t i c i n g  the  i d e a l s  o f  poetry

presented  i n  s o n n e t 3 . I n  s o n n e t 1 5 , h e  adv i s e s  poet s  such  a s  those

m e n t i o n e d  i n  s o n n e t 3 :

Y o u  t h a t  d o  s ea r ch  f o r  e v e r i e  p u r l i n g  s p r i n g ,

W h i c h  f r o m  t h e  r i b s  o f  o l d  Pa rna s su s  f 1 owes ,

A n d  e v e r i e  f 1 o u r e , n o t  s w e e t  p e r h a p s , w h i c h  g r o w e s

Neare  t h e r a b o u t , i n t o  your  Poe s i e  w r i n g ;



You  tha t  d o  D i c t i o n a r i e ' s  m e t h o d e  b r i n g

I n t o  you r  r i m e s , r u n n i n g  i n  ra t l i ng r ow e s

Y o u  t ha t  poore  P e t r a r c h ' s 1 o n g  decea sed  w o e s ,,

W i t h  n e w - b o r n e  s i g h e s  and  d e n i s e n d  w i t  d o  s i n g ;

You  t a k e  w r o n g  w a i e s , t h o s e  f a r - f e t  h e l p e s  be  s u c h ,

A s  d o  b ew r a y  a w a n t  o f  i n w a r d  t u c h :

A n d  s u r e  a t l e n g t h  s t o n e  g o o d s  d o  c o m e  t o l i g h t .

B u t  i f ( b o t h  f o r  y o u r 1 o v e  a n d  s k i 1 l ) y o u r  n a m e

Y o u  s eeke  to n u r s e  a t  f u l l e s t  b r e a s t s  o f  F a m e 1

S t e l l a  b e h o l d , a n d  t h en  b e g i n  to e n d i t e .

H e  e xho r t s  poets  t o 1 o o k  at  Ste11a t o  w r i t e  poet ry  i f  they  w a n t  t o  b e

a c k n o w l e d g e d  as poet s . Ste11a i s  e s s e n t i a l  f o r  a poe t  t o  w r i t e

p o e t r y ; i n  o t h e r  w o r d s , i t  i s  S t e l l a  t h a t  a l l o w s  a poet  to  b e  a poe t

I n  the  s e q u e n c e , s o m e  sonne t s  p r o v i d e  t h e  oppos i t e  m e a n i n g

o f  the  w o r d s , i n s t e a d  o f  s h o w i n g  the  m e a n i n g s  o f  the w o r d s  as  they

a re , to  c r i t i c i z e  t h e m . I n  s o n n e t  3 4 ,  w o r d s  a r e  s h o w n  t o  b e

m e a n i n g l e s s  i n  a d i a1ogue  w i t h  h i s  “ w i t ; ' the  poe t  t h e n  p r a i s e s

S t e l l a ,  s t a t i ng  t h a t “ W i t l e a r n e s  i n  t hee  p e r f e c t i o n  to exp r e s s e,

N o t  t h o u  by p r a i s e , b u t  p r a i s e  i n  t hee  i s  r a i s d e :  / I t  i s  a p r a i s e  to

p r a i s e , w h e n  t h o u  a r t  p r a i s d e ' ' ( 1 1 . 1 2 - 1 4 ) i n  t h e  f o 11ow ing  s o n n e t .

l n  other  w o r d s ,  the w o r d s  u s e d  to  p r a i s e  S t e l i a actua1ly d o

pra i se  S t e l i a b u t  on l y  the  w o r d s  t h emse l v e s ,  s i n c e  the wo r d s

no t

are
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g l o r i f i e d  i n  t h e i r  o w n  r i g h t . T h i s  no t i o n  suppor t s  the  poet ' s

a s s e r t i o n  i n  sonne t  3 4 . A l t h o ugh  S i d n e y  u s e d  t h e  s t y l e  o f  the

Pe t r a r c h an  pra i s e  o f  w o m e n  i n  w r i t i n g  t h e  s o n n e t s , h e  a l s o  adopts

an  a n t i - Pe t r a r c h a n  tone  by o f f e r i n g  a c r i t i c a l r e v i e w  o f  t r a d i t i o n a l

poetry i n t h e  f i r s t  pa r t  o f  t h e  s equence . T h e  c o n t r o v e r s i a l c o n f l i c t

b e t w e e n  P e t r a r c h , w h o  d e a l s  w i t h l o v e  tha t  a s c e nd s  t o  d i v i n e 1 o v e

d i r e c t e d  t o w a r d  G o d ,  a n d  S i d n e y , w h o  d e a l s  w i t h  d e s i r e ,  c an  a l s o

be  d i s c e r ned  i n  the  s onne t . The  f e m a l e  vo i c e  appears  i n  Pe t r a r c h ' s

sonnets  a s  w e l l a s  i n  S i d n e y ' s . D u b r o w  cha rac te r i z e s  L a u r a ' s  v o i c e ,

a f e m a l e  i n  P e t r a r c h ' s  s o n n e t , as  f o11ows :

T h e  r epea ted  a s s o c i a t i o n  b e t w e e n  h e r  w o r d s ,  h e r  eye s ,  a n d

he r  m o v e m e n t s  ge s t u r e s  t o w a r d s  s o m e  o f  t h e  c h a r a c t e r i s t i c s

o f  he r  speech  i n  the  “ i n  v i t a '  s onne t s . I t  i s  connec t ed  no t

w i t h  t h e  i n t e 11ec t u a1o r  r a t i o n a l b u t  w i t h  t h e  e m o t i v e . A n d  i t

i s  con s t r u c t ed  a s  a p r e c i o u s  ae s t he t i c  o b j e c t . ( 4 3 )

The r e  i s ,  o f  cou r se ,  a con t r a s t  w i t h  the  l a n g u a g e  o f  i n te11 igent ,

r a t i o n a l m e n

a l s o  f i n d s  a n

and  a sugge s t i on  o f  m a l e  powe r  o v e r  w o m e n . D u b r o w

a s s o c i a t i o n  b e t w e e n  L a u r a ' s  v o i c e  a nd  S t e l i a ' s :

H e r [ S t e 1 1 a ' s l v o i c e  i n  the s e q u e n c e , l i k e  tha t  o f  Pe t r a r c h ' s

L a u r a , a s s u m e s  m u l t i p l e  and  con t r ad i c t o r y  r o l e s  b u t  i s  o f t e n
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po s i t i o ned  as t h e  coun t e r d i s c ou r s e  t h a t  c r i t i c i z e s  n o t  on l y

Astroph i1  i n  pa r t i c u l a r  b u t  a l s o  Pe t r a r c h i sm  i n  genera1 .

( 1 1 4 - 1 5 )

U s i n g  t h e  f e m a l e  v o i c e  used  by  P e t r a r c h , S i d n e y  t a k e s  a s t a n c e  t h a t

r e b e l s  a g a i n s t  r a the r  t h a n ag rees  w i t h  Pe t r a r c h ' s  s t y l e . T h u s , i n  t h e

s ame  w a y  tha t  Pe t r a r ch  p r a i s ed  L a u r a ' s  vo i c e  f o r  the  purpose  o f

supp re s s i n g  h e r s , S i d n e y , w h i i e s u p e r f i c i a l i y p r a i s i n g  Pe t r a r c h , i s

c r i t i c i z i n g  h i m  i n  prac t i ce .

i i i . S t e l i a as a s p e a k i n g  s u b j e c t

A s 1 o n g  a s  a s o n n e t  i s  w r i t t e n  a n d  spoken  by  a m a l e  poe t ,,

t h e r e  i s  a po s s i b i l i t y  tha t  the poet i s  m a n i p u l a t i n g  t he  f e m a l e

speech a n d  j u s t i f y i n g  h i s  o w n  de s i r e s . I f a  f e m a l e  cha r ac t e r  h e r s e l f

expresses  h e r  o w n  o p i n i o n  i n  s u c h  a s o n n e t , i t  w i 1 1 b e  d o m i n a t e d  by

the  m a n ,  a n d  s h e  wi11 r e m a i n  s u b s e r v i e n t  to the  m a l e  poe t . I n

A st r o p h i1 an d S te11a , h o w e v e r , t h e r e  i s  a d i s t i n c t i v e  r e l a t i o n s h i p  o f

sub se r v i ence  be tween  the m a l e  poet  a n d  h i s  be1oved . 8  Whereas

S t e l l a  repeats  As t r oph i 1 ' s  w o r d s  or  r e sponds  to  h i s  w o r d s  i n  t h e

f i r s t  a n d  s e cond  p a r t s , s h e  add re s se s  h i m , a n d  h e  t h e n  r e s p ond s  i n

the  e l e v e n t h  song .



' W h o  i s  i t  t h a t  t h i s  d a r k e  n i g h t ,

Unde r n e a t h  m y  w i n d o w  p l ayne th? '

I t  i s  one  w h o  f r o m  thy s i gh t ,

B e i n g ( a h ) e x i l d , d i s d a y n e t h

E very o t h e r  v u l g a r l i gh t .

' W e 1 1 , i n  a b s e n c e  t h i s  w i ii dy ,,

Leave  to s e e , a n d l e a v e  to w o n d e r . '

Absence  s u r e  w i 1 1 h e l p , i f  I

C a n l e a r n e , h o w  m y  s e l f e  t o  s u n d e r

F r om  w h a t  i n  my ha r t  d o t h l y .

( E l e v e n t h  song , 1 l . 1 - 5 / 1 1 - 1 5 )
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I n  t h i s  song ,  Ste11a r a i s e s  h e r  que s t i o n s  a n d  As t r o p h i l  a n s w e r s

t h e m . The  a r r a n g emen t  o f  each  l i n e  o f  the song  i l l u s t r a t e s  the

s i t u a t i o n o f  S t e11a1ook i n g  o u t  o f  t h e  w i n d o w  a n d  A s t r o p h i 1 1 o o k i n g

up  a t  her  f r o m  t h e  o u t s i d e . I n  the  t h i r d  s t an z a ,  she  a t tempts  to

pe r s u ade  h i m  t o  stop p r a i s i n g  h e r , b u t  h e  r e f u s e s . A l t h o u g h  Ste11a

h a s  p r e v i o u s l y  been  a n  ob j e c t  o f  a d m i r a t i o n  f r o m  t h e  poet ,  a n

e x p l i c i t  r e j e c t i o n  occur s  h e r e ,  t r a n sm i t t e d  d i r e c t l y  by h e r  v o i c e .

T h i s  r e j e c t i o n  o f  t h e  c o n v e n t i o n s  o f  f e m a l e  p r a i s e  by t h e f e m a l e

cha rac te r  sugges t s  tha t  she  i s  s t r i v i n g  to escape f r o m  the n o t i o n  o f

w o m e n  a s “ o b j e c t s ' ' o f  pra i se .
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S i dney ' s  u s e  o f  a f e m a l e  v o i c e  t o  w r i t e  the poems  a l s o  h e l p s

emph a s i z e  the f i c t i o n a l a s p e c t  o f  t h e  sequence . S i d n e y  o f t e n  u s e s

the metapho r  o f  c h i l d b i r t h , c o m p a r i n g  the  m a l e  poet ' s  c r e a t i o n  o f

poetry to  a w o m a n  g i v i n g  b i r t h  to a c h i l d . By  b e i n g  i n s p i r e d  by  t h e

m u s e , t h e  poe t  i s  en ab l e d  to  g i v e  b i r t h  to  poetry . H e  bege t s  poetry ,

the c h i l d  o f  S t e l l a , b e c a u s e  she  i s  a m u s e  f o r  h i m . The  p o r t r a y a 1 o f

the  poet  and h i s  b e l o v e d  i n  r o l e s  oppos i t e  to  the  r e a 1 o n e s  sugge s t s

t h a t  t h e  poe t  w a n d e r s  b e t w e e n  t h e  spaces  o f  r e a l i t y  a nd  f i c t i o n .

The r e  has  been  m u c h  deba t e  ove r  the  ques t i o n o f  i d e n t i f y i n g

S i d n e y  h i m s e l f  w i t h  t h e  s pe ake r ,  As t roph i 1 . The r e  a re  s u f f i c i e n t

b i o g r a p h i c a l f a c t s  scattered t h r o u ghou t  the seq uence  to ensu re  tha t

e v e r y o n e  k n o w s  t h a t  As t r oph i 1  a l l u d e  to  S i d n e y  w h e n  t h i s

m a n u s c r i p t  w a s  f i r s t  c i r c u l a t e d . R i n g l e r  a r gue s  t h a t A s 1lr o p h i ,1l an d

S te11a i s  an  au tob i og r aph i c a1  c ompo s i t i o n  by S i d n e y , s t a t i ng  tha t

h e  d e m o n s t ra tes  h i s 1 o v e  f o r  S t e l i a b y  c o m p l e t e l y  i d e n t i f y i n g  he r

w i t h  Pene1ope  R i c h .

As t r oph i 1 an d S te lia i s  i n  no  s e n s e  a d i a r y , f o r  i n  i t  S i d n e y

d i d  no t  w r i t e  a bou t  t h e  f u1 l  r a n g e  o f  h i s  i n t e r e s t s  and

a c t i v i t i e s , b u t  o n l y  a b o u t  t ho se  d i r e c t l y  connec t ed  w i t h  h i s

1ove f o r  Ste1la . H i s  e m o t i o n  may  or may  n o t  h a v e  been

reco11ected i n tranqui11ity , b u t  he  w a s  o b v i o u s l y  i n  fu11

c o m m a n d  o f  h i m s e l f  and  o f  h i s  ma t e r i a l s  w h i l e  he  w a s
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w r i t i n g . Eve r y t h i n g  i n  h i s  poem i s  f o c u s e d  o n  h i s  r e l a t i o n s

w i t h  S t e l l a ;  eve r y t h i n g  i n  h i s  e xpe r i e n c e  du r i n g  t ho se

m o n t h s  w h i c h  d i d  n o t  d i r e c t l y  r e l a t e  to  h i s  c e n t r a l t h e m e  he

r u t h l e s s l y  e x c l u d e d . T h e r e f o r e , t h o u g h  t h e  s u b s t a n c e  o f  h i s

poem wa s  a u t o b i o g r a p h i c a 1 , m e r e  f a c t  w a s  m a d e  s u b s e r v i e n t

to  the  r e q u i r e m e n t s  o f  a r t . ( 4 4 7 )

0 n  the  con t r a r y , C . S . L e w i s  no t ed  t h a t “ t h e  sonne t  s equence  doe s

n o t  e x i s t  t o  t e l l a  r e a l , o r  e v e n  a f e i g n e d , s t o r y ' ' ( 3 2 8 ) , i n d i c a t i n g

t h a t  n o t h i n g  c o u l d  b e  d e r i v e d  f r o m  i t s  b i o g r a p h i c a l r e a d i n g . Ye t  i t

i s  i m p o s s i b l e  to read the sequence w h i l e  comp l e t e l y  i g n o r i n g  h i s

b i o g r aph i c a1  r e c o r d s . R i c h a r d  A . L a n h a m  s uggests  t h a t A s t r o p h1i1

an d S te11a ' s  “ p ro t a gon i s t  i s  f i r s t  f i c t i o n a 1 ,  t h e n  t h e  rea1 a n d

h i s t o r i c a l S i r  P h i l i p  S i d n e y '' ( 1 1 0 ) a n d  con s i d e r s  each s onne t  to b e

S i d n e y ' s  a t t empt  to s e duc e  Pene1ope R i c h . E d w a r d  Be r r y  i m p l i e s

t h a t  S i d n e y  c r e a t ed  a f i c t i o n a 1  speake r  w h i l e  r e f l e c t i n g  h i s  o w n

s i t u a t i o n  i n  A s t r o p h i 1 , l e a v i n g  t h e  persona  a m b i g u o u s :

B o t h  e m o t i o n a l l y  and  rhe tor i ca1 ly , h e  w o u l d  h a v e  been  i n  a

p o s i t i o n  to  de t a c h  h i m s e l f , m o r e  o r l e s s , f r o m  t h e  s peake r  o f

the  s o n n e t s ,  a n d  t o  f r a m e  t h e  n a r r a t i v e  i n  w a y s  t h a t  w o u l d

h i g h l i g h t  i r o n i c a l l y  t h e  un s u c c e s s f u 1  n a t u r e  o f  t h e  a f f a i r .

Poems  tha t  began  as b i d s  to seduce  a pa r t i c u l a r  w o m a n  w o u l d
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at tha t  po i n t  b e c o m e ,  by v i r t u e  o f  a n e w  n a r r a t i v e  con t e x t ,

w i t n e s s e s  a g a i n s t  t h e m s e l v e s ,  t e l i i n g

a u d i e n c e  t h e  story  o f  t he i r  o w n  f a i l u r e . I n

a m o r e  genera1

s u c h  a s i t u a t i o n ,

the  speake r  o f  the sonne t s  w o u l d  n o 1 o n g e r  b e  P h i l i p S i d n e y

b u t  a pe r s o n a ,  Ast roph i1 ,  contro11ed and d i s c i p l i n e d  by a n

o m n i s c i e n t  a u t h o r . A s equence  c o m p o s e d  i n  s u c h  a f a s h i o n

w o u l d  e n c o u r a g e  i n t e r p r e t a t i o n s  t h a t  e m p h a s i z e  the

d i s s o c i a t i o n  o f  speaker and  au tho r ,  na r r a t i v e  con t i n u i t y

r a t h e r  t h a n  l y r i c a1  d i s c o n t i n u i t y ,  a n d  a mora1  o r  es the t i c

pu rpo se  a i m e d  a t  a l e s s  r e s t r i c t i v e  a u d i e n c e  t h a n  Pene1ope

he r s e l f . ( 1 0 8 -9 )

A c o m p r o m i s e  b e t w e e n  t h e  c o n f l i c t i n g  c l a i m s  o f  f i c t i o n  a n d  f a c t  i s

a l l u d e d  to by No r t h r o p  Fr y e ' s  r ema r k s  on  the na tu r e  o f  e x p e r i e n c e

f o r  t h e  R e n a i s s a n c e  poe t :  “ poetry  i s  n o t  r e po r t i n g  o n e x p e r i e n c e ,

a n d 1 o v e  i s  no t  a n  u n c u l t i v a t e d  e x p e r i e n c e ; i n  b o t h  poet ry  a n d 1 o v e ,

r e a l i t y  i s  w h a t  i s  c rea t ed ,  n o t  the r a w  mate r i a1  f o r  t h e  creat ion ' '

( 9 2 ) . I n  the  c o n f l i c t  b e t w e e n  f i c t i o n  a n d  r e a l i t y, H a m i l t o n r e l i e s  on

F r y e ' s  s u g g e s t i o n  t h a t  t h e “ r e a l i ty ” o f  S i d n e y ' s 1 o v e  f o r  Pene1ope

i s  f o u n d  n o t  i n  b i o g r a p h i c a l f a c t , b u t  i n  the  f i c t i o n  o f  A s t r o p h i l ' s

1ove  f o r  S t e l l a ;

t h e “ r e a l i t y ' ' o f  h i s [ S i d n e y ' s ] l o v e  f o r  L a d y  R i c h  i s  f o u n d
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n o t  i n  b i o g r a phy  b u t  i n  f i c t i o n , A s t r o p h e 1 ' s l o v e  f o r  Ste11a .

The  expe r i ence  o f  l o v e  recorded i n  the  sonnets  i s  f o u n d  on l y

t h e r e  a n d  n o t  i n  any  sepa ra te  pe r sona l  e x p e r i e n c e . F a c t

becomes  f i c t i o n ,  a nd  f i c t i o n  r e m a i n s  f a c t ,  b e c a u s e  S i d n e y

r e a l i z e s  t h e  expe r i e n ce  o f  h i s l o v e  f o r  Lady  R i c h  i n  t h e  act

o f  g i v i n g  i t  poe t i c  f o r m . I n  h i m , t h e  a c t i v i t i e s  o f  1ove r  a n d

poet b e c ome  one ,  w i t h  the r e s u l t  that  pe r s ona l  expe r i ence

becomes  i m p e r s o n a 1 : i n s t e a d  o f  t r ea t i ng  h i s 1 o v e , t h e  sonne t s

t r e a t l o v e  i t s e l f . ( 8 2 - 8 3 )

I t  i s  because S i dney  wr i t e s  poetry based on  h i s  o w n exper iences

t h a t  t h e  f a c t s  a re  r e f l e c t e d  i n  t he  f i c t i o n a n d  the  f i c t i o n  r e m a i n s

f a c t u a l . T h u s , a s  F i e nbe r g  arg u e s  t h a t “ S i d n e y  f e i g n s  to  f o r g e t  t h a t

he  has  carefu11y d i s t anced  t h i s  song t h rough  a t h i r d - person

pastora1 f r ame ' '  ( 1 7 ) ,  i t  i s  po s s i b l e  to  suppose S i d n e y  h i m s e l f

e x t e r n a l t o  t h e  f i c t i o n .

To f o l l o w  t h e  Pe t r a r ch an  t r a d i t i o n  a n d  yet  oppose  i t ,  i t  w a s

necessa ry  to change  w o m e n ' s  d o m i n a n t  i m a g e  by the  m a l e  poe t  i n t o

one  t h a t  e m b o d i e d  the poet 's  s k i l l . To por t r ay  w o m e n  as

s u b s e r v i e n t  i m p l i e s  t h e  portraya1 o f  r e a l i t y  as f i c t i o n  as i t  i s  f o r

S i d n e y . To d e m o n s t r a t e  the  r e a l i t y  i n  the  poe t ' s  f i c t i o n ,  i t  w a s

essent i a1  f o r  the f e m a l e  f i g u r e  t o  b e  g i v e n  a v o i c e  t h r o u g h  w h i c h

the poe t ' s  a t t i t u de  t o w a r d  h i s  poe t ry  c o u l d  b e  i n d i c a t e d . Be r r y
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sugge s t s  t h a t  S i d n e y ' s  t r a n s l a t i o n  o f  t h e  P s a l m s  w i t h  h i s  s i s t e r ,

Mar y  S i d n e y , “ t o  r ep l ace  h u m a n  1ove w i t h  d i v i n e , ' '  ( 1 1 0 )  i s  the

a n s w e r  h e  b r o u g h t  t o l o v e  poet ry  a s  w e l i . I n  a c q u i r i n g  a v o i c e ,  a

f e m a l e  cha r a c t e r  a t t emp t s  t o  d i s t a n c e  h e r s e l f  f r o m  t h e  o b j e c t  o f

a d m i r a t i o n , a p p e a r i n g  as a s u b j e c t  w h o  a l s o  speaks  o f  her  o w n w i ii

i n  f i c t i o n . A l t h o u g h  the  poe t  o f  S i d n e y ' s  f i c t i o n  n e v e r  a t t a i n ed  h i s

b e l o v e d  i n  the  e n d ,  h i s 1 o v e  s e e m s  t o  t r a n s f o r m  i n t o 1 o v e  w i t h o u t

d e s i r e , t h e  s ame  as S te l i a ' s .

W r o t h ' s  s o n n e t  s e quence , i n  w h i c h  a f e m a l e  s p e ake r

e m e r g e s , l a c k s  n o t  o n l y  A m p h i l a n t h u s ' s  v o i c e  w h o  i s  t h e  a d d r e s s e e ,

b u t  a l s o  any de sc r i p t i o n  o f  h i m . U n l i ke  s ome  sonne t s  i n  w h i c h  a

m a l e  poe t  p r a i s e s  a f e m a l e ,  p r a i s e s  f r o m  P a m p h i l i a to

A m p h i l a n t h u s  are  n o t  t he  p r i m a r y  t h e m e  o f  h e r  s e q u en c e  o f  p o e m s .

S i n c e  t h e  speake r  a n d  t he  add r e s s ee  o f  t h e  s o nne t  a r e  n o t  s imp l y

r e v e r s e d ,  i t  i s  p o s s i b l e  to read  the  e s t a b l i s h m e n t  o f  the f e m a l e

cha rac te r  as t h e “ s u b j e c t ' ' w h o  i s  supposed  to r e c e i v e  t h e  s o n n e t  as

the “ o b j e c t ' ' o f  her  p ra i s e .

To s u m m a r i z e  t h i s  chapte r ,  i n  P h i ii p S i d n e y ' s  sonne t

s equence ,  t h e  v o i c e  o f  the  b e l o v e d  w h o m  the  poe t  add r e s s e s

i n t e r v e n e s . S h e  i s  g i v e n  a n  i m a g e  t h a t  s u b v e r t s  t h e  r o l e  t ha t  other

poets have  g i v e n t o  w o m e n  as ob j e c t s  to be  add r e s s ed  and  a d m i r e d

by t h em . S te l i a t he reby  serves  as  t he  sub j e c t  o f  the speak i ng ,
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i n t e n s i f y i n g  the  e f f e c t  o f  p ro j e c t i n g  a f i c t i o n a l r e a l i t y  o n  S i d n e y ' s

s onne t s .
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I n  the  p r e v i o u s  chap t e r s , i t  appears  t h a t  Wro t h  f o l l o w e d  her

u n c l e ,  P h i l i p S i d n e y  and  h e r  f a t h e r , R o b e r t S i d n e y  i n  w r i t i n g

s onne t  sequence ,  i n  w h i c h  she  u sed  the c i r c u l a r  f o r m  o f  co r on a .

The  c i r c l e , s y m b o l i z i n g  t h e  S i d n e y  f a m i l y , se rves  a s  a c o n v e n t i o n

t h a t  h o l d s  t h e  f a m i l y  t oge the r ,  a1 l ow i n g  t h e i r  w o r k s  t o  b e

a s s oc i a t e d  w i t h  each  o t h e r . B e s i d e s ,  P h i l i p  w r i t e s  h i s  s o nn e t s  i n

such  a way t ha t  they can b e  r e ad  as  a c o n t i n u o u s  se r i e s .

I n  t h i s  c h a p t e r , I  e x a m i n e  the  d i v e r s e  i m a g e s  deve1oped  by

W r o t h ' s  co r on a ,  f o c u s i n g  o n  “c ap t i v i t y ,'' “ s u b j e c t i v i t y ,'' a n d

“ p r i v acy '' s u r r o u n d i n g  P a m p h i l i a . A c c o r d i n g  t o  A r t h u r  F . M a r o t t i ,

the  s o nn e t  sequence  w a s  a p u b l i c  gen r e  w h i c h  w a s  w i d e l y

c i r c u l a t e d  ( 3 9 9 ) . Wa11er sugge s t s  t h a t  t h e  p l a c e  o f  w o m e n  i n the

e a r l y  mode r n  f a m i l y  w a s  d o m i n a t e d  by t h e i r  r e l a t i o n s h i p  w i t h  the

r e l a t i v e  a u t o n o m y  and  p o w e r  o f  m e n  b e c a u s e  o f  t h e  socia1 c u s t o m

tha t  w o m e n  w e r e  to b e  possessed by  m e n .

w o m e n  i n  t h i s  p e r i o d  d i d  s h a r e  a d i s t i n c t i v e  f e m a l e

m e n t a l i te . I t s  b a s i s  w a s  t h a t  o f  b e i n g  s u b o r d i n a t e  to  m e n  and

m a l e  author i t y . Whethe r  w e  read the f a m i i y r omance  w i t h i n
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Freud ' s  o r  a r e v i s i o n i s t  mode1 , a w o m a n ' s  p l a c e  w i t h i n  t h e

ear ly  m o d e r n  f a m i l y  i s  o v e r w h e l m i n g l y  d e t e rm i n e d  by h e r

r e l a t i o n s  to t h e  r e l a t i v e  a u t o n omy  and  p o w e r  o f  m e n . H a v i n g

the  body  o f  a w o m a n - a g a i n , w e  s h o u l d  no t e  t h a t

“possess i on ' '  w a s  a l m o s t  e x c l u s i v e l y  a c c o r d e d  to m e n -

made  f o r  d i f f e r e n t l y  con s t r u c t ed  i n n e r  a n d  ou t e r  w o r l d s

f r o m  t hose  o f  men . F o r  W r o t h  the  c on t r a d i c t i o n s  o f  b e i n g  a

S i d n e y  w o m a n  n o t  on l y  i n c l u d e d  b e i n g  bo rn  i n t o  s p e c i f i c  k i n

and  c l a s s  o b l i g a t i o n s ; i t  m e a n t  t h a t  any s t r u gg l e s  f o r  agency

o r  equ a l i ty t o o k  s p e c i f i c  shape i n  r e l a t i o n  t o  h e r  g ende r

a s s i g nmen t  and  t h e  r e l a t i v e  a u t o n omy  and  p o w e r  o f  the

S i d n e y  m e n .

(「んe S f d n e y  f a m Z f y R o m a n c e , 9 6 )

Wro th  i n h e r i t e d  the  au tho r i t y  o f  poet ry  f r o m  h e r  u n c l e  and  f a t h e r ,

a11owing  h e r  t o  m a k e  h e r  p r i v a t e  i n v e n t i o n s  p u b l i c . A s  s u c h ,  s h e

w a s  b r o u g h t  h e r s e l f  f r o m  p r i v a t e  to  p u b l i c  by he r  a u t h o r s h i p . The

p l a c e  f o r  m e n  w a s  t h e  p u b l i c  cente r  o f  the  h o u s e , w h e r e a s  t h e  p l a ce

f o r  w o m e n  w a s  o f t e n  p r i v a t e :  t h e  g a r d e n ,  t h e  b e d r o o m ,  o r  the

c l o s e t . 1  A s  1ong  a s  w o m e n  are d o m i n a t e d  by m e n ,  they are

r e l e g a t e d  to  a p r i v a t e  space . I n Ur an l a , a p r i v a t e  s p a c e  l i k e  a

f o r e s t  o r  a b e d r o o m  s e r v e s  as  a p l a c e  f o r  P a m p h i i i a to  exp re s s

he r s e l f  t h r ough  poetry . The  i m a g e  o f  a p r i v a t e  space separated
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f r o m  t h e  p u b l i c r e a l m  i s  a s s u m e d  t o  b e  r ep resen ted  by the  enc1osed

corona  i n  the  sequence . M o o r e  po i n t s  o u t  t h a t  W r o t h ' s  co r ona ,

w h i c h  i s  a s s o c i a t e d  w i t h  t h e l a b y r i n t h i n e  i m a g e , i s  p e r s o n i f i e d  as

m a l e ,  and  r ema r k s  t h a t  i t  b e c o m e s “ a  w o m b  f o r  poet i c  p r oduc t i o n , ' '

s h o w i n g  the r e v e r s a 1 o f  gende r  r o l e s  i n  the  way  poetry  i s  created  i n

the  l a b y r i n t h  t h r o u g h  t h e  l o v e  o f  t h e  f e m a l e  s p e ake r  ( “ T h e

L a b y r i n t h  as Sty le , ' '  7 0 ) . B y  e x t e nd i n g  the  i m a g e  o f  t h e l a b y r i n t h

M o o r e  s ugges ts ,  I argue  tha t  Wro t h  unde r sco re s  P a m p h i l i a ' s

“ c a p t i v i t y '' w i t h  the  c o m p l e x i t y  o f  the  co r on a . Tak i n g  i n t o

c on s i d e r a t i o n  t h a t  i t  r e f l e c t s U ran ia, t h e  co rona  e m b e d d e d  i n

PamphZfZa f o d m p h z f a n f 力 ,ws a l s o  embraces  i m a g e s  o f  the  c r o w n  and

the  m i n i a t u r e ,  each o f  w h i c h  i s  t i ed  to  t h e  e s t a b l i s h m e n t  o f  a

s u b j e c t  w h o  w r i t e s ,  and  t h e  p r e s e r v a t i o n  o f  secrecy . H e r e ,  I

at tempt  to c o n f i r m  the  im age s  t h a t  a r e  dep i c t ed  by w o r d s  t h r ough

W r o t h ' s  c o r o n a , l i k e “ a  s pe ak i n g  p i c tu re . ''

i . Es c a p i n g  f r o m  t h e “ 1 a b o u r i n t h ' ' : P a m p h i l i a  i n cap t i v i t y

The  c o r o n a  i n Pamp h i i1la 11o Am p h i lan t h u s i s  l itera11y

a t t r i b u t e d  to  t h e  i m a g e  o f  a l a b y r i n t h . T h e  f i r s t  s o n n e t  i n  her

c o r o n a  open s  w i t h  t h e l i n e : “ I n  t h i s  s t r a n g e l a b o u r i n t h  h o w  sha11

t u r n ? '  The  spe l ii ng “ l a bou r i n t h ' '  emphas i zes  the imagery  o f  the



105

l a b y r i n t h  as  o n e  t h a t  m u s t  be  passed t h r ough  w i t h  g r e a t “ 1 a b o u r .

A c c o r d i n g  to P e n e l o p e  R e e d  D o o b ,  t h e  t e rm  “1abyr i n th ' '  i s

s ome t ime s  t h o u g h t  t o  b e  d e r i v e d  f r o m lab o r in t us , r e f e r r i n g  to

no t h i n g  m o r e  t h a n  t h e  s t r ugg l e  o f  t ho se  w h o  are  i n s i d e  i t  as  they

m a k e  t h e i r  w a y  t h r o u g h  ( 1 4 7 ) . T h e  f e a t u r e  o f  t h i s  l a b y r i n t h  i s

e x p r e s s ed  i n  t h e  f i r s t  sonne t  i n  t h e  co r on a .

I f  to the  r i g h t  h a n d , t h e r , i n 1 o v e  I bu r n e ;

Le t t  me  go r  f o r w a r d , t h e r i n  d an g e r  i s ;

I f  to the  i e f t , s u s p i t i o n  h i n d e r s  b l i ss ,

Le t t  mee  t u r n  b a c k ,  s h ame  c r i e s  I o u g h t  r e t u r n e

( P 7 7 , l 1 . 3 - 6 ) 2

T h i s  dep i c t i o n  cause s  the  reader  t o l o o k  i n  the d i r e c t i o n  i n d i c a t e d

by t h e  s p e a k e r , P a m p h i l i a ,  to i m a g i n e  h o w  t h e l a b y r i n t h  appears .

A l t h o u gh  t he re  are  many  paths  i n  t h e l a b y r i n t h , i t  i s  c l e a r  t h a t  n o

ma t t e r  w h e r e  i t l e a d s , d i f f i c u l t i e s  w i l l b e  e n c o u n t e r e d . R e g a r d l e s s

o f  w h e r e  s h e  t u r n s ,  ha r d sh i p s  a w a i t  P a m p h i l i a  i n  a11 d i r e c t i o n s ,

r e i n f o r c i n g  her  pe rcep t i on  o f  i m p e n d i n g  p e r i l a s  she  w a n d e r s  i n t o

t h e l a b y r i n t h . U n a b l e  to s tand  sti11 i n  t h e l a b y r i n t h  f o r 1 o n g , she

d e c i d e s  to f o l l o w “ t h e  t h r e ad  o f  l o v e ' ' ( l . 1 4 ) t o  p roceed . P a m p h i l i a

b e l i e v e s  t ha t  “ t h e  t h r e a d  o f  l o ve ' '  wi11 l e a d s  h e r  to  “ t h e  s o u l e s

c o n t e n t ' ' ( P 7 8 , l . 2 ) , w h i c h  i n d i c a t e s  the a t t a i nmen t  o f  no t  phys ica1 ,
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The  i m a g e  o f  the l a b y r i n t h ,  be c au s e  o f  i t s  c omp l e x i t y ,

o f f e r e d  sonne t ee r s  an app rop r i a t e  me t apho r  f o r  t he  c o n f l i cts o f

l o v e . R o b e r t  S i d n e y  u s e d “ t h e  m a z e ' ' ( 1 . 4 ) t o  s h o w  the  poet -1ove r ' s

r e s i s t a n ce  a g a i n s t  c o n s t r a i n t  i n  Pastora1 9 . Pe t r a r c h ,  as Gae t a n o

Cipo11a p r o p o s e s , u s e s  t h e l a b y r i n t h  as a n e m b l e m  to  r e p r e s e n t 1 o v e ,

w h i c h  i s  t rea ted  as  an e m b o d i m e n t  o f  the  c o n f l i c t  w i t h i n  h i s  s o u l i n

Can z o n l er e ( 2 6 7 ) . The ma j o r i t y  o f  t h e l a b y r i n t h i n e  i m a g e r y  u s e d  i n

1iterary w o r k s  i s  the mytho1og ica1 m o t i f  o f  t h e  Cretan  l a b y r i n t h .

A s  i s  w e 1 1 k n o w n , t h e  C r e t a n l a b y r i n t h , i n  w h i c h  the  M i n o t a u r  w a s

i m p r i s o n e d ,  w a s  b u i l t  by D a e d a l u s  acco rd i n g  t o  M i n o s ' s  o rde r s .

S i n c e  t h e  M i n o t a u r  w a s  t h e  c h i l d  o f  M i n o s ' w i f e , P a s i p h a e ,  a n d  a

b u l l , h e  w a s  h i d d e n  i n  t h e  i n e x t r i c a b l e l a b y r i n t h  a n d  kep t  f r o m  t he

p u b l i c . T h i s  m e a n t  t h a t  the  M i n o t a u r  w a s  c o n s i d e r e d  a

r e p r e s en t a t i o n  o f  l u s t  a n d  s i n . J u s t  as  the  Cre t a n  l a b y r i n t h  t h a t

c o n f i n e s  the  M i n o t a u r  s e r v e s  a s  a p r i s o n ,  a l a b y r i n t h  h a s  t he

f u n c t i o n  o f  s h o w i n g “c ap t i v i t y ' '  ( C i p o l l a 2 6 8 ) . T h e l a b y r i n t h  c an

a l s o  i n d i c a t e  a s i t u a t i o n  i n  w h i c h  the  poe t ' s  m i n d  i s  cap t i v e  a n d

t h e i r  d e s i r e  i s  c a p t i v e  i n  t h e i r  m i n d ,  p r e v e n t i n g  t h e m  f r o m

r e a ch i n g  t h e i r  be1oved :  t h a t  i s ,  the re  i s  a s ugge s t i o n  u n d e r  t h e

c i r c ums t a n c e s  t h a t  a1l P a m p h i l i a  i s  a l l o w e d  to a t t emp t  i n  the

1 a b y r i n t h  i s  to fo11ow t h e  t h r e a d  o f  1ove ,  i n s t e a d  o f  s h o w i n g  he r

o w n  d e s i r e . W h i l e  each  s o n n e t  i n c l u d e d  i n  the  co r on a  i s  c o n c l u d e d
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i n t e rm i t t e n t l y

connec ted  to the n e x t  sonne t . Wande r i n g  t h r o ug h  the  l a b y r i n t h

presented i n  the  f i r s t  sonne t  i n  t h e  c o r o n a , P a m p h i l i a  con t emp l a t e s

l o v e  i n  the  s u b s e q u e n t  s o nn e t . I t  i s “ c h a s t e  t h ough t s ' '  ( P 7 8 ,  1 . 5 )

t ha t  g u i d e  her  t o  “good  w h i c h  i1 l s  f r o m  u s  r emove ' '  ( l . 5 )  by

f o l 1 o w i n g  the t h r ead  o f  1ove . T h e  i m a g e s  o f  t h e  l a b y r i n t h  l i n g e r

i n t e rm i t t e n t l y  u n t i l s h e  a c h i e v e s  he r  u l t i m a t e  e nd .

P a m p h i l i a ' s  que s t  t h r o ugh  t h e l a b y r i n t h  i s  a l s o  sugge s t ed  by

the  r h y m e  s c h e m e . T h e  f i r s t  s o nne t  i n  the  co r on a  u se s  t h e

Sh a k e s p e a r e a n  s o n n e t  r h y m e  s c h e m e  ( a b a b b a b a c d c d e e ) ,  b u t  the

f o l 1 ow i n g  s o n n e t [ P 7 8 ] h a s  t h e  f i n a l c o u p l e t  r h y m i n g  w i t h  the s a m e

s o und  a s l i n e s 9 a n d 1 1 , t h e r e b y  u s i n g  a n “ a b a b b a b a c d c d c c ' ' r h y m e

s c h eme . The  e nd  r h y m e ,  w h i c h  do e s  n o t  f o l l o w  a co n v e n t i o n a l

pa t t e rn ,  r e f l e c t s  h o w  P a m p h i l i a  w a n d e r s  t h r ough  the  l a b y r i n t h ,

t a k i n g  t h e  i d en t i c a1  passage r epea ted l y . W h i l e  the r h y m e  s c h e m e

can  b e  d i s c e r n e d  to  s o m e  e x t e n t  i n  these  t w o  s o n n e t s ,  the  t h i r d

s o n n e t [ P 7 9 ] i n  the  co rona  i s  s i g n i f i c a n t l y  d i f f e r e n t . As  men t i o n e d

i n  chap te r  I I , P 7 9  i s  m o n o r h y m e d , w i t h  a s t r u c t u r e  o f  f o u r  w o r d s

“ m i g h t , ' '  “wh i t e , ' '  “ l i g h t , ' '  a n d  “ r e q u i t e ”  r epea ted  i n  o r d e r . S i r

P h i l i p  S i d n e y  a l s o  i n s e r t e d  a m o n o r h y m e d  sonne t  i n A r c ad ia .

H o w e  i s  m y  S u n n , w h o s e  b e a m e s  a r e  s h i n i n g  b r i g h t ,

B e c o m e  t h e  c au s e  o f  my  d a r k e  o u g l i e  n i g h t ?



Or h o w e  d o  I , c a p t i v ' d  i n  th i s d a r k e  p l i g h t ,,

B e w a i l e  the c a s e , a n d  i n  the  cause  d e l i g h t ?

M y  m a n g l e d  m i n d  h u g e  ho r r o r s  s t i l l d o e  f r i g h t ,,

W i t h  sense  possest , and  c l a i m ' d  by r e a son ' s  r i g h t :

B e t w i x t  w h i c h  t w o  i n  m e  I h a v e  t h i s  f i g h t ,,

W h e r  w h o  so  w y n n s , I  pu t  my  s e l f e  t o  f l i g h t .

C o m e  c1owd i e  f e a r e s , c 1 o s e  up my d a s e l e d  s i g h t ,,

S o r o w e  s u ck  u p  t h e  m a r o w e  o f  my m i g h t ,,

D u e  s i g h e s  b l o w e  o u t  a l l s p a r k e s  o f j o y f u 1 l l i g h t ,,

Tyre o n , d e s p a i e r , u p p o n  my ty red  s p r i t e .

A n  e n d e , a n  e n d e , m y  s u l d e  penn  c anno t  w r i t e ,,

N o r  m a s ' d e  h e a d  t h i n k e , n o r  f l a t r i n g  t o nge  r e c i t e . 3
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I t  i s  c l e a r  t h a t  P h i i i p u se s  t h e [ - a i t ]  s o u n d  f o r  t h e  end  r h yme s  i n

t h i s  p o e m ,  j u s t  a s  Ma r y  emp l o y s  i t  i n  P 7 9 . H e  u se s  m o r e  w o r d s  f o r

r h y m i n g  than  s h e  d o e s , y e t  t w o  o f  t h e m ( “ 1 i g h t '  a n d “ m i g h t ' ' ) a r e

the  s a m e  as t ho se  she  uses ;  s o ,  t h a t  W r o t h  c e r t a i n l y  kep t  P h i l i p ' s

s o n n e t  i n  m i n d . 4 H e r  r e f u s a l t o  fo11ow c o n v e n t i o n  g i v e s  the  s o n n e t

an  i m p r e s s i o n  o f  c h a o s ,  w h i l e  at t he  s a m e  t i m e  p re sen t i ng

r e g u l a r i t y  b e c a u s e  she  p l a c e s  t h e  f o u r  w o r d s  i n  t h e  s a m e  o r d e r

f r o m  t h e  f i r s t l i n e  t o  t he  f i n a l l i n e . Reg a r d i n g  t h e  r h y m e  s cheme  o f

the  s onne t s  w i t h i n  t h e  c o r o n a ,  t he r e  i s  a n o t h e r  p o i n t  o f  c on c e r n :

the f i n a l c o u p l e t  o f  s o n n e t 5 [ P 8 1 ] a n d  s o n n e t 6 [ P 8 2 ] b o t h  r h y m e
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w i t h  “1ove' '  a n d  “ p r o v e . '' S i n c e  the l a s t  l i n e  o f  e a c h  sonne t  i s

connected  to the  f i r s t l i n e  o f  t h e  f o l l o w i n g  s o n n e t ,  p roceed i ng  to

s o n n e t 6 n a t u r a l l y l e a d s  to s o n n e t 7 , b u t  the reader  m u s t  stop there

a n d  r e tu rn  to  s o n n e t  5 to  r e v i e w  i t s  r h y m e . M o o r e  i n d i c a t e s  t h a t

1 i n e 1 2 o f  s o n n e t 5 s y m b o l i z e s  P r o t e s t a n t  i n w a r d n e s s .

Wro t h ' s  c l a i m  i n the  c o r o n a  p o e m 8 1  t h a t 1 o v e  h e l p s  u s  see

“ h i d e n e s t  t hough t s ' '  suggests  t h a t  P a m p h i l i a ' s  j o u r n e y  i n

the  l a b y r i n t h  a t  l e a s t  i n  pa r t  t r a n s c end s  t h e  d i f f i c u l t y  o f

a c h i e v i n g  s e l f - k n o w l e d g e . ( 6 4 )

T h i s  s equence  o f  move s  by the  r e ade r  co r r e sponds  to  P a m p h i l i a ' s

w a n d e r i n g  t h r o u g h  t h e l a b y r i n t h  p r e s en t ed  i n  t h e  f i r s t  s o n n e t  o f  the

corona

P a m p h i l i a ' s  w a n d e r i n g  t h r o u g h  the  l a b y r i n t h  d emon s t r a t e s

no t  on l y  h e r  phys ica1  c o n f i n e m e n t  i n  a c l o s ed  space  b u t  a l s o  her

psycho log i ca1  s upp r e s s i o n . A s  m e n t i o n e d  a b o v e ,  t h e  Cre t an

l a b y r i n t h  s e r v ed  as a p r i s o n  to  h i d e  the  M i n o t a u r ,  a f i g u r e  o f  l u s t

and  s i n . As  D o o b  s u g g e s t s , t h e  w i c k e d  h u m a n  hea r t  i s  i n t e r t w i n e d

w i t h  u n s p e a k a b l e  de s i r e s  s i m i l a r  t o  t h e  i m p r i s o n m e n t  o f  the

M i n o t a u r  i n  a w i n d i n g  l a b y r i n t h  ( 1 5 0 ) . H o w e v e r ,  t h e  1ove

P a m p h i l i a  d i s p l a y s  i n  the second  s onne t  o f  the co rona  i s  s ac red ,

w i t h o u t  p h y s i c a l d e s i r e . 5  I n  s o n n e t 9  [ P 8 5 ] , V e n u s , t h e  m o t h e r  o f



C u p i d , i s  d e s c r i b e d  a s “ 1 a s i v i o u s . ''

I f l u s t  b e e  c o u n t e d 1 o v e  t ' i s  f a u l c e l y  n a m ' d

B y  w i k e d n e s  a f a y r e r  g1oss to se t t

U p o n  t h a t  v i c e , w h i c h  e l s  m a k e s  m e n  a s h a m ' d

I n  the  o w n e  f r a s e  to w a r r a n t  b u t t  bege t t

T h i s  c h i l d e  f o r 1 o v e , w h o  o u g h t l i k e  mon s t e r  b o r n e

B e e  f r o m  the  cou r t  o f  L o v e  a n d  reason t o r n e .1

( P 8 5 , l l . 9 - 1 4 )
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P a m p h i l i a  po i n t s  ou t  an er ro r  i n  i d e n t i f y i n g  the  l u s t  t h a t  Venus

r e p r e s e n t s  w i t h 1 o v e . I t  i s  s u g g e s t e d  t h a t  V e n u s  i s  g i v e n  t h e  i m a g e

o f  P a s i p h a e  to gene r a t e  the l u s t  w h i c h  s h o u l d  be  i m p r i s o n e d  as a

'mon s t e r , ' '  o r  M i n o t a u r . C o n s i d e r i n g l u s t  to b e  a v i c e , P a m p h i l i a ,

w h o  r e g a r d s  r e a s o n  as  t r u e l o v e , i s  b o u n d  to  s u b m i t  c omp l e t e l y  to

Cup i d . C u p i d , w h o s e  n a m e  m e a n s “ d e s i r e ' '  i n  L a t i n , i s  a l s o  k n o w n

a s  t h e  g od  o f  1ove  a n d l u s t , a k i n  to  Venus . I n  t h i s  s o n n e t , h o w e v e r ,

P a m p h i l i a  asserts  t h a t l u s t  s h o u l d  n o t  b e  i d e n t i f i e d  w i t h l o v e . S h e

d i s s o c i a t e s l o v e  f r o m l u s t , t h e r e b y  ke ep i n g  C u p i d , w h o m  s h e  c a l l s

“Lov e , ' '  away  f r o m  l u s t . I n  o the r  w o r d s ,  C u p i d  i s  po r t r ayed  as  a

god  o f  cha s t i t y , con t r a s t e d  w i t h  t h e  ' l a s i v i o u s ' '  V e n u s  i n  t h i s

s o n n e t . P a m p h i l i a , t h e r e f o r e, i s  p r e v e n t e d  by C u p i d  f r o m  e v e n

s h o w i n g  d e s i r e . Her  s i t u a t i on  here  sugges ts  a c i r c ums t a n c e  i n
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w h i c h  w o m e n  a re  r e s t r i c t ed  i n  t h e i r  speech  a n d  c o n d u c t  by t h e

v i r t u e s  en f o r c ed  on  t hem  by m e n  i n  p rac t i c e . W a l l e r  asser ts  t h a t

W r o t h  emp l o y e d  the  t e r m  “ l a b y r i n t h ' '  to  i n d i c a t e  the  i n e v i t a b l e

d o m i n a t i o n  o f  w o m e n  by m e n a n d  to exp re s s  “ a  f a n t a s y  o f

au t onomy  by w o m e n ' '  ( 1 2 7 ) . Thu s ,  P a m p h i l i a ' s  l a b y r i n t h

s i m u l t a n e o u s l y  exp re s se s  “ u n s p e a k a b l e  des i res ' '  and  “ d e s i r e s  to

speak . ”

The w o r d  “ambage s ' '  i s  o f t e n  u s ed  to d e s c r i b e  l a b y r i n t h s

w h e r e  t h e r e  i s  a c i r c u i t o u s  r o u t e  f r o m  the  b e g i n n i n g  to  the cen te r .

A c c o r d i n g  t o  D o o b , i t  i s l i n k e d  to  a m b o , s i g n i f y i n g “ t w o ' ' o r “ b o t h , ' '

and  a m b i g u i t a s , s i g n i f y i n g “ e q u i v o c a t i o n , ' ' t h r o u g h  the r o o t  a m b i - ,

w h i c h  i t s e l f  sugge s t s  the  d o u b l e  p o s s i b i l i t y  t h a t  c h a r a c t e r i z e s

many  aspects  o f  the  l a b y r i n t h  ( 5 3 - 5 4 ) . A m p h i - , t h e  s tem o f  t h e

n a m e  “ A p h i l a n t h u s , ' '  a l s o  mean s  “ t w o , ' '  “ b o t h , ”  “ a round , ' '  w i t h

s i m i l a r  m e a n i n g s  to a m b i - . T h u s , t h e  n a m e “ A m p h i l a n t h u s ' ' m e a n s

“ t h e 1 o v e r  o f  t w o ' ' w h i c h  de s c r i b e s  h i s  na t u r e . T h e r e f o r e  h i s  n a m e1 1 1

w h i c h  h a s  a s tem tha t  i n d i c a t e s  a l m o s t  the  s a m e  m e a n i n g  as

“ ambage s , ' '  i s  t h o u g h t  to  h a v e  the  i m a g e  o f  a l a b y r i n t h  t h a t  the

w o r d  sugges t s , g i v e n t h a t  the n a m e  i m p l i es  an  i m p o r t a n t  m e a n i n g .

I f  the  i m a g e  o f  t h e l a b y r i n t h  i s  app l i ed  to A m p h i i a n t h u s  h i m s e l f , i t

e m p h a s i z e s  P a m p h i i i a ' s  c o n f l i c t  as  she  w a n d e r s , t r a pped  by her

l o v e  f o r  h i m . F u r t h e r m o r e ,  t he r e  a re  n o  e x p l i c i t  p o r t r a y a l s  o f

A m p h i i a n t h u s  i n  the  sequence . T h i s “ a m b i g u i t y ' ' o f  A m p h i l a n t h u s '
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presence  e choe s  t h e “ a m b i g u i t y ' ' o f  no t  k n o w i n g  w h e t h e r  P a m p h i l i a

can  proper l y  escape  f r o m  t h e l a b y r i n t h . T h e  ab sence  o f  the be1oved ,

w h i c h  i s  a p r ima r y  top i c  o f  P e t r a r c h i s m , c o m m e n c e s  w i t h  t h e  f i r s t

s o nn e t  i n P am p h i i li a t o A m p h i lan t h u s . M o o r e  sugge s t s  t h a t  t h i s

l e a d s  to t h e  i m a g e  o f  a l a b y r i n t h .

I n  S i r  P h i i i p  S i d n e y ' s  a n d  P e t r a r c h ' s  s e cond  s o n n e t s ,  f o r

examp l e ,  l o v e  s t r i k e s  t h r o u gh  the be1oved's  s un - eyes ,  t h e i r

1 i gh t  b e am s  b e c o m i n g  a r r o w s , B y  con t r a s t ,  enc ap su l a t i n g

P a m p h i l i a ' s  e xpe r i e n c e  i n  t h e  d r e a m  v i s i o n  i s o l a t e s  a n d

enc1oses t h e  expe r i e nce  o f  l o v e . Fu r t h e r ,  1ove i t s e l f ,  as

p e r s o n i f i e d  i n  Venus  a n d  C u p i d  r a t h e r  t h a n  t he  s i g h t  o f  the

b e l o v e d ,  creates  P a m p h i l i a  n e w l y っ as l o v e  poet  a n d  1over .

( 6 6 )

The  s e cond  s o nn e t  o f A s 1lro p h i i a n d S te li a open s  w i t h “ N o t  a t  f i r s t

s i g h t ,  n o r  w i t h  a d r i b b e d  s h o t  / L o v e  g a v e  t he  w o u n d ,  w h i c h

b r e a t h e  w i i i b l e e d ”  (1 i . 1 - 2 ) . A s  R i n g l e r  i n d i c a t e s  i n  h i s

c o m m e n t a r y  o f  s o n n e t 2 , i t  i s 'a no t h e r  d e c l a r a t i o n  o f  i n d e p e n d e n c e

f r o m  r e n a i s s a n c e  c o n v e n t i o n s ,  f o r  m o s t  sonne t  sequences  f r o m

Pet ra rc h o n w a r d s  h a d  d e a l t  w i t h  1ove  a t  f i r s t  s ight ' '  ( 4 5 9 ) .

C o m b i n i n g l a b y r i n t h i n e  i m a g e r y っ W r o t h l e d  h e r  s onne t s  b e y o n d  t h e

r e n a i s s a n c e  t r a d i t i o n f r o m  w h i c h  he r  u n c l e  escaped .
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W h e r e a s  P a m p h i l i a  c o n d e m n s  l u s t  a n d  p r a i s e s  ch a s t i t y  to

comprehend  t rue  l o v e ,  her  hear t  canno t  fo11ow i t  to the end .

A c c o r d i n g  to Su s a n  L a u f f e r  0 ' H a r a , i t  i s  jea1ousy w h i c h  f e e d s  o n

he r  s e x u a 1 o b s e s s i o n  w i t h  A m p h i l a n t h u s  t h a t  t rapped P a m p h i l i a  i n

t h e l a b y r i n t h  o f  l o v e ( 1 8 4 ) . T h e l a s t  s o n n e t  i n  t h e  c o r o n a  r e v e a l s

t h a t  C u p i d  h a s  b e s t o w e d  he r  he a r t  to  A m p h i l a n t h u s , P a m p h i l i a ' s

h e a r t  p a y s “ f a i t h  u n t o u c h ' d ' ' ( l . 6 ) , a n d  she  has “ pu r e  t h o u g h t s ' ' ( 1 .

6 ) t o  e x h i b i t  he r  d i v i n e 1 o v e . I n  s o n n e t 2 6 [ P 3 0 ] , h e r  h e a r t  i s  s h o w n

to  h a v e  f l e d  to  A m p h i l a n t h u s  f o r  t h e l o v e  she  ha s  f o r  h i m . W h i l e

P a m p h i l i a  has  b e s t ow e d  her  hea r t  upo n h i m , A m p h i l a n t h u s  ne i t h e r

o f f e r s  h i s  o w n  hea r t  n o r  r e t u rn s  he r s . Th i s  i s  i n d i c a t i v e  o f  h i s  c r u e l

a t t i t ude  t ow a r d  he r ,  w h i c h  l e a v e s  h e r  i n  a h e l p l e s s  p r e d i c a m e n t

w i t h  h e r  h e a r t  en t r apped . I n  t h i s  s o n n e t , h i s  b rea s t  i s  po r t r ayed  as

“ t h e  b l e s t  s h r i n e ” ( 1 . 4 ) s o  t h a t  i t  i s  r ega rded  as  a s anc t u a r y , H e r

h e a r t , w h i c h l i n g e r s  i n  the sacred  p l a c e , m i r r o r s  tha t  o f  P a m p h i l i a ,

w h o  w a n d e r s  t h r ough  t he  l a b y r i n t h  i n  s e ek i n g  chas t i t y .

A d d i t i o n a 1 1 y , h e r  h e a r t , c ap t i v a t ed  by  A m p h i l a n t h u s , i s  v i s u a l i z e d

t h r o u g h  the p r e s en t a t i o n  o f  t h e  l i t e r a l  p l a c e  o f  the  l a b y r i n t h ,

e m p h a s i z i n g  the  enc1osed cha r a c t e r i s t i c s  o f  i t s  s i t u a t i o n . I n  B o o k

I I  o f U r anla, s i m i l a r l y  to  t h e  s o n n e t s , P a m p h i l i a  a s k s  f o r  he l p  i n

t h e l a b y r i n t h .

T h u s  I i i v e  o r e l a n g u i s h  o u t  s o m  b r e a t h ,  I hope ,  and  ye t t  I
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f e a r e  m o r e ;  I h a v e  c o n f i d e n c e  to 1ove , a n d  yet t  t h a t  i s

ma s t e r ' d  w i t h  d i s p a i r e . I n t h i s  s t r a n g e l a b o u r i n t h , h e l p  a n d

a i d e  poore a f f l i cted m e e , m o s t  exce11ent P r i n c e s . I humb [1 ] y

i m p1or e i t t ,  a n d  a l i t h e  G o d s  a n d  Goddes se s  o f  l o v e  I wi11

procure  to  a s s i s t  y o u  f o r  t h i s  k i n d n e s  to  m e e ,  excep t  C u p i d

f o r  hee  i s  t o o  w a r y ,  a n d  to  f l e e t i n g  f o r  m y  s k i l l  t o  d e a l e

w i t h .

(U r an ia I I , 4 1 6 )

A l t h o u g h  s h e  i s  t r y i n g  to  fo11ow C u p i d ' s  t h r e a d  to e x i t  the

l a b y r i n t h  i n  t h e  c r o w n ,  i t  i s  m e n t i o n e d  here  t h a t  she  i s  u n a b l e  t o

d e a l w i t h  h i m . A s  d e s c r i b e d  i n  s o n n e t 5  [ P 8 1 ] , o n e  o f  t h e  r e a s o n s

she  b e c a m e  s t u c k  i n  the  l a b y r i n t h  i s  t h a t  C u p i d  i s  b l i n d . H e r e ,

P a m p h i l i a  succeeds  i n  i11ustrat ing b e i n g  t r apped  bo t h  phys ica1 ly

and men t a l l y  t h r o u g h  the c omp l e x i t y  o f  t h e l a b y r i n t h ,

i i . Cup i d  a n d  t h e  c r o w n : f e m a l e  as  a w r i t i n g  s u b j e c t

The  image r y  o f  C u p i d  changes  d e p e n d i n g  o n  the s i t u a t i o n  i n

each  s o nne t  i n Pam p h i 1l i'a t o A m p h ilan t h u s . Typica11y , C u p i d  h a s  a

b o w  a n d  a r r o w s ,  b u t  i n  t h e  c r o w n ,  h e  h a s  a t h r e a d  t o  g u i d e

Pamph i ii a . The  f i r s t  sonne t  o f  the  sequence  opens  w i t h  P a m p h i l i a



s e e i n g  Venus  a n d  C u p i d  i n  h e r  d r e a m  a t  n i g h t

B u t t  o n e  h a r t  f l a m i n g  mo r e  t h e n  a l i t h e  res t

The  godde s s  h e l d , a n d  put t  i t t  to  my  b r e s t ,

D e a r e  s onne ,  n o w  s h u t t  sayd s h e : t h u s  m u s t  wee  w i n ;

H e e  her  obay ' d , a n d  m a r t i r ' d my  poo r e  h a r t ,

( P 1 , l i . 9 - 1 2 )
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C o m m a n d e d  by h i s  m o t h e r , V e n u s , C u p i d  s hoo t s  P a m p h i ii a ' s  hea r t .

H e r e , n o  d o u b t , t h e  i m a g e  o f  a m i s c h i e v o u s  C u p i d , c a r r y i n g  a b o w

a n d  a r r o w  a n d  po r t r ayed  as a c h i l d ,  i s  sugge s t ed . Pau1  S a l z m a n

asserts  t h a t  a p a r a d o x l u r k s  i n  the t a n g l e d  s y n t a x : t h o u g h t  i s  m o s t

f r e e  w h e n  t he  senses  are  w i t h d r a w n  f r o m  s e l f - k n o w l e d g e  i n  a

dea th - 1 ike  s leep s t a t e ( 1 1 4 ) . When  P a m p h i l i a  i s  u n c o n s c i o u s ,  n o t

trapped i n  t h e l a b y r i n t h  even  by A m p h i l a n t h u s ,  t h i s  conven t i ona1

Pe t r a r c h a n /Ana c r e o n t i c  C u p i d  emerge s . T h e r e f o r e , i t  i s  i n e v i t a b l e

t h a t  C u p i d  i n  t h e  c o r o n a  d i f f e r s  f r o m  C u p i d  i n  s o n n e t l i n  t e rm s  o f

na tu re . E l a i n e  V . B e i l i n  sugges t s  tha t  Wro th  a l l u d e s  to  t h e  f a m i l i a r

i c o n o g r a p h y  o f  t w o  C u p i d s ,  o n e  r e p r e s en t i n g  s e n s u a l i o v e  a n d  t h e

othe r  v i r t u o u s  l o v e ,  and  P a m p h i ii a “ g a i n s  h e r  r e l e a s e  o n l y  by

r e j e c t i n g  b l i n d  C u p i d  a n d  by  t u r n i n g  t o  p r a i s e  t h e  d i v i n e  Cup i d ' '

( 2 3 7 ) . The  t w o  Cup i d s , E r o s  a n d  Ante r o s ,  a r e  b o t h  p re sen ted  as

c h i l d r e n  w i t h  w i n g s ;  E r o s ,  rep resen t i ng  sensua1 1ove ,  i s  u s u a l i y
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b l i n d f o l d e d  as a s y m b o l  o f  s i n . Con t r a r i l y , a n  e x a m p l e  o f  cha s t e

Cup i d  i s  a l s o  s h o w n  i n  s o n n e t 3 5  i n A st r o p h i 1 an d S 11e11a as  be i n g

“ s w o r n e  page  to  Chas t i t y ' ' ( l . 8 ) . T h i s  C u p i d , a l t h o u g h  n o t  t o  Venus

b u t  to  Chas t i t y ,  i s  e x h i b i t e d  i n h i s  a c compan y i n g  o f  t h e  f e m a l e

f i g u r e . I n  Wro t h ' s  c o r o n a , i t  s e ems  t h a t  the  Pe t r a r chan /An a c r e o n t i c

Cup i d  be come s  cha s t e  Cup i d ,  t h e  s o v e r e i g n  o f  t h e  “ b r a v e  court ' '

( P 7 9 ) o n c e  he  i s  c r o w n e d . Hea the r  D u b r o w  po in t s  o u t  t h a t  w h i l e  a

w o m a n i n  P e t r a r c h i s m  i s “ a n  ob j e c t  to b e  i n v e s t i g a t e d , ' ' W r o t h  u se s

the  c r o w n  o f  s onne t s  to r e w r i t e  t h i s  a n d  create  a s i t u a t i o n  i n  w h i c h

s h e  i n v e s t i g a t e s  “ h e r  o w n  e m o t i o n s  a n d  t h u s  w r e s t  agency  f r o m

o b j e c t i f i c a t i o n '  ( 1 5 9 ) . He r e ,  Wroth  exp l o i t s  the conven t i ona1

Pe t r a r c h a n  C u p i d ,  adap t i n g  i t  to w o m e n ' s  w r i t i n g , s u b v e r t i n g  the

c o n v e n t i o n s  t h a t  c au s e  w o m e n  to b e c o m e  ob j e c t s .

Cup i d  o f  chas t i t y  i s  r e l a t e d  to an e s t a b l i s h m e n t  o f  t h e

s ub j e c t  o f  P a m p h i l i a . W r o t h ,  as Ja n e  K i n g s l e y - S m i t h  r e m a r k s ,

a v o i d s  dep i c t i n g  t h e  f e m a l e  b o d y  i t s e l f  b e i n g  pene t r a t ed  by

C u p i d ' s  a r r o w s  ( 1 2 6 ) . P r e s e n t i n g  t h e  i m a g e  o f  a h e a r t  f l a m i n g  as

C u p i d  s hoo t s  a t  h e r  h e a r t  r a t h e r  t h a n  he r  b o d y , P a m p h i l i a

emph a s i z e s  the f l a m e  o f  d i v i n e  1ove w h i l e  r e f r a i n i n g  f r o m  any

s ugge s t i o n  o f  e ro t i c  a f f e c t i o n . I t  i s  qu i t e  o b v i o u s  t h a t  the  a r r o w

h e a d  t h a t  i s  W r o t h ' s  c o a t  o f  a r m s  i s  sugge s t ed  by C u p i d ,  f o r  the

a r r o w  i s  h i s  supposed  a rm . H o w e v e r , b y  d i s p l a y i n g  the v i s i o n  o f  a

f l a m i n g  hear t  i n s tead  o f  a b o d y  b e i n g  i n j u r e d  by t he  a r r o w s  o f



li7

C u p i d , W r o t h  a p p l i e s  t h e  coa t  o f  a r m s  s h e  h a s  i n h e r i t e d  f r o m  he r

u n c l e  to her  o w n  v e r s i f i c a t i o n . Cup i d  i s  t h e r e f o r e  a “ p ro f i t ' '

( p r ophe t , P 8 1 , 1 . 1 4 ) a n d  a “ T u t e r ' ' ( 1 . 1 4 ) w h o  s h o w s  he r  the proper

w a y s  i n v e r s i f i c a t i o n  a n d  i n  t h e l a b y r i n t h . 6 W r o t h  w a s  s t r u g g l i n g

to  f i n d  a p l a c e  f o r  h e r s e l f  w i t h i n  the  m a l e - cente red  f r a m e w o r k  o f

1 i te ra tu re  a n d  f o u n d  a way  to p re sen t  C u p i d  as s u c h .

T h e  t h r e a d  o f  l o v e  i n  t h e l a b y r i n t h  i s  t h e  o n l y  r e c o u r s e  t o

1ead P a m p h i l i a  to A m p h i l a n t h u s  as we11a s  a t o k e n  o f  he r  constancy

T h e  i m a g e  o f  the  Cre t an  l a b y r i n t h  n a t u r a l l y  e v o k e s  t he  m y t h  o f

A r i a d n e ' s  t h r e a d . I n  R o b e r t  S i d n e y ' s  Pas to ra1  9 ,  C r o f t  i n d i c a t e s

t h a t  t h e  story  o f  Theseus  a n d  A r i a d n e  i s  sugges ted  by “ t h e  s a v i n g

t h r e a d '  w h e n  t h e  i m a g e  o f  t h e  m a z e  appea r s  ( 3 1 9 ) . Wro t h  a l s o

s uggests A r i a d n e ' s  thread by s h o w i n g  h o w  “ t h e  t h read  o f  l ove ' '

h e l p s  P a m p h i l i a  f i n d  he r  way . W h e n  The s e u s  en t e r ed  t h e l a b y r i n t h

to a t tack  the M i n o t a u r , A r i a d n e  g a v e  h i m  a th read  ba11 . U l t i m a t e l y ,

i t  i s  s a i d  t h a t  h e  t i e d  the  t h r e ad  a t  t h e  en t r a n c e  a n d  a f t e r  d e f e a t i n g

the  M i n o t a u r  i n  the  he a r t  o f  t h e  l a b y r i n t h ,  h e  c o u l d  escape  by

f o l l o w i n g  t he  th read . The  s i n g l e  t h r e ad  d i r e c t i n g  h i m  t h r o u g h  t h e

1aby r i n t h  to t h e  e x i t  i s  l i t e ra1 ly  the  on l y  l i f e l i n e  f o r  The s e u s .

P a m p h i l i a ,  l i k e w i s e ,  i s  o n l y  l e d  to  “ t h e  s o u l e s  content ' '  by t h e

t h read  o f  1ove . I n  t h e  p e n u l t im a t e  s o n n e t  i n  c o r o n a , s h e  o f f e r s  t he

c r o w n  t o  C u D i d .



To t hee  t h e n 1 o r d  c o m m a n d e r  o f  a l i h a r t s ,,

R u l l e r  o f  o w r  a f f e c t i o n s  k i n d e , a n d  j u s t

Grea t  K i n g  o f  L o v e , m y  s o u l e  f r o m  f a i n e d  sma r t s

0 r  t h o u g h t  o f  change  I o f f e r  to you r  t r u s t

Th i s  c r o w n e , m y  s e l f , a n d  a 1 l t h a t  I h a v e  mo r e

Ex c e p t  m y  ha r t  w h i c h  y o u  b e s t o w ' d  b e e f o r e .

( P 8 9 , l 1 . 9- 1 4 )
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Cup i d  i s  c a l l e d  “ l o r d  c ommand e r  o f  a11 harts , ' '  “R u l l e r  o f  o w r

a f f e c t i o n s ' ' a n d  h a s  e n o u g h  p o w e r  o v e r  t h e  h e a r t  s o  t h a t , b y  h i s  w i l l ,

P a m p h i l i a ' s  hea r t  w a s  g i v e n  to A m p h i l a n t h u s . S h e ,  t h e r e f o r e ,

d ed i c a t e s  h e r s e l f , e x c e p t  f o r  he r  h e a r t , t o  C u p i d  as  a c r o w n . T h u s ,

she  i s  s i m u l t a n e o u s l y  a c r o w n  to  C u p i d  a n d  a l a b y r i n t h  h e r s e l f .

Here ,  P a m p h i l i a ' s  c r o w n  i s ,  as A n n  Marga r e t  L a n g e  po i n t s  o u t ,

' ' the i n t e r n a l m a z e  o f  h e r  t h o u g h t s  a n d  f e e l i n g s , w h i c h  she  s e ek s  t o

u n d e r s t a n d , o r d e r , a n d  c o n t r o 1 ' ' ( 1 9 8 ) . T h e  s i n g l e  t h read  t h a t  b i n d s

he r  m i n d  i s  cons tancy ,  l e a d i n g  to he r  devo t ed  hea r t  f o r

A m p h i l a n t h u s .

E v e n  t h o u g h  the  i m a g e  o f  t h e l a b y r i n t h  i s  d i r e c t l y  a s s o c i a t e d

w i t h  t h e  w o r d  “ l a b o u r i n t h ' '  i n  t he  sonne t s , t h e  w o r d  “ c r o w n ' '  i s

evoc a t i v e  o f  a “ g a r l a n d ” m a d e  o f  f 1 owe r s . I n  t h e  f o u r t e en t h  cen tu ry ,

the re  we r e  m a n y  i c o nog r a ph i e s  o f  Cup i d  w e a r i n g  a c r o w n  o r

g a r l a n d . T h i s ,  a s  K i n g s l e y - S m i t h  po i n t s  ou t ,  s t ems  f r o m  t h e
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d e p i c t i o n  o f  Cup i d  w e a r i n g “ t h e  w r e a t h  o f  r o s e s ' ' i n  t h e R om an de

1a R ose ( 1 0 ) . J e n n i f e r  M u n r o e  a t t r i b u t e s  Wroth ' s c r o w n  to Wro th ' s

o w n l a u r e 1  c r o w n  w h i c h  s h e  m e n t i o n s  t o  c o n f i r m  poe t i c  a u t h o r i t y

a s  t h e l a u r e l c r o w n  w a s  a w a r d e d  to t h e  f i n e s t  p o e t ( 1 1 6 ) . T h e l a u r e 1

c r o w n ( o r  w r e a t h ) i s  r e c o g n i z e d  as b e l o n g i n g  to the L o v e  o f  v i r t u e ,

w h o m  B e i l i n  i d e n t i f i e s  as  C u p i d  i n  W r o t h ' s  c o r o n a . I n  R i p a ' s

Ic o n o 1 o g i a , f o r  e x a m p l e , “ L o v e  o f  V i r t u e ( A m o r  V i r t u t i s ) ' ' h a s  t h e

t h r e e l a u r e l w r e a t h s  i n  h i s  h a n d s  w h i c h  i n d i c a t e “ t h e  th ree  card ina1

m o r a l v i r t u e s ; J u s t i c e , F o r t i t u d e , a n d  T e m p e r a n c e ' ' ( 8 0 ) . G i v e n  t h e

a s s o c i a t i o n  o f  t h e l a u r e l  c r o w n  w i t h  the  L o v e  o f  V i r t u e ,  C u p i d  i n

Wro t h ' s  c r o w n  sugges t s  these  three v i r t u e s  i n s t e ad  o f  the  three

v i r t u e s  o f  w o m e n ( o b e d i e n c e , c h a s t i t y , a n d  s i l e n c e ) , h e l p i n g  c r a ve

a space  f o r  w o m e n  to w r i t e  poet ry .

A s  f o r  the  prac t i ce  o f  w r i t i n g , the  c r o w n  t a ke s  on  cruc i a1

r o l e s  as w e 1 1 t h r o u g h o u t  Wro t h ' s  w o r k s . Son g  1 [ P 7 ] i s  a pastora1

i n  w h i c h  P a m p h i l i a  se t s  h e r s e l f  as  a s h ephe r d e s s , w h e r e i n l i e s  the

a1 l u s i o n  t o  t h e  c r o w n .

M y  end  ap roche th  nee r

N o w  w i i1ow  m u s t  I w e a r e

M y  f o r t u n e  soe  w i ii b e e .

W i t h  b r a n c h e s  o f  t h i s  t ree

I ' l e  d r e s s  my  h a p l e s  head



W h i c h  s h a l i my  w i t t n e s  b e e

M y  hopes  i n l o v e  ar dead ;

M y  c l o t h e s  i m b r o i d e r ' d  a l l

S h a l l b e e  w i t h  Gy r l a n d s  r o u n d

S o m e  s c a t e r ' d  others  b o u n d1

S o m e  t i ' d e  s o m e l i k e  to f a l l .1

( P 7 , l 1 . 2 2-3 2 )
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P a m p h i l i a  re l a tes  tha t  s h e  make s  a c r o w n  o u t  o f  a w i 1 l o w  b r a n c h  to

w e a r . T h e  w i l l o w ,  n e e d l e s s  t o  say , s y m b o l i z e s  the  g r i e f  o f  a

d i s a ppo i n t e d1ove . I n  t h i s  s o n g , “ G y r l a n d s' ' n o t  on l y  v i s u a l i z e s  the

a r r a n g e m e n t  o f  p a t t e r n s  o f  f i o w e r s  o n  he r  c l o t h e s  b u t  a l s o  s u g g e s t s

a c r o w n  composed  o f  w i l l o w  b r a n che s . Son g  1 se rve s  to as soc i a te

the  i m a g e  o f  t h e l a b y r i n t h  w i t h  the g a r d e n l a b y r i n t h  as w e 1 l a s  t h e

c r o w n  w i t h  the  e m b r o i d e r y . M u n r o e  compa r e s  t h e  g a r d e n l a b y r i n t h ,

w h i c h  g i v e s  v i s u a 1 o r d e r  to a d i s o r d e r l y l a n d s c a p e , t o  e m b r o i d e r y ,

i n  w h i c h  w o m e n  de co r a t e  b l a n k  c a n v a s ,  demon s t r a t i n g  t h a t  the

p re sen t a t i on  o f  a l a b y r i n t h  i s  a s u g g e s t i o n  o f  a r t  app rop r i a t e  f o r

w o m e n ( 1 1 1 ) . I n  b o t h  o f  t h e s e  a r t i s t i c  d o m a i n s ,  s h e  n o t e s , w o m e n

w e r e  unden i a b l y  a b l e  to  create  space  f o r  t h e m s e l v e s  as  b o t h

c r e a t i v e  a n d  f e m i n i n e  sub j e c t s  ( 8 9 ) . N o t  o n l y  do e s  P a m p h i l i a

c rea te  h e r  o w n  space  w i t h  h e r  w r i t i n g  b u t  s h e  a l s o  d i s p l a y s  t h e

c r o w n  as a symbo1 o f  the sovere ignty ,  scatter ing l a b y r i n t h i n e
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i m a g e r y  t h r o u g h o u t  i t . E a c h  s o n n e t  i s  t i e d  t oge the r  as a t h r e ad ,

d r a w i n g  a n  i n t r i c a t e  emb r o i d e r y  pat te rn  t o  dep i c t  h e r  cons tancy  i n

w o r d s ,  j u s t l i k e  a p i c t u r e . P a m p h i l i a ' s “ G y r l a n d s , ' ' “ S o m e  s c a t e r ' d ,

o the r s  b o u n d / S o m e  t i ' d e  s o m e l i k e  to f a 1 1 ' ' t h e r e f o r e  i n d i c a t e sl 1 1

her  sonne t s  i t s e l f . N a m e l y , “ G y r l a n d s , ” o r  the c r o w n , e m b o d i e s  her

w o r k .

H e r  w i l l o w  c r o w n  he l p s  demons t r a t e  her  l a m e n t a t i o n  w h i l e

s i m u l t a n e o u s l y  l e a d i n g  her  to  a w r i t i n g  s u b j e c t . S o n g  1 r e f l e c t s

P a m p h i l i a ' s  b e h a v i o r  i n  U r a n i a  and  o u t l i n e s  her  w r i t i n g  i n g e n e r a l .

I n  t h e  f e w  subsequ e n t l i n e s  o f  th i s  s ong , s h e  w r i t e s  he r  v e r s e  o n

the  b a r k  o f  t he  w i l l o w  w h i c h  s h e  presen t s  as h e r “ b o o k e . ' ' T h e  r o o t

o f  t h e  w i 1 l o w  i s  h e r  b e d , w h e r e  s h e l i e s l a m e n t i n g “ i n c o n s t a n c y .''

I n  B o o k  I o f Ui・anla, s h e  i s  dep i c t e d  w r i t i n g  i n  t h e  w o o d s .

Then  t a k i n g  k n i f e ,  shee  f i n i s h e d  a Sonn e t ,  w h i c h  at othe r

t i m e s  shee  h a d  b e g u n n e  to  i n g r a v e i n  t h e  b a r k e  o f  o n e  o f

those  f a y r e  and  s t r a i g h t  A s h e s ,  cau s i n g  t h a t  sapp to

accompany her  tea res  f o r l o v e , t h a t  f o r  u n k i n d n e s s e _ . A n d  o n

the r o o t e s , w h e r e o n  she  h a d l a i d  her  h e a d ,  s e r v i n g ( t h o u g h

h a r d ) f o r  a p i 1 l ow  a t  t h a t  t i m e , t o  u p h o l d  t h e  r i c h e s t  W o r l d

o f  w i s d o m e  i n  h e r  s e x , s h e  w r i t  t h i s .

( V r a_a I , 9 2 - 9 3 )
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S h e  expresses  h e r  t o rmen t s  i n  ve r se  i n  the  w o o d s  d e v o i d  o f  a n y o n e ,

c a r v i n g  t h em  i n t o  the  t ree  b a r k . The  w o o d s  p r o v i d e  he r  w i t h  a p l ace

to w r i t e , w h e r e  s h e  c o n f i r m s  he r  o w n  i d e n t i t y  as  a f e m a l e  w r i t i n g

s ub j e c t . In the  s o n n e t  embedd e d  i n  t h i s  s cene ,  she  imp1ores  t he

“ m o s t  s t r a i g h t  and  p l e a s an t  Tree'' t o  “ B e a r e  par t '' w i t h  her  a n d

“ i m i t a t e  t he  T o r m e n t s ' ' o f  h e r  s m a r t , w h i c h  c r u e l C u p i d  s e n d s  i n t o

he r  he a r t . S h e  c a r v e s  i n t o  the  s k i n  o f  the  t ree  t h e “ t e s t a m e n t ' ' t h a t

Cup i d  has  eng raved  i n t o  her h e a r t l i k e w i s e . Ka t h r y n  Pra t t  suggests

tha t  the  t r ee  w h i c h  i s “ i n s c r i b e d  w i t h  w o u n d s ' b e c o m e s  a d o m a i n

t h a t  i s  r u l e d  by P a m p h i l i a  t h en  f i n a l i y  b e c ome s  P a m p h i l i a  h e r s e l f

( 5 5 ) . A s  Mas t en  sugges t s  t h a t “ P a m p h i l i a  e f f e c t i v e l y  gende r s  her

g a r d en , p r i v i l e g i n g  the  au t onomy  o f  t h i s  p r i v a t e  f e m a l e  space o v e r

the p ro t ec t i on  o f  a m a l e l o v e r - g u a r d i a n ' ' ( 3 2 ) , P a m p h i l i a  s t r i v e s  t o

e s t a b l i s h  a f e m a l e  s e l f  tha t  i s  no t  d o m i n a t e d  by m e n  i n a p r i v a t e

space . S h e  t h u s ,  e s t a b l i s h e s  h e r s e l f  a s  a w r i t i n g  s u b j e c t  and

demons t r a t e s  h e r  o w n  au t onomy . A f t e r  eng r a v i n g  t h e  b a r k  w i t h  h e r

v e r s e , s h e  go e s  t o  the  b r o o k  to  f i n d  a shady  tree .

w h e r e i n t o  she  w e n t ,  a n d  s i t t i n g  d o w n e  u n d e r  a W i 1 l o w ,

t h e r e  a n e w  beg an  he r  c o m p l a i n t s ; p u l l i n g  o f f  t h o s e  b r a n c h e s ,

s o m e t i m e s  pu t t i n g  t h e m  o n  her  h e a d :  b u t  r e m e m b e r i n g  he r

s e l f e ,  s h e  q u i c k l y  t h r e w  t h e m  o f f ,  v o w i n g  h o w  eve r  he r

chance  w a s ,  n o t  to ca r ry  the t o k en s  o f  h e r l o s s e  op e n l y  o n



he r  b r o w e s , b u t  ra ther  we a r e  t h e m  p r i v a t e l y  i n  he r  hea r t .

( V r a n Z a  I , 9 3 )
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S h e  puts  o n  a g a r l a n d  m a d e  o f  w i l l o w  b r a n c h e s ,  b u t  she  stops

he r s e l f  f r o m  w e a r i n g  i t  reca l ii ng  t h a t  i t  i s “ t h e  t o k e n s  o f  h e r l o s s e .''

I n s t e a d ,  s h e  w e a r s  the  w i l 1 o w  b r a n c h e s  “ p r i v a t e l y  i n  he r  hea r t , ' '

r e f r a i n i n g  f r o m  s h o w i n g  h e r  d e s i r e  to  o t h e r s  a n d  ye t  i n s i s t i n g  on

keep i n g  i t  o n l y  i n  h e r  hea r t . W r o t h ' s f a t h e r ,  R o b e r t  S i d n e y ,

emp l o y s  ga rden  im age r y  i n  h i s  s o nn e t s  to express  the  b l e a k n e s s  o f

h i s  o w n  he a r t ,  a n d  M i l l e r  no te s  t h a t  W r o t h  i m p l i e s  f r u i t f u l n e s s

f r o m 1 o s s  w h i l e  u s i n g  g a r d en  image ry  i n  the s ame  w a y ( 5 3 ) . S i m i l a r

to t h e  l a b y r i n t h ,  t h e  c r o w n  here  se rves  to c o n f i n e  P a m p h i l i a ' s

f e e l i n g s , w h e r e b y  she  w r i t e s  t h e m  o n  the  t ree  i n s t e a d  o f  b e i n g  a b l e

to  convey  t hem  d i r e c t l y . Consequen t l y , P a m p h i l i a ' s  h e a r t , w h i c h  i s

c r o w n e d , s y m b o l i z e s  he r  b e i n g  a w r i t i n g  s u b j e c t .

i i i . A m i n i a t u r e  i n  a c a b i n e t : t h e  p r i v a t e  space  a n d  t h e  h i d d e n  he a r t

I n Pam p h 1i il 1la 1:o A m p hil 1lan t hus, C u p i d  h a s  a n o t h e r  essent i a1

r o l e . T h o u g h  h e  w a s  c r o w n e d  t o  b e  the  s o v e r e i g n  o f  t h e  “ b r a v e

c o u r t , ' ' P a m p h i l i a d i s t r u s t s  a n d  b l a m e s  h i m  i n  p r e v i o u s  s on g s  a nd

sonnets  as she i s  u n a b l e  to f u l f i ii h e r l o v e  f o r  A m p h i i an thus . W h i i e
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she  dep i c t s  a v i r t u o u s  Cup i d  i n  the  c o r o n a , P a m p h i l i a suggests  the

oppos i t e  na tu re  o f  C u p i d ,  i n  a song  that  precedes  co rona  by th ree

s o n n e t s .

H i s  de s i r e s  hav e  noe  mea su r e ,

E n d l e s s  f o l l y  i s  h i s  t reasure ,

W h a t  h e e  p r o m i s e t h  hee b r e a k e t h

Trus t  not t  one  w o r d  tha t  hee  speaketh :

( P 7 4 , l i . 5- 8 )

P a m p h i l i a  i s  h u r t  by t h i s “ end l e s s  f o l i y ' ' a n d  she  re jects  i t  i n  P 7 2 .

T h e r e f o r e , C u p i d  i s  i n  c o n f l i c t  w i t h  r e a s o n , b u t  s o n n e t 1 0  [ P 8 6 ] i n

the  c o r o n a  says :  “ L o v e  i n  r e a s on  n o w  do t h  put t  h i s  t r u s t ' ' ( P 8 6 , l .

2 ) . H e r e , s h e  r e a l i z e s  t he  n a t u r e  o f  1ove  i n  P 7 5 a n d  s eek s  t o  escape

f r o m  b l i n d l u s t .

L o v e  noe  p i t ty  h a t h  o f  1ove

R a t h e r  g r i e f e s  t h en  p l e a su r e s  m o v e ,

S o e  t h o u g h  h i s  d e l i gh t s a r e  pr i t ty

To d w e l i i n t h e m  w o u l d  b e  pitty

( P 7 5 , 1 1 . 1 3 - 1 6 )

P a m p h i l i a  i s  a w a r e  that  once  she  e n g e n d e r s l u s t  a s 1 o v e  i n  her  he a r t ,
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“g r i e f e s ' '  wi11 e x c e e d  “ p l e a s u r e s . '' T h i s  s o n g  h a s  f i v e  q u a t r a i n s ,

w i t h  each w o r d  a r r anged  i n  r h ym i n g  orde r  (“1ove , ' '  “ m o v e , ''

“ pretty ,'' a n d  “ p i t ty ' ' ) ,  as i f  to  i n d i c a t e  t h e  o r d e r  o f  he r  m i n d .

I m m e d i a t e l y  a f t e r w a r d , s h e  beg s  f o r g i v e n e s s  f r o m  C u p i d , d e c l a r i n g

her  c r o w n  to h i m  i n  t he  sonne t  p r e c ed i n g  the  open i n g  o f  t h e  co rona .

0 p a r d o n , C u p i d  I c o n f e s s  m y  f a u l t

Then  mercy  g r a n t  m e e  i n  soe j u s t  a k i n d

For  t r e a son  n e v e r 1 o d g e d  i n  m y  m i n d

A g a i n s t  thy m i g h t  soe  m u c h  a s  i n  a t h o u g h t ,,

A n d  n o w  my f o l l y  I have  dee r l y  bou gh t

N o r  c o u l d  my  s o u l e l e a s t  re s t  o r  q u i e t t  f i n d

S i n c e  r a s h n e s  d i d  my t h o u g h t s  to e r ro r  b i n d

W h i c h  n o w  thy  f u r y , a n d  m y  h a r m  h a t h  w r o u g h t ;

I cu r se  tha t  t h o u g h t , a n d  h a n d  w h i c h  tha t  f i r s t  f r a m ' d

F o r  w h i c h  by  t h e e  I a m e  m o s t  j u s t l y  b l a m ' d ,,

B u t t  n o w  that  h a n d  s h a l l g u i d e d  bee  a r i g h t ,,

A n d  g i v e  a c r o w n e  un t o  thy e n d l e s s  prayse

W h i c h  sha11 thy  g 1 o r y , a n d  thy g rea tnes  r a i s e

M o r e  then  t hese  poo re  t h i n g s  c o u l d  thy  h o n o r  s p i t e .

( P 7 6 )

P a m p h i l i a apo1og i zes  he r e  f o r  he r  p r e v i o u s  h a r s h  w o r d s , w h i c h  s h e
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t h o u g h t  to b e  h e r “ f a u l t , ' ' t o w a r d  C u p i d . A t  o n c e , s h e  d emon s t r a t e s

tha t  she  has  composed  w i t h  h e r  o w n “ t h o u g h t s ' ' a n d “ h a n d , ' ' w h i c h

i s  “ j u s t l y  b l a m ' d ' '  by  C u p i d . Cup i d  g u i d e s  h e r  h a n d ,  w h i c h  onc e

m a d e  a f a u l t , t o  b e s t o w “ a  c r o w n e” upon  h i m . I n  o t h e r  w o r d s , h e

e n a b l e s  h e r  to w r i t e  the  c r o w n  ( o f  s o n n e t s ) w h i c h  f o 1 l o w s  a f t e r .

T h i s  r e s e m b l e s  t h e ( m a l e ) p o e t ' s  i n v o c a t i o n  to t h e  M u s e  to  a11ow

h i m  to  w r i t e  a poem . Acco r d i n g  t o  K i n g s l e y - S m i t h , W r o t h  manage s

to  i n s e r t  h e r s e l f  i n t o  t h e  m a l e  poe t i c  t r a d i t i o n  by r e g a r d i n g  C u p i d

as  the  M u s e  w h o  i n s p i r e s  a n d  approves  o f  h e r  portraya1 o f  1ove

( 1 2 7 ) . I n  s o n n e t 7 [ P 8 3 ] , C u p i d  no t  on l y  p roves  tha t  he can m a k e  a

poet a poet b u t  a l s o  tha t  h e  can m a k e  a pa in te r  a pa in te r  w h o  can

d r a w  h i s /he r  b e l o v e d “ M o r e l i v e l y , p a r f e t t , 1 a s t i n g , a n d  m o r e  t r u e /

Then  ra res t  w o o r k m a n ' ' ( P 8 3 , 1 1 . 1 1 - 1 2 ) .

E v e n  i f  a poe t  w r i t e s  a poem  a s  i f  i t  w e r e  a p a i n t i n g , a  poem

i s  by n o  mean s  i n e v i t a b l y  an o b v i o u s  dep i c t i on  o f  t h e i r  t h ou gh t s . I t

i s  P h i i i p S i d n e y ' s  po e t i c  p r a c t i c e  t o  e m b o d y  i m a g e s  w i t h  w o r d s

w h i l e  w r i t i n g  a poem  as i f  i t  w e r e  a p i c t u r e . I n  add r e s s i n g s o n n e t

11  o f A s t r o p h i1 an d S te11a , P a t r i c i a  F u m e r t o n  sugges t s  t h a t  S i d n e y

i m p l i es a s m a l i po r t r a i t ,  s h o w i n g  h o w  the t r u th  i s  h i d d e n  b e h i n d

the  o r n a m e n t s  a n d  i n  S t e l l a ' s a p p e a r a n c e ( 9 0 ) .

I n  t r u th  o L o v e , w i t h  w h a t  a b o y i s h  k i n d

Thou  do s t  p roceed  i n  thy mos t  s e r i o u s  waye s



T h a t  w h e n the  h e a v ' n  to  thee  h i s  be s t  d i s p l a y e s ,

Yet o f  tha t  be s t  t h o u l e a v ' s t  the be s t  b e h i n d .

F o r l i k e  a c h i l d  t h a t  s o m e  f a i r e  b o o k e  d o t h  f i n d

W i t h  g u i l d e d l e a v e s  o r  co1ourd V e l u m e  p l a y e s ,,

0 r  at  the  mos t  on  some  f i n e  p i c t u r e  s t ayes ,,

B u t  n e v e r  h e e d s  t h e  f r u i t  o f  w r i t e r ' s  m i n d :

S o  w h e n  t h o u  s a w ' s t , i n  N a t u r e ' s  c a b i n e t

S t e 1 1 a , t h o u  s t r a i g h t 1 o o k s t  b a b i e s  i n  h e r  eye s ,,

I n  her  cheeke ' s  p i t  t h ou  d i d s t  thy p i t f o u l d  set,,

A n d  i n  h e r  b r e a s t  bopeepe  o r  c o u c h i n g l y e s ,,

P l a y i n g  and s h i n i n g  i n  each o u t w a r d  part :

B u t , f o o 1 , s e e k s t  n o t  to ge t  i n t o  h e r  h a r t .

( S o n n e t 1 1 )
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I n  t h i s  s o n n e t , C u p i d  i s  d e s c r i b e d  as “ b o y i s h ' ' ( 1 . 1 ) , w h o  i s  o n l y

i n t e r e s t ed  i n  h e r  o u t w a r d  p a r t s , n e v e r t r i e s  t o  g e t  i n s i d e  he r  he a r t .

F u m e r t o n  a l s o  r e f e r s  to “ N a t u r e ' s  cab i ne t ' '  i n s o nn e t  1 2 ,  w h i c h

c o u l d  enc1ose n o t  on l y  S t e l l a ' s o u t w a r d  par t s  b u t  a l s o  he r  hea r t

cove r ed  i n  he r  o u t w a r d  parts  as i f  to r e f e r ence  the  m i n i a t u r e

c a b i n e t ( 9 1 ) . A n  o b j e c t  dep i c t ed  q u i t e l i k e  a p i c t u r e  captures  t h e

v i e w e r ' s  e y e s  w i t h  i t s  b e a u t y , y e t  i t  i s  e x t r e m e l y  c h a 1 l e n g i n g  to g e t

to  the i n s i d e  o f  i t . F u m e r t o n  i n t e r p r e t s  t h a t  s h o w y  r h e t o r i c , o r

o r n a m e n t s  o f  t h e  s o n n e t s ,  “ o n l y  c o n t i n u e s  t h e  g a m e  of
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g e s t u r i n g  i n a d e q u a t e l y  t o w a r d  i n a c c e s s i b l e  ' t r u e '

i n w a r d n e s s ; i t  i s  i t s e l f  o n l y l a y e r  a f t e r l a y e r  o f  o r n a m e n t a l

d i s p l a y ' '  ( 9 1 ) , Poe t s  o f t e n  h i d e  t h e i r  i n n e r m o s t  t h o u g h t s  w i t h i n

the o s t e n s i b l y  f i g u r a t i v e  d e s c r i p t i o n s  i n  t h i s  m a n n e r .

The  w a y  S i d n e y  presents  h i s  poems  r e f l e c t s  the  E l i z a b e t h a n

s t y l e  o f  p u b l i s h i n g  l o v e  p o ems . A c c o r d i n g  to  F u m e r t o n ,  l o v e

poetry w a s  “g u a r d e d l y  ' p u b l i s h e d '  b e tw e e n  i n t i m a t e s  i n  p r i v a t e

rooms , ' '  “ k e p t  w i t h i n  these  r o o m s  i n  ornamenta1  c ab i n e t s  o r  b o x e s , '

a n d  w i t h  the  m i n i a t u r e “ p r o b a b l y l a y  s i d e  by  s i d e  i n  t h e  d e c o r a t i v e

1 i t t l e  bo x e s  and  c a b i n e t s  tha t  c o n c e a l e d  E l i z a b e t h a n  v a l u a b l e s ' '

( 8 6- 8 7 ) . J u s t  as very f e w  peop le  can  access  a poem w i t h i n  the

c o n f i n e s  o f  a p r i v a t e  r o om  kep t  i n  a n  i n n e r  c a b i n e t ,  i t  i s  qu i t e

l a b o r i o u s  to u n d e r s t a n d  t h e  poe t ' s  i n n e r  t h ou gh t s  b e h i n d  the

o r n amen t e d  w o r d s .

S u c h  a way  o f  p u b l i s h i n g l o v e  poetry w a s  a l s o  app rop r i a t e

f o r  w o m a n  w h o  c o u l d  n o t  w r i t e  p u b l i c l y  a t  the  t i m e . l n U ran ia,

P a m p h i l i a  t a ke s  the  p i eces  o f  p a p e r , o n  w h i c h  she w r i t e s  her  poems

f r o m  he r  c a b i n e t , w h e n  she  i n v i t e s  A m p h i l a n t h u s  i n t o  he r  r o o m . A s

she  i s  a s h a m e d  to s h o w  h i m  the  poem , h e  a d m i r e s  i t ,  su spec t i n g  i t

i s  no t  he r  t rue  hea r t . W h i l e  A m p h i l a n t h u s  m e n t i o n s  t h a t  P a m p h i l i a

i s  “ c o u n t e r f e i t'' ( 3 2 0 )  l o v i n g  h i m ,  s h e  c o n t r a d i c t s  h i m ,  i n s i s t i n g

tha t  i t  i s  t r ue  tha t  s h e l o v e s  h i m . L i k e  an E l i z a b e t h a n  m a l e  poet ,

she concea l s  he r  t h ou gh t s  b e h i n d  t h e  o r n a m e n t  o f  w o r d s , y e t  she  i s
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n o 1 o n g e r  a b l e  t o  keep  t h e m 1 o c k e d  a w a y  f r o m  h i m  a n d  r e v e a l s  h e r

hear t  to  h i m  wi11 ing ly . A m p h i l a n t h u s  i s  d e l i gh ted  to hear  he r

t h ough t s ,  and  t h e n  h e  s e e s “ a l i t t l e  t a b l e t ' ' i n  t he  c a b i n e t .

I n  t h e  s a m e  b o x e  a l s o  h e  s a w  a l i t t l e  t a b l e t l i e w h i c h  h i s1 1

un1ooked  f o r  d i s c o u r s e  h a d  so  s u r p r i s e d  h e r ,  a s  shee  h a d

f o r g o t  t o l a y  a s i d e . H e  tooke  i t  up , a n d 1 o o k i n g  i n  i t , f o u n d

her  p i c t u r e  c u r i o u s l y  d r a w n e  by the  best  h a n d  o f  tha t  t i m e ,

he r  h a i r e  w a s  d o w n e ,  s o m e  pa r t  c u r l d , s o m e  m o r e  p l a i n e , a s

natura11y i t  h u n g , o f  g r e a t l e n g t h  i t  s e e m d  to  b e e , s o m e  o f  i t

c o m m i n g  up  a g a i n e , s h e e  h e l d  i n  her  r i g h t  h a n d , w h i c h  a l s o

s h e  h e l d  u p o n  h e r  h e a r t ,  a w a s t c o a t e  s h e e  h a d  o f  n e e d l e

w o r k e , w r o u g h t  w i t h  t h o s e  f l o w e r s  s h e 1 o v e d  be s t . H e  b e h e l d

i t  a g o o d  s p a c e , a t l a s t  s hu t t i n g  i t  up , t o l d  h e r , h e  m u s t  h a v e

tha t  to ca r r y  w i t h  h i m  t o  the f i e l d . S h e  s a i d , i t  w a s  m a d e  f o r

h e r  s i s t e r .

( U r aMa I , 3 2 0 - 2 1 )

P a m p h i l i a ' s  p o r t r a i t  i s  i n  the  c a b i n e t  w i t h  he r  po em . S i n c e

b e a u t i f u 1  and  de t a i i e d  po r t r a i t  o f  her ,  A m p h i i a n t h u s  l i k e s

1 t l s a

i t  a n d

hope s  t o  t a k e  i t  w i t h  h i m  t o  t h e  f i e l d . In t h i s  s c e n e ,  de sp i t e  he r

r e v e a l i n g  he r  h e a r t , h e  i s  r a t h e r  f a s c i n a t e d  by h e r  po r t r a i t  d r a w i n g

o f  h e r  appea rance . As  C u p i d ,  at t rac ted  o n l y  by S t e1 l a ' s  ex te rna1
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beau t y  w i t h o u t  ge t t i n g  t o  h e r  h e a r t ,  A m p h i l a n t h u s  ne v e r  s e ek s  to

get to P a m p h i l i a ' s  i n n e r  t hough t s . 1n s ome  sonne t s  o f P amph11ia t o

Amph11an t h u s , i t  i s  e x p l a i n e d  t h a t  her  he a r t  w a s  n o t  r e t u r n ed  to h e r

a f t e r  C u p i d  g a v e  i t  t o  A m p h i l a n t h u s ,  r e f l e c t i n g  A m p h i l a n t h u s ' s

a t t i t u de  o f  r e c e i v i n g  i t  b u t  n o t  c a r i n g  a b o u t  i t  or  g i v i n g  h i s  o w n

h e a r t  b a c k  to  her .

Pam p h i l ia t o Am p h i lan ilh u s r e f l e c t s  t h e  s equence  o f

c i r c ums t a n c e s  w h e r e  P a m p h i l i a  s h o w s  he r  o w n  hea r t  to

A m p h i l a n t h u s  i n U ranla . A c r own  o f  sonnets  i s  embedded  i n  the

1atter pa r t  o f  the sequence ,  bo th  i n  manu s c r i p t  and  p r i n t .

A m p h i l a n t h u s  needs  to  en t e r  P a m p h i ii a ' s p r i v a t e  r o o m  a n d  open  t h e

c a b i n e t  to  see  the  poems  a n d  a po r t r a i t  i n s i d e  i t . A s  readers

p rog r e s s  t h r ough  the  sonne t s  a n d  songs  o f  t h e  sequence ,  they

gradua11y step i n t o  h e r  p r i v a t e  space . The  s o nne t  [ P 7 6 ]  quo t e d

a b o v e  w a s  i n s e r t e d  j u s t  b e f o r e  the  c o r o n a . T h i s  s o n n e t  opens  w i t h

“ 0  p a r d o n , C u p i d  I c on f e s s  my f a u l t ' '  (1 . 1 ) ,  and  the  speake r  v o w s

t o “ g i v e  a c r o w n e  u n t o  thy e n d l e s s  p r a y s e / W h i c h  s h a l l t h y  g l o r y ,

a n d  thy  greatnes  r a i s e ' ' ( 11 . 1 2 - 1 3 ) . T h u s , a  s onne t  e v o c a t i v e  o f  t h e

i n v o c a t i o n  to Cup i d  i s  t h en  i n s e r t ed  b e f o r e  the  c o r o n a , s u g g e s t i n g

t h a t  t h e  c r o w n  i n  h i s  h o n o r  f o l l o w s  a s  i f  i t  w e r e  a c o m p l e t e  p i e ce

o f  poetry .

A c r o w n , w r i t t e n  w i t h  a r t f u l  s k i l l ,  i s  o rn amen t ed  by w o r d s

and  o f f e r s  her  constancy e x p l i c i t l y . I t  i s  qu i te  compa rab l e  to a very
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w e l i p a i n t e d  a n d  embe11 i shed  po r t r a i t . I n  the  c o r o n a ,  the  speake r

f o l i o w s  C u p i d  as she  l o s e s  h e r  w a y ,  a nd  t he  f a c e t s  o f  1ove she

possesses  a r e  por t rayed . I n  the  co rona ,  compa r ed  to  a l a b y r i n t h ,

the  c o u r t  o f  C u p i d  e x i s t s .

A n d  b e e  i n  h i s  b r a v e  c o u r t  a g 1 o r i o u s e l i g h t ,

S h i n e  i n  t he  e y e s  o f  f a i t h , a n d  c o n s t a n c i e ,

M a i n t a i n e  t he  f i r e s  o f  l o v e  s t i l l b u r n i n g  b r i g h t

N o t t  s l i g h t l y  s p a r k l i n g  b u t t l i g h t  f l a m i n g  b e e

( P 8 0 , 1 i . 1 - 4 )

I n  t h a t  c o u r t , t h e l o v e  a t t a i n ed  by C u p i d ' s  m i g h t  i s  metapho r i c a1 l y

represented  as  a “ f r u i t e ' ( P 7 8 , 1 . 7 ) ,  o r “ g o l d ' ' ( P 7 9 ,  1 . 6 ) r e f i n e d

by f i r e ,  b r i n g i n g  v i sua1  image r y  t h r o u g h  p i c t o r i a l  d e p i c t i o n s . A s

p r e v i o u s l y  m e n t i o n e d ,  t h e  b e l o v e d  o f  the speake r  i s  c oh e r e n t l y

absen t  i n  t h e  s o n n e t  sequence  and  the re  i s  n o  d i r e c t  add r e s s  to h i m .

C l a r k e  as se r t s  t h a t “ t h e  s u g g e s t i o n  o f  t h e  o u t l i n e s  o f  an u n f u l f i l l e d

de s i r e  p e rm i t s  P a m p h i l i a  to  s u s t a i n  he r  con s t ancy  and  r e p u t a t i o n ,

n o t l e a s t  by  t h e  i l l u s i o n  t h a t  t h e  s o n n e t  s e quence  i s  o n l y  s h o w n  to

A m p h i l a n t h u s ' ' ( 2 1 8 ) . The  s p e a k e r , w h o l a m e n t s  t he  absence  o f  he r

b e l o v e d ,  j u s t i f i e s  h e r  d e s i r e  f o r  h i m  i n  t he  enc1osed  f i g u r e  o f  a

c r o w n  d e d i c a t e d  to  C u p i d  w h i l e  s ec r e t l y  h i d i n g  h e r  d e s i r e  i n  he r

sonnet  sequence . I t  i s  c o n c e i v a b l e , t h e r e f o r e , that  her co rona  c o u l d
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be  read as bo th  a poem and  a po r t r a i t ,  kep t  carefu11y i n  t h e  m o s t

i n t im a t e  o f  he r  pr i v a te  spaces .

The  c o r o n a , c a r e f u l l y  p re se rved  i n  t h e  s e qu en c e ,  e v o k e s  a

m i n i a t u r e  pa i n t i n g . The re  i s  a p a r t i c u l a r  s i m i l a r i t y  b e tw e e n  a

s o n n e t  a n d  a m i n i a t u r e  p a i n t i n g  i n  the  i n v i s i b i l i t y  o f  the  i n n e r

par ts  conce a l e d  by d e c o r a t i v e  o r n amen t . F u m e r t o n  r e m a r k s  tha t

m i n i a t u r e  p a i n t i n g s  represent  secrecy .

E v e r y t h i n g  assoc i a ted  w i t h  m i n i a t u r e  p a i n t i n g ,  i n  s u m ,

suggests  t h a t  i t s  h a b i t  o f  p u b l i c  o r n a m e n t a t i o n  k e p t , r a t h e r

than t o l d ,  pr ivate  “ secrets . '' Bed r o oms  d i s p l a y ed  c1osed

d e c o r a t i v e  c a b i n e t s ;  c a b i n e t s  e x h i b i t e d  c1osed i v o r y  b o x e s ;

bo x e s  s h o w e d  o f f  cove r e d  o r  enc a s ed  m i n i a t u r e s ;  a n d , w h e n

w e  f ina11y set eyes o n  t he  l i m n i n g  i t s e l f ,  l a y e r s  o f

o r n a m e n t a l c o 1 o r s  a n d  pa t te rns  s h o w  on l y  t h e  h i d d e n n e s s  o f

the h e a r t . ( 8 4 )

A s  P a m p h i l i a ' s  p o e m s  a r e  k e p t  i n  a c a b i n e t , t h e  m i n i a t u r e  p a i n t i n g s

are  enc a s ed  i n  m u l t i p l e l a y e r s  s o  t h a t  they  d o  n o t  presen t  t h e  hea r t

o f  t h e  a r t i s t . T h e  a t t emp t  t o  concea1 t h e  i n n e r  “ p r i v a t e ' '  par t  by

e x t e r n a 1 “ p u b l i c ' ' o r n a m e n t a t i o n  i s  a l s o  f o u n d  i n  S i d n e y ' s  sonne t s

l i k e  s o n n e t  11 o f A s t r o p h i 1 an d S te11a , I n  co r on a ,  P a m p h i l i a

presents  a l a b y r i n t h i n e  i m a g e  at  t he  b e g i n n i n g ,  s ugge s t i n g
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c omp l i c a t e d  l a y e r s  o f  i m a g e r y . D u e  to t he  ch a r a c t e r i s t i c s  o f  t he

co rona ,  the r eade r s  w a l k  t h r o ugh  the o r n amen t a t i o n  o f  the w o r d s ,

h a l t i n g  a n d  r e t u r n i n g  w i t h  P a m p h i l i a . R e a d e r s , h o w e v e r , n e v e r  see

he r  h e a r t , w h i c h  i s  supposed  to  b e  w i t h  h e r , e v e n  t h o u g h  they w a d e

t h r ough  t h e l a y e r s  o f  o rn amen t a t i o n , E v e n t u a l l y , t h e y  encoun te r  a

1 i ne  i n s t e a d  o f  he r  hea r t :  “ E x c e p t  m y  h a r t  w h i c h  y o u  b e s t o w ' d

be fore ' '  ( P 8 9 ,  1 . 1 4 ) . Tha t  i s  to say , P a m p h i l i a  h e r s e l f  i n d i c a t e s

that  i t  i s  i m p o s s i b l e  f o r  r e ade r s  t o  v i e w  he r  hea r t . C o m b i n e d  w i t h

t h e l a b y r i n t h i n e  i m a g e r y , h e r  h e a r t  i s  a r t f u l l y  h i d d e n , a n d  r e m a i n s

secre t  t h r o u g h o u t , w i t h  co r on a  r e t u r n i n g  to t he  b e g i n n i n g . W h i l e  i t

i s  m e t i c u l o u s l y  port rayed as a m i n i a t u r e  pa i n t i n g ,  expres s i ng  her

a d m i r a t i o n  f o r  C u p i d , h e r  c r o w n  s p l e n d i d l y  v e i i s he r  h e a r t .

W r o t h  c r ea t ed  he r  o w n  d i s t i n c t  c o m p o s i t i o n s ,  a p p l y i n g  the

Pe t r a r chan  c o n v e n t i o n  and  S i d n e y ' s v e r s i f i c a t i o n  prac t i ce s . I n

p a r t i c u l a r ,  a c r o w n  o f  sonne t s  i s  a n  i n teg ra1  p i ece  o f  he r  v e r s e .

Whe r e a s  he r  f a t h e r , R o b e r t  S i d n e y , i n s e r t e d  an  i n c o m p l e t e  co rona

i n t o  a s o n n e t  s equence ,  W r o t h ' s  c o r o n a  f o r m s  a c o m p l e t e  c i r c l e ,

w i t h  m u l t i p l e  s i g n i f i c a t i o n s . I t  s o m e t i m e s  e v e n  c o n f o u n d s  r e ade r s

as  a l a b y r i n t h  t h a t  c o n f i n e s  P a m p h i l i a  w i t h  i t s  s t ructura1

c o m p l e x i t i e s . I n  a c c o r d a n c e  w i t h  t h e  t i t l e ,  i n  s o m e  cases ,  i t

s y m b o l i z e s  h e r  sub j e c t i v i t y  by be i n g  ded i c a t ed  t o  C u p i d , b o t h  as  a

c r ow n and as P a m p h i l i a  her se l f . F u r t h e r , r e g a r d i n g  the o r d e r , w i t h
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the  o r n amen t a t i o n  o f  w o r d s , i t  h i d e s  h e r  m i n d  a s  a m i n i a t u r e

pa i n t i n g , t reasured i n  a cab i ne t  i n  her  p r i v a t e  r o om . Corona ,

c o m p o s e d  by  a s e r i e s  o f  s u c c e s s i v e  i m a g e s , i s l o c k e d  i n  a c a b i n e t

as  a symbo1  o f  P a m p h i l i a ' s  con s t ancy, a n d  i s  on l y  d i s c1osed  to

i n t i m a t e s . I n  s e v e n t e e n t h  century , w o m e n  s t i i i e x p e r i e n c e d

con s t r a i n t s  i n  b o t h  w r i t i n g  a n d  i n  p u b l i c i z i n g  t h e i r  w r i t i n g s . I n  the

pe r i o d  w h e n  Wroth  compo sed  her p o e m s ,  i t  r e m a i n e d  c h a l l e n g i n g

f o r  a f e m a l e  w r i t e r  to e s t a b l i s h  her  i d e n t i t y  as a w r i t i n g  s ub j e c t .

P a m p h i l i a ' s  c r o w n  f u n c t i o n s  as a p r i v a t e  space f o r  a f e m a l e  a u t h o r

i n  t h e  s equence ,  g i v i n g  he r  t h e  r i g h t  to b e  a w r i t i n g  s u b j e c t . I t

d i s p l a y s  b o t h  t h e  t h i ng  m a d e  p u b l i c  and  p r i v a t e  by w o r d s  i n

c o n t i n u o u s l a y e r s  o f  i m a g e s  a s “ a  s p e a k i n g  p i c t u r e . ''
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T h e  a i m  o f  t h i s  t h e s i s  w a s  t o  demon s t r a t e  t h a t  Ma r y  W r o t h ' s

Pam p h i l ia t o A m p h11an t ht t s w a s  a n  a t t emp t  n o t  o n l y  to  i n h e r i t  t h e

he r i t a ge  o f  the S i d n e y  f a m i l y , b u t  a l s o  to e s t a b l i s h  h e r  o w n l i t e r a r y

i d e n t i ty and  s t y l e . A s  a r e s u l t  o f  t h i s  s tudy , a c r o w n  o f  P a m p h i l i a

f u n c t i o n s  as  the  p r i v a t e  space  o f  t h e  f e m a l e  poet  i n  t h e  s o n n e t

sequence , g i v i n g  he r  t h e  r i g h t  to be  a w r i t i n g  sub j ec t .

To c o n f i r m  s o m e  f e a t u r e s  o f  t h e  f o r m  o f  co r on a  u s e d  by

M a r y  Wro th  i t s e l f ,  I e x a m i n e d  t w o  p i eces  o f  poet ry  w r i t t e n  i n

co rona  f o r m  by  t w o  poets,  J o h n  D o n n e  and  S i r  P h i l i p  S i d n e y .

D o n n e ' s  adop t i on  o f  the s t y l e  o f  the  c o r o n a  i n t o  a g r o u p  o f  s onne t s

i n  o rde r  to d ed i c a t e  the  poem to  G o d  as  a prayer  f u r t h e r  c l a r i f i e s

the  co r r e s pondence  b e tw e e n  s ub j e c t  a n d  f o r m . I n con t r a s t ,  P h i l i p

S i dney  i n s e r t s  a c o r o n a  c o n s i s t i n g  o f  te n d i z a i n  i n t o 「 he 〇1d

A r cad la i n  t h e  f o r m  o f  a conv e r s a t i o n  b e t w e e n  t w o  f i g u r e s , T h e

co r on a  h e  c rea te s  h a s  t w o  c on t r a d i c t o r y  aspects ,  s i m u l t a n e o u s l y

c omp l e t i n g  a n d  des t r oy i ng  t h e  c i r c l e . The r e  i s  n o  f i x e d l e n g t h  f o r

the  t w o  w o r k s  u s i n g  the  s a m e  f o r m  o f  c o r o n a ,  e a c h  w i t h  i t s  o w n

t h emes  a nd  cha r ac t e r i s t i c s . T h e r e f o r e , i t  i s  po s s i b l e  to  a s s ume  tha t
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M a r y  W r o t h ' s  co r on a  a l s o  ha s  i t s  o w n  t h e m e .

Pamph11 ia 11o A m p h i lanthlus s uggests  tha t  W r o t h  i m i t a t e d

R o b e r t ' s  a n d  P h i l i p  S i d n e y ' s  s o n n e t  s equence s ;  Whe r e a s  R o b e r t

u s e d  an  i n c o m p l e t e  c o r o n a  to p re sen t  t h e  d e s i r e  o f  the  poe t  to

exp re s s  a d m i r a t i o n  f o r  h i s  b e l o v e d  de s p i t e  h i s l a c k  o f  poe t i c  ski11 ,

M a r y  c r ea t ed  a c l o s e d  space  w i t h i n  t h e  sonne t  by c o m p l e t i n g  t h e

c o r o n a . T h e  u s e  o f  t h e  co r on a  as  a c r o w n  to h o n o r  a n d  d e d i c a t e  to

the  p o e t ' s b e l o v e d ,  as R o b e r t  does ,  i s  t r a d i t i o n a l , W r o t h

i n t e n t i o n a l l y  u se s  t h e  co r on a  to c r e a t e  a l a b y r i n t h  w i t h i n  a c r o w n ,

t h u s  f o 1 l o w i n g  t r a d i t i o n  b u t  adop t i n g  he r  o w n  u n i q u e  approach .

F u r t h e r m o r e , W r o t h , w h o  w a s  the f i r s t  w o m a n  to pub l i s h  sonne t s  i n

E n g l a n d ,  m a k e s  a f e m a l e  cha r a c t e r  t he  speake r  o f  t he  s o n n e t . I n

P h i l i p ' s A s t r o p h i 1 an d S te l ,11 a , Ste11a's v o i c e  i s  i n t e r j e c t e d  i n  t h e

v o i c e  o f  t h e  s pe ake r  o f  the  poetry . S h e  b e c ome s  t h e  s p e ak i n g

s ub j e c t ,  g i v e n  a n  i m a g e  t h a t  s u b v e r t s  the  r o l e  o t h e r  poets  h a v e

g i v e n  to  t h e  b e 1 o v e d , a s  a n  o b j e c t  t o  b e  a d m i r e d .

I n Pam p h i 11l a t o Am p h11an t h u s , a c r o w n  o f  sonne t s  i s

i n c l u d e d ,  w h i c h  b r i n g s  a v a r i e t y  o f  i m a g e s  to the  r e ade r . I t

s o m e t i m e s  c o n f u s e s  the  r e a d e r  a s  a l a b y r i n t h  t ha t  c o n f i n e s

P a m p h i l i a  by the  c omp l e x i t y  o f  i t s  s t ruc tu re ,  a n d  o t h e r  t i m e s ,  i t

s y m b o l i z e s  he r  s u b j e c t i v i t y  by  b e i n g  ded i c a t e d  t o  C u p i d  as a c r o w n ,

as the  t i t l e  s ug g e s t s , a n d  as P a m p h i l i a  he r s e l f . M o r e o v e r , i t  h i d e s

her  h e a r t l i k e  a m i n i a t u r e  pa i n t i n g  w i t h  i t s  embe11 i shment  o f  w o r d s ,
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a n d  i s  carefu11y kep t  i n  a c a b i n e t  i n  he r  o w n  p r i v a t e  r o o m .

Compo s e d  o f  a c o n t i n u o u s  s e r i e s  o f  i m a g e r y , c o r o n a ,  a c r o w n  o f

s o n n e t s ,  i s  p r e s e r v e d  i n  t h e  c a b i n e t  as  a s y m b o l  o f  P a m p h i l i a ' s

con s t ancy .

I t  w o u l d  appear t h a t  the co rona  e m b e d d e d  i n  Wro t h ' s  s onne t

s equence  e c ho e s  the  i d e a  o f  “ a  s p e a k i n g  p ic tu re ' '  a d v o c a t e d  by

P h i l i p  S i d n e y , a n d  rep resen t s  the  s u c c e s s i o n  o f  the  S i d n e y  f a m i l y

l egacy . W h i l e  R o b e r t s  notes  tha t  “1 i ke  Ast roph i1 ,  P a m p h i l i a

engages i n  a n  i n terna1  s t r ugg l e  b e tw e e n  r e b e l l i o n a n d  s u b m i s s i o n

t o l o v e ' ' ( 4 6 ) ,  s h e  a r g u e s  t h a t  W r o t h ' s  P a m p h i l i a  h a s  n o  d e l u s i o n s

abou t  A m p h i l a n t h u s  and  a cknow l e dge s  h i s  i n cons t ancy , whe r e a s

S i d n e y ' s  A s t r o p h i l r e g a r d s  Ste11a as  a s y m b o 1 o f  v i r t u e  and  beau ty .

I t  i s  f a i r  t o  say t h a t  Wro t h  deve1oped a n e w  s t y l e  o f  e x p r e s s i o n

w h i l e  i m i t a t i n g  he r  f a m i l i a l p o e t i c  he r i t a g e .
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N o t  e s
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1 . Acco r d i n g  to Michae1  S p i ii er,  i t  i s  e s t ima t e d  that  the  sonne t s

w e r e  m o s t  f r e q u e n t l y  w r i t t e n  a n d  p r e v a l e n t  f r o m  a p p r o x i m a t e l y

1 5 8 0  t o 1 6 0 0 ( 8 3 ) .

2 . S i n c e  h e  w a s  a k n i g h t  a n d  a l o v e r  a s  w e l l a s  a s o l d i e r  a n d  a poe t ,

J a c k s o n  B o s w e l 1  a n d  H . R . W o u d h u y s e n  r e f e r  t o  h i m  a s  “ t h e

ep i t ome  o f  a Rena i s s a n c e  g e n t l e m a n ' ' ( 2 2 1 ) .

3 . T h e  quo t a t i o n  o f  M a r y  S i d n e y ' s poem  i s  f r o m  S i d n e y , P h i l p ,

Mary  S i d n e y . T he S l d ney P s a l ter .・ T he P s alm s o f S l r Ph i11p an d

Mar y S i d ney , ed i t e d  by  H a n n i b a l H a m l i n , M i c h a e l G . B r e n n a n ,

M a r g a r e t  P a t t e r s o n  H a n n a y ,  a n d  N o e 1  J . K i n n a m o n , O x f o r d  U P ,

2 0 0 9 .

4 . A s  m u c h  as  t h e  Queen  o f  N a p l e s  i s  t h e  m o t h e r  o f  A m p h i l a n t h u s ,

M a r y  S i d n e y  H e r b e r t  i s  actua11y t h e  m o t h e r  o f  W r o t h ' s c o u s i n ,

W i i l i a m  H e r b e r t ,  w h o  i s  c o n s i d e r e d  as  a m o d e l  f o r

A m p h i i a n t h u s . U ran 1i a i s  s u c h  a so - ca11ed “ r o m a n a c l e f , ' '  a

f i c t i o n  based  on  t he  f a c t .
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6 . The  quo t a t i o n  o f  D r u m m o n d ' s  po em  i s  f r o m

D r u m m o n d , W i l l i a m . T he P oe t i cal W o r k s o f Wi ,1111la m D r u m m o n d

o f Haw t h o r n den, yo l u m e 2 , ed i t e d  by  L . E . K a s t n e r , H a s k e l l

Hou s e  P u b l i she r s  L t d , 1 9 6 8 .

7 . Acco r d i n g  to  M a r i o n Wynne - D a v i e s ,  there  i s  a pat r i a rcha1

t r a d i t i o n  r oo ted  i n  l i t e r a tu r e  bec au s e  f a m i l i a l  d i s c o u r s e

deve1ops i n  a f a m i l i a l i den t i t y  f o r m e d  by m a l e  p o e t s ( 4 ) .

8 . The  quo t a t i o n  o f U ran la i i s  f r o m  W r o t h , M a r y . T he F 1i'rs t Par t 0f

t he C o u n tes s o f Mo n tgom er y 's Ur anla , ed i t ed  by  J o s e p h i n e  A .

Robe r t s , M e d i e v a l a n d  R e n a i s s a n c e  Texts a nd  S t u d i e s , 1 9 9 5 .

9 . G a i u s  C i i n i u s  M a e c e n a s  ( c . 7 0 - 8 B C ) w a s  the  d i p 1oma t i c  and

po l i tica1 a d v i s o r  to A u g u s t u s ,  the  f i r s t  empe ro r  o f  the  R o m a n

E m p i r e . H e  i s  a l s o  k n o w n  a s  t h e  g r e a t e s t  p a t r o n  o f  the  n e w

g e n e r a t i o n  o f  Augu s t a n  p o e t s , i n c l u d i n g  b o t h  Ho r a c e  and  Vi rg i 1 .

H i s  n a m e  w a s  a s soc i a t ed  w i t h “ w e a l t h ' ' s o  t h a t  h e  a l s o  b e c a m e  a

p a t r o n  o f  poet s  a n d  a r t i s t s
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1 0 . Henry Peacham desc r i be s  Mary Wro t h ' s  coa t  o f  a rms  i n

C o m p le te Gen t le m an :

Th i s  f o r m e  o f  b e a r i n g , i s  t e a rmed  a L o z e n g e , a n d  i s  prope r  to

w o m e n  neue r  m a r r y e d ,  or  to s u c h  i n  cou r t e s i e  as  are b o r n e

L a d i e s ; w h o  t h o u g h  they  b e  m a r r y e d  t o  K n i g h t s , yet  they  a r e

c o m m o n l y  s t i l e d  and  ca11ed a f t e r  the  S i r n a m e  o f  t h e i r  f a t h e r s ,

i f  he be  a n E a r l e ;  f o r  t h e  g r ea t e r  H o n o u r  m u s t  e u e r

e x t i n g u i s h  t h e  l e s s e :  f o r  e x a m p l e ,  t h e  b e a r e r  h e r e o f  i s  t h e

Lady Mar y S i d ney , t h e l a t e  w i f e  o f  S i r R o ber t W r o t h K n i g h t ,

a n d  daugh t e r  o f  the  r i g h t  H o n o u r a b l e ,

R o bert L o r d S l d ne y o f

P en sh u r st, V i s c o u n t L l s le , E a r l e  o f Le lces ter,,

and  c o m p a n i o n  o f  t h e  m o s t  n o b l e O rde r  o f  t h e  Ga。ter, w h o

seemeth  by h e r  l a t e  p u b l i s h e d 1/r anla a n  i n h e r i t r i x  o f  t h e

D i u i n e  w i t  o f  he r  I m m o r t a 1 1 V n c l e ( 2 2 2 ) .

11 . The  quo t a t i o n  o f A st r o p h i 1 an d S te11a i s  f r o m  S i d n e y , P h i l i p

「んe p o e fn s  of Szr  PんZfZp S f d n e y , e d i t e d  by Wi11iam A . R i n g l e r ,  j r ,

O x f o r d  U P, 1 9 6 2 .

1 2 . C o m p a r i n g  t h e i r  w o r k s ,  P . J .  C r o f t  f o u n d  e i g h t e e n  echoe s  o f

Robe r t ' s  s ong s  and  s onne t s  i n  M a r y ' s  v e r s e ( 3 2 4 ) .
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1 3 . A d i z a i n  i s  a verse  c ompo s e d  o f  t e n l i nes . I n 〇1d A r cad1la, t h e

c o r o n a  i s  composed  o f  a c o n v e r s a t i o n  b e t w e e n  S t r e phon  a n d

K l a i u s  conce r n i n g  the i r  hea r tb reak

Chapte r  I

1 . F o r  t h e  “ C r o w n  o f  Sonne t s , ' '  an e x p l a n a t i o n  o f  「he P r ince t o n

Encyc1oped la o f P o et r y an d P oe t l c s i s  g i v e n  be1ow ,  d i s c u s s i n g

D o n n e ' s  “ L a  Corona ' ' :

T r a d i t i o n a l i y a s equence  o f  7 I t . s o nn e t s  s o  i n t e r w o v e n  a s  to

f o r m  a “ c r own ' '  o f  p anegy r i c  f o r  the  on e  to w h o m  they a r e

add re s sed . The  i n t e r w e a v i n g  i s  a c c omp l i s h e d  by  u s i n g  the

1 a s t l i n e  o f  e a ch  o f  the  f i r s t 6 s o n n e t s  as  the  f i r s t l i n e  o f  t h e

s u c c e ed i n g  s o n n e t , w i t h  t h e l a s t l i n e  o f  t h e  s e ven t h  b e i n g  a

r e pe t i t i o n  o f  the  op e n i n g  l i n e  o f  t h e  f i r s t . A f u r t h er

r e s t r i c t i o n  p r o h i b i t s  the r e p e t i t i o n  o f  any g i v e n r h y m e  s o u n d

once  i t  i s  used  i n  the  c r o w n . Emp1oyed  f i r s t  i n  I t a l y  e a r l y  i n

t h e  d e v e 1 o p m e n t  o f  t h e  s o n n e t  a s  a f o r m ,  t h e  c . o . s . i s

p robab l y  best  k n o w n  i n  J o h n  D o n n e ' s  H o l y  Sonn e t s , w h e r e  i t

stands as a pro1ogue to  the  sequence proper,  the 7 sonnets
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b e i n g  t i t l e d  as f o l l o w s : L a  Corona , A n n u n c i a t i o n , N a t i v i t i e

Temp l e ,  Cru c i f y i n g , and  R e s u r r e c t i o n ,  Ascen t i o n ;  w i t h  the

open i n g  a n d  c 1 o s i n g l i n e  o f  t h e  s e r i e s  b e i n g “ D e i g n e  a t  my

hand s  t h i s  c r o w n  o f  praye r  a n d  p r a i s e ( 1 7 4 ) . ''

2 . M a r t s  no t e s  t h a t  A n n i b a l C a r o  p u b l i s h e d  a c o r o n a  i n 1 5 5 8  w i t h

n i n e  sonnets ,  and  i n  1 5 9 5 ,  C h a p m a n  f o l 1 owed  t h i s  s t y l e  i n  h i s

“ C o r o n e t  f o r  h i s  Mi s t r e s s e  P h i i i soph ie ' '  ( 1 5 9 5 )  by  c o n n e c t i n g

ten  sonnets . The  s t y l e  w a s  a l s o  u s e d  i n  I t a l y  to  ce l eb ra te  the

V i r g i n ( 1 0 7 ) .

3 . F o r  the  f u l l t e x t  o f  D o n n e ' s c o r o n a , p l ea se  r e f e r  to A p p e n d i x  A .

4 . A 1 1 q u o t a t i o n s  f r o m  J o h n  D o n n e ' s  sonne t s  a r e  t a k en  f r o m  H e l e n

Gardne r ,  ed , , T he De v i ne P oem s o f Jo h n D o n ne ( 0 x f o r d  UP,

1 9 8 2 ) .

5 . D o n n e  f r e q u e n t l y  i n c l u d e s  t h e  i m a g e  o f  a c i r c l e  i n  H o l y  S o n n e t s

w h e n  de s c r i b i n g  dea t h :

A t  t h e  r o u n d  ea r t h s  i m a g i n ' d  c o r n e r s , b l o w

Y o u r  t r u m p e t s , A n g e l i s , a n d  a r i s e , a r i s e

F r o m  de a t h , you  numbe r l e s s e  i n f i n i t i e s



O f  s o u l e s , a n d  to  y o u r  scat t red  b o d i e s  goe,

A 1 1 w h o m  t h e  f1ood d i d , a n d  f i r e  sha l i o ' e r t h r o w ,

A 1 1 w h o m  w a r r e , d e a r t h ,  age , a gue s , t y r a n n i e s ,

D e s p a i r e , 1 a w , c h a n c e , h a t h  s l a i n e, a n d  y o u  w h o s e  e y e s ,

S h a l l b e h o l d  G o d  a n d  nev e r  tast  dea t h s  w o e .l

B u t l e t  t h e m  s l e e p e , L o r d , a n d  mee  m o u r n e  a space ,,

F o r , i f  a b o v e  a11 the se , m y  s i n n e s  a b o u n d ,,,

T i s l a t e  to aske  a b und a n c e  o f  thy g race ,,

W h e n  w e e  are t h e r e ; h e r e  on  t h i s l o w l y  g r o u n d ,,

Teach  m e  h o w  to r e p e n t ; f o r  t h a t ' s  a s  good

A s  i f t h o u ' h a d s t  sea1'd m y  p a r d o n , w i t h  thy b1ood .

(Ho l y  S o n n e t 7 )
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I n  t h i s  s o n n e t ,  h e  f i r s t  b r i n g s  up  the  i m a g e  o f  the  r o u n d  ea r t h ,

the n de sc r i b e s  t h e  peop l e  w h o  e x i s t  w i t h i n  i t , a n d  i n v o k e s  God

i n  the  h e a v e n s  o u t s i d e  o f  i t  f o r  h e l p  f r o m  t h e  e a r t h .

6 . Fer ry  sugge s t s  t h a t  D o n n e ' s  speake r  o f  “ L a  C o r o n a '  “ c e a s e s  t o

pray w i t h  o r  f o r  o t h e r  p e t i t i o n e r s  at  t h e  m o m e n t  w h e n  h e  se ts

h i m s e l f  apa r t  i n  the  k n o w l e d g e  t h a t  h i s  o w n  M u s e ' s l a n g u a g e  i s

p u r e  by  v i r t u e  o f  i t s  t r u t h  t o  w h a t  i s  i n  h i s  h e a r t ( 2 2 5 ) . ''

7 . “ W h i t e ' '  c e r t a i n l y  i s  a s ynonym  f o r  pur i ty , a nd  speci f ica11y
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v i rg i n i t y . “ M y  m u s e [ ' ] s  w h i t e  s i n ce r i t y '' mean s  n o t  s im p l y

i n e xpe r i e nce  w i t h  sex  bu t  w i 1 l i n g  chas t i ty  a n d  d e v o t i o n  and  tha t

the  r e l a t i o n s h i p  o f  the  poe t  w i t h  t h e i r  m u s e  i s  no t  o v e r t l y

e r o t i c - t h o u g h  t he i r  r e l a t i o n s h i p  w i t h  t h e i r  b e 1 o v e d , t h e  ob j e c t

o f  t h e i r  a f f e c t i o n , c e r t a i n l y  i s .

8 . A c c o r d i n g  to  d o c t r i n e ,  J u d a i s m , C h r i s t i a n i t y , and  I s l a m  a r e  a11

“ A b r a h a m i c ' '  r e l i g i o n s ,  m e a n i n g  t h a t  A b r a h a m ,  c o m m a n d e d  to

s a c r i f i c e  h i s  son  I s a a c  w a s  i n s t e a d  t h e  b a s i s  o f  t h e “ c o v e n a n t ”1

b e t w e e n  G o d  and  the chosen  peop l e  ( a t  the  t i m e ,  t he  J e w s )  so

tha t  J e s u s  Chr i s t  as an  aspect  o f  God  w o u l d  s u b m i t  to s a c r i f i c e

a n d  t h e r eby  conque r  d e a t h . A n y  p a r a d o x e s  a r e  i n s t e a d  t h e

e s s e n t i a 1 ( t h a t  i s , f u n d a m e n t a 1 ) “ m y s t e r y ' ' o f  f a i t h .

9 . I n  r e a l i ty , “ L a  C o r o n a ' ' w a s  sen t  t o  the  L a d y  M a g d a l e n  Herbe r t

and  to the E a r 1 o f  D o r s e t  i n 1 6 0 8 o r 1 6 0 9 ( G r i e r s o n , p . x l i ) .

1 0 . C h a m b e r s  p o i n t s  o u t  t ha t  the  t h e m e  o f  “ T e m p l e ' ' i s  to  r e f l e c t  on

the  h u m a n  we a k n e s s  o f  J e s u s ' b i r t h ,  s i g n i f y i n g  t h e  f i r s t

m a n i f e s t a t i o n  o f  h i s  d i v i n i t y , i n d i c a t i n g  h i s  ent ry  i n t o  the

m i n i s t r y , a n d  f o r e t e l l i n g  t h e  purpose  f o r  w h i c h  h e  c a m e ( 2 1 7 ) .

11 . G e n e s i s  1 : 1 - 2 1 2
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1 2 . The  Tr i d en t i n e  M a s s  w a s  e s t a b l i s h e d  i n 1 5 7 0  a n d  w a s  u n i v e r s a l

i n  a l i Ca t h o l i c Chu r c h e s  un t i i a r o u n d  1 9 7 0 . I t  i s  s o m e t i m e s

c a l i ed  “ t h e  Trad i t i o n a1  L a t i n  M a s s . '' The  r e sponse  u s e d  i n  the

o f f e r t o r y  i s  a s  f o l i o w s :

S u s c i p i a t  D o m i n u s  s a c r i f i c i u m  d e  m a n i b u s  t u i s , a d l a u d e m  et

g1or iam n o m i n i s  s u i , a d  u t i l i t a t em  quoque  n o s t r am , t o t i u s que

ecc l e s i ae su ae  s a n c t 器 ( “ M a y  the  L o r d  accep t  the  s a c r i f i c e  at

y o u r  h a n d s  f o r  t h e  p r a i s e  a n d  g1ory o f  H i s  n a m e ,  f o r  ou r

g ood  a n d  the  good  o f  a l i H i s  H o l y  Church ' ' ) .

1 3 . F o r  f u l i t e x t  o f  S i r  P h i l i p  S i d n e y ' s  c o r o n a , p l e a s e  r e f e r  to

A p p e n d i x  B .

1 4 . A l i q u o t a t i o n s  f r o m  P h i l i p  S i d n e y ' s A r c ad ia

K a t h e r i n e  D u n c a n - Jones _  e d _ T he C o t ln te s s

A rc adla ( 0 x f o r d  U P , 1 9 8 5 ) .

e

f

r

o
．

at a k e n  f r o m

P e mbro ke 's

1 5 . R i n g l e r  a s s u m e s  t h a t  t h e  f o u r t h  e c l o g u e s  “ e x p 1 o i t  t h e  d o u b l e

n a t u r e  o f  the  r ena i s s ance  e l egy  as  a song o f  t h e  s u f f e r i n g s  o f

1overs o r l a m e n t  f o r  the d e a d ( x x x v i i i -x x x i x ) . ''



Chapter  I I

146

1 . C r o f t  s h o w s  t ha t  t he re  i s  a w a t e r m a r k  usua11y u s ed  i n  t h i s  pe r i od

s i m i l a r  to B r i q u e t  2 2 9 1  a n d  H e a w o o d  4 8 1  w h e r e  R o b e r t

composed  h i s  poems . F u r t h e r m o r e ,  i t  w a s  f o u n d  i n  a l e t t e r

R o b e r t  add r e s s ed  to h i s  w i f e ,  B a r b a r a  G a m a g e ,  i n  1 5 9 6 . I t  i s

t h e r e f o r e  m o s t  l i k e l y  t h a t  R o b e r t  w o u l d  h a v e  c ompo s ed  h i s

poems  i n 1 5 9 6 ( x i v ) .

2 . A1l q u o t a t i o n s  f r o m  R o b e r t  S i d n e y ' s  s o n n e t s  are  t a k e n  f r o m

S i d n e y ,  R o b e r t . T he P o e m s o f R o be r t S i d ney, ed i t e d  by P . J

C r o f t , 0 x f o r d  U P ,  1 9 8 4 .

3 . A c c o r d i n g  t o  Cro f t ,  N o v e m b e r  1 9 ,  t h a t  i s  R o b e r t  S i d n e y ' s

b i r t h d a y , i s  t h e  day o f  S a i n t  E l i z a b e t h  o f  H u n g a r y , s o  the  n a m e

w h i c h  R o b e r t  i n d i c a t e s  i s  “ E l i z a b e t h , ”  w h o  i s  r e g a r d ed  a s  a

w o m a n  n a m e d  E l i z a b e t h  Carey  ( 9 0 - 2 ) . T h i s  l a d y  appears  i n

Pastora1 7 a n d  S o n n e t 2 8  a s “ L y s a ( = E l i z abe th ) , ' '  a n d  i n  E i e g y

1 6 ,  S o n n e t 2 8  a n d  S o n g 2 1  a s “ C h a r y s (= Ca r ey ) . ' ' M e a n w h i l e ,,

Hay c o n s i d e r s  t h a t  L y s a  i n d i c a t e s  Queen  E l i z a b e t h ( 1 9 9 -2 0 3 ) .

P a r k e r  t h i n k s  t h a t “ C h a r y s ' ' i s  f a m i l i a l w i t h  R o b e r t  S i d n e y  a n d

r e f e r s  to Lady  Ma r y  W r o t h ( 1 1 7 - 1 9 ) .
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4 . R o b e r t  a1 ludes t o  h i s  w i f e  Ba r b a r a  G a m a g e  as w e 1 l a s  E l i z abe th

Carey i n  s o n n e t  s equence . C r o f t  a f f i r m s  t h a t  R o b e r t  i n d i c a t e s

t h e  p e r i o d  o f  t i m e  h e  spen t  a w a y  f r o m  B a r b a r a  i n  P e n s h u r s t

w h i l e  h e  w a s  i n  F l u s h i n g  i n  Song 6 ( 7 9 ) . I n  a s i m i l a r  w a y , M o o r e

a l s o  t h i n k s  t h a t  Rob e r t ' s  S o n g 6  sugges ts  a m o u r n i n g  o v e r  h i s

s ep a r a t i o n  f r o m  h i s  w i f e ( “ R o b e r t  S i d n e y ' s  Poe t r y , ' ' 2 4 2 ) .

5 . C r o f t  s u g g e s t s  t h a t  R o b e r t  u s e d  s e l e c t e d  m a t e r i a l f r o m  t h e  m a i n

s equence  to  con s t r u c t  a n o t h e r  sequence っ a n d  t h e  C r o w n  i s  the

l a s t  par t  o f  t h e m ( 1 1 2 ) .

6 . P a m p h i l i a ' s s i g n a t u r e  appea r s  a t  t h e  e n d  o f  S o n n e t 4 8 [ P 5 5 ] . I n

the  Fo l g e r  M a n u s c r i p t , P a m p h i l i a ' s  s i g n a t u r e  c a n  a l s o  b e  f o u n d

at  the  e nd  o f  S o n n e t 9 [ P 1 0 3 ] , t h e  f i n a l s o n n e t , a n d  i t  h a s  been

adop t ed  i n  R o b e r t s ' s  e d i t i o n .

Chap te r  I I I

1 . M o r e  p rec i s e l y , U r a n i a  i s  de s c r i b ed  to b e “ t h o u g h t  a s hephe r d ' s

d a u g h t e r , b u t  i n d e e d  o f  f a r  greater  b i r t h ' ' ( 2 8 4 ) .



2 . A s e s t i n a  i s  e s s en t i a l i y a ve r s e  f o r m  c o n s i s t i n g  o f  s i x

3 .

s i x l i n e s  f o l i o w e d  by a n v o y ( a  s t anza  o f  t h r e e l i n e s ) ,
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s t anza s  o f

f o r  a tota1

o f  3 9 l i n e s . T h e  f i n a l w o r d s  o f  t h e  f i r s t  s t a n z a  appear  i n  v a r i e d

order  i n  the othe r  f i v e ,  w i t h  t h e  f o11ow ing  r h y m e  s c h eme :

a b c d e f , f a e b d c , c f d a b e , e c b f a d , d e a c f b , b d f e c a .

W i t h  r ega rd  to

f r e quen t l y  used

t h e  n a

t h a n “

m

A

e o f  t h e  speake r ,  “ A s t r o p h i l ' '  i s  m o r e

s t r ophe l , ' '  and  i t  i s  g e n e r a l l y  supposed

t h a t  As t r o ph i l  i n c l u d e s  the  sugges t i on  o f  “ A s t r o - Ph i1 [ i p ] ' '  i n

a d d i t i o n  to  the  m e a n i n g  o f  “1o v e r  o f  s ta r . ''

4 . A l t h o u g h  the re  a r e  v a r i o u s  a r gumen t s  f o r the  g r o up i n g  o f  the

poems  w i t h i n  h i s  s e q u e n c e , h e r e  I f o l i o w  tha t  o f  H a m i i t on .

5 . I n  t h i s  sonne t ,  Ste11a's beauty  i s  me t apho r i c a l i y por t rayed  i n  a

m i n i a t u r e  p a i n t i n g , a n d  i t  can b e  as soc i a t ed  w i t h  de s c r i p t i o n s  o f

P a m p h i l i a ' s  h e a r t , w h i c h  i s  to  b e  e x a m i n e d  i n  the  n e x t  chap t e r .

R e g a r d i n g  the  l a s t  q u a t r a i n  o f  t h i s  s o n n e t ,  P a t r i c i a  F u m e r t o n

ob s e r v e s :

L i k e “ t h e  f r u i t  o f  w r i t e r ' s  m i n d , ' ' S t e l l a ' s e s s e n t i a l b e a u t y  i s

enc1osed  i n a b o x  o f  o r n a m e n t . “ N a t u r e ' s  c ab i n e t ' '  e n c l o s e s

each o f  he r  b e a u t i f u 1 “ o u t w a r d " p a r t s , a n d  the o u t w a r d  parts
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i n  t u r n  encase  he r  i n n e r m o s t  be i n g ,  “ h e r  ha r t .'' I n  o r d e r  to

heed  “ t h e  f r u i t  o f  w r i t e r ' s  m i n d ”  o r  S t e l i a ' s  “ h a r t , ' '  t he

s o n n e t  s a y s , o n e  m u s t  p e n e t r a t e l a y e r  a f t e r l a y e r  o f  o r n a m e n t

( 9 1 )

6 . F o g e l  sugge s t s  t h a t  t h e r e  i s  “ t h e  i r o n i c  con t r a s t s  b e t w e e n

A s t r o p h i l ' s  h i g h  e xp e c t a t i o n s  a n d  h i s  r epea t ed l y  f r u s t r a t e d

hopes' '  f r o m  s o n n e t  6 9  ( 1 4 3 ) . As t r oph i i t h i n k s  i t  i s  pe rhaps

S t e l l a ' s  v o i c e  t h a t  c o u l d  express  h i s  idea1 .

7 . T h e  q u o t a t i o n  o f A n A p o l p g y for P oe tr y i s  f r o m  S i d n e y , P h i l i p

SZr P 力 zfZp S f d n e y ., 「 h e  Maf o r  Mor々s, ed i t e d  by K a t h e r i n e

D u n c a n - J o n e s , 0 x f o r d  U P ,  1 9 8 9 .

8 . T h e  r e l a t i o n s h i p  b e t w e e n  A s t r o p h i l a n d  S t e l i a i s  o f t e n  i m p l i e d

w i t h  a n i m a l s . A s t r o p h i l c o m p a r e s  h i m s e l f  to a dog i n  s o n n e t 5 9 ,

a n d  h e  r e g a r d s  Ste11a's s p a r r o w  as  a r i v a l f o r  h e r l o v e  i n  s o n n e t

8 3 . H i s  j e a l o u s y  t o w a r d  the  a n i m a l s  t h a t  S t e l i a c h e r i s h e s  c o u l d

b e  seen as a s i g n  o f  h i s  s u b m i s s i v e n e s s  to  h e r .

Chap t e r  I V
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1 . N i c o l e  P o h l a r g u e s  t h a t  p l aces  t h a t  a re  p r i m a r i l y  as soc i a t ed  w i t h

the  f e m a l e  d o m a i n ,  h o m e ,  a n d  f a m i l y  appear t o  b e  s u b d i v i d e d

i n t o  areas  t h a t  a r e  t h ems e l v e s  i n d i c a t i v e  o f  s o c i a l d i v i s i o n s  a n d

s o l i d a r i ty ( 9- 1 0 ) . T h e  p h y s i c a l l a y o u t  o f  t h e  h o u s e  a s  s k e t c hed

by h i s t o r i a n s '  a n d  a r c h a eo l o g i s t s '  m i r r o r s  a n d  e n g r a v e s  t h e

n o r m s  o f  “ s o c i a l  s o l i d a r i t y '' ( 9 ) - s o c i a l i z a t i o n , p r i v acy , c l a s s ,,

a n d  r a c e , a n d  u l t i m a t e l y , g e n d e r  d i v i s i o n s .

2 . T h e  no t a t i o n  “ P _ '' i n d i c a t e s  the  c on s e c u t i v e  n u m b e r  o f  p o em s

i n c l u d i n g  s o n g s  i n Pam p h i iia ilo A m p h11an t h u s . T h a t  i s ,  “ P 7 7 ' '

s i g n i f i e s  tha t  s o n n e t 1  i n  t h e  co rona  i s  n u m b e r  seventy - seven  o f

a l i t h e  s onne t s  a n d  songs i n  the  sequence .

3 . The  q u o t a t i o n  o f  t h i s  poem  i s  f r o m  S i d n e y , P h i ii p . T he p oe m s o f

S i r P h i l i p Sld ney , e d i t e d  by W i i i i a m  A . R i n g l e r , j r , 0 x f o r d  U P ,

1 9 6 2 , p . 7 4 .

4 . M a r y  Wro t h  a l s o  u se s  con s e cu t i v e  end  r h y m e s  o f  the  s a m e  s o und

i n  o t h e r  s o nn e t s . I n  t h e  o c t a v e  o f  h e r  s o n n e t 1 6 [ P 1 8 ] , t h e  s a m e

[ - i g h t l s o u n d  i s  u s e d  i n  the  e n d  r h y m e , w i t h  t h e  w o r d s  emp1oyed

i n c l u d i n g “m i g h t . ' ' T h e  s o nne t  d i f f e r s  f r o m  t he  s t a nd a r d  f o r m  o f

S h a k e s p e a r e a n  s onne t  i n  i t s  1ogica1 s t r u c t u r e  as w e l i as  i n  i t s

r h y m e  s c h e m e . I n  t h i s  s o n n e t , t h e  s p e ake r  add r e s s e s “ S l e e p e ' ' i n
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the  f i r s t  t w o l i n e s  a n d  g i v e s  reasons  f o r  t h i s  i n l i n e s 3 t h r o u g h 8

T h e l a s t  t h r e e l i n e s  c o n c l u d e  w i t h  a w i s h  to  s l eep  f o r e v e r  so as

n o t  to  f r i g h t e n  h e r s e l f  t o w a r d “ s l e e p e , ' '  m a k i n g  i t  appear  as i f

the c o n c l u s i o n  i s  be i n g  stated b u t  then  r e t u rn i n g  to the

b e g i n n i n g  t w o  l i n e s . I t  i s  t h e r e f o r e  n o t  a comp l e t e

Sh a k e s p e a r e a n  s o n n e t  s t r u c t u r e  b u t  i t  d e v i a t e s  f r o m  t h e

c o n v e n t i o n a l s o n n e t  f o r m a t  i n  t e rms  o f  i t s 1 o g i c a l s t r u c t u r e .

5 . Robe r t s  a rgues  t h a t  t h i s  sonne t  h a s  t he  r e l i g i ou s  i m a g e r y  f o u n d

i n  R o b e r t  S i d n e y ' s  s o n n e t 4 ( 1 2 9 ) .

6 . A n n  M a r g a r e t  L a n g e  d e c i p h e r s  t h e  w o r d “ d e s c r i e s ' ' i n l i n e 1 1  o f

s o n n e t  5 [ P 8 1 ]  a s  s u g g e s t i n g “sc ry ; ' '  h en c e ,  C u p i d  i s  the  ve r y

prophet  w h o  i s  b l i n d  yet  h a s  open  eyes d i s c e r n i n g “ o u r  h i d e n e s t

t h o u g h t s ' ' ( 2 0 5 ) .
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Append i x  A ( John  Donne 's corona)

“ L a  Corona ' '

I

〇 e f g n e  a f  my んands  f h z s  c r o w n  of p r a y e r  a n d p r a ls e

W e a v ' d  i n  m y 1 o w  d e vou t  m e l a n c h o l i e ,,

T h o u  w h i c h  o f  g o o d , h a s t , yea  a r t  t reasury,,

A 1 1 c h a n g i n g  u n c h a n g ' d  A n c i e n t  o f  dayes ,,

B u t  do e  n o t , w i t h  a v i l e  c r o w n e  o f  f r a i l e  b a y e s ,,

R e w a r d  m y  m u s e s  w h i t e  s i nce r i t y ,

B u t  w h a t  thy thorny  c r o w n e  g a i n ' d , t h a t  g i v e  mee ,

A c r o w n e  o f  G l o r y , w h i c h  d o t h  f l o w e r  a l w a y e s ;

The  ends  c r o w n e  o u r  w o r k e s  bu t  t h o u  c r o w n ' s t  o u r  ends1 1

F o r , a t  o u r  end  b e g i n s  o u r  e n d l e s s e  r e s t ,,

T h i s  f i r s t l a s t  e n d , n o w  z e a l o u s l y  pos se s t ,,

W i t h  a s t rong  sober  t h i r s t , m y  s o u l e  a t tends .

' T i s  t i m e  t h a t  h e a r t  and  v o i c e  b e l i f t e d  h i g h ,,

S a f v a f Z o n  f o  a f f  fんaf wZff f s -g力.
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2 . A n n u n c i a t i o n

Sali vatio n 11o a li i 11ha11 w 111i l s n l gh,,

Tha t  A l l , w h i c h  a l w a y e s  i s  A l l e v e r y  w h e r e ,,

W h i c h  canno t  s i n n e , and  ye t  a 1 1 s i n n e s  m u s t  bea r e .

W h i c h  c a n n o t  d i e , yet  c a n n o t  chu s e  b u t  d i e ,,

L o e , f a i t h f u 1 l V i r g i n , y e e l d s  h i m s e l f e  t o l y e

I n  p r i s o n , i n  thy w o m b e ; a n d  t hough  he there

C a n  t a k e  n o  s i n n e , n o r  t h o u  g i v e , ye t  h e ' w i 1 1 w e a r

Taken  f r o m  t h e n c e , f l e s h , w h i c h  d e a t h s  f o r c e  m a y  t r i e

Ere  by the  spheares  t i m e  w a s  c r e a t e d , t h o u

Was t  i n  h i s  m i n d e , w h o  i s  thy S o n n e , a n d  B r o t h e r ,

W h o m  t h o u  c o n c e i v ' s t ,  c o n c e i v ' d ; y e a  t h o u  a r t  n o w

Thy M a k e r s  m a k e r , a n d  thy Fathe r s  mo t h e r ,

T h o u ' h a s t l i g h t  i n  d a r k e ; a n d  shu t s t  i n l i t t l e  r o ome

1mmen si t y, c1o y ,s ilerd i n 1lhy deare 、,l,, ombe .
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3 . N a t i v i t i e

f mmen s l ty , c1oy .s 1l er d i n 11hy deare 1,l1ombe ,,

N o w  i e a ve s  h i s  w e l b e l o v ' d  i m p r i s o n m e n t ,,

There  he  h a t h  m a d e  h i m s e l f e  to h i s  i n t e n t

W e a k e  e n o ug h , n o w  i n t o  o u r  w o r l d  t o  c o m e ;

B u t  0 h  f o r  thee f o r  h i m  ha th  t h ' I n n e  n o  r oome?1 l 1

Y e t l a y  h i m  i n  t h i s  s t a 1 1 , a n d  f r o m  t h ' 0 r i e n t ,,

S t a r r e s , a n d  w i s e m e n  w i 1 l t r a v e 1 1 t o  p r e ven t

T h ' e f f e c t  o f Her o d s j e a l o u s  g e n e r a 1 1 d o ome .

Seest  t h o u , m y  S o u l e , w i t h  thy f a i t h s  eyes , h o w  he

W h i c h  f i l s  a 11p l a c e , yet  n o n e  h o l d s  h i m , d o t h l y e ?

Was n o t  h i s  pity t o w a r d s  t h e e  w o n d r o u s  h i g h ,,

Tha t  w o u l d  h a v e  need  to b e  p i t t i ed  by thee?

K i s s e  h i m , a n d  w i t h  h i m  i n t o  Egyp t  goe ,,

Wit h h i s k l n de mo 1:her, wh o par take s thy woe .
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4 . Temp l e

Wf f h  h l s た Z n d e  m o t h e r , w h o  p a r f a た e s  f hy  w o e ,,

Joseph  t u rne  b a c k e , see w h e r e  your  c h i l d  do t h  s i t

B1ow i n g , yea  b l o w i n g  o u t  t hose  spa rks  o f  w i t ,,

W h i c h  h i m s e l f e  o n those  Doc t o r s  d i d  b e s t o w ;

The  Word  b u t l a t e l y  c o u l d  no t  s p e a k e , a n d l o e

I t  s oden l y  speake s  w o n d e r s , w h e n c e  comes  i t ,,

T h a t  a 1 1 w h i c h  w a s , a n d  a 1 1 w h i c h  s h o u l d  be  w r i t ,

A s h a l l o w  s e e m i n g  c h i l d , s h o u l d  deep l y  k n o w ?

H i s  Godhead  w a s  n o t  s o u l e  to  h i s  m a n h o o d ,,

N o r  had  t i m e  me11ow 'd  h i m  to t h i s  r i p ene s s e ,,

B u t  as f o r  on e  w h i c h  ha th  a 1 o n g  t a s k e , ' t i s  g o o d ,

W i t h  the  S u n n e  t o  b e g i n n e  h i s  b u s i n e s s e ,,

He i n  h i s  ages  m o r n i n g  t h u s  began

B y miracle s e xceed lng p o、,lノ er Of man.
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5 . C r u c i f y i n g

By mir ac le s e xceed l ng p, ow er of man,

Hee  f a i t h  i n some ,  e n v i e  i n  s o m e  bega t ,

F o r , w h a t  w e a k e  s p i r i t s  a d m i r e , a m b i t i o u s , h a t e

I n  b o t h  a f f e c t i o n s  many  to h i m  r a n ,

B u t O h l t h e  w o r s t  a r e  m o s t , t h e y  w i 1 l a n d  can ,,

A l a s  and  d o  u n t o  t h ' i m m a c u l a t e1 1 1

W h o s e  c r e a t u r e  F a t e  i s , n o w  p re s c r i b e  a Fa t e ,,

Mea s u r i n g  s e l f - l i f e s  i n f i n i t y  t o ' a  span ,,

Nay  to an  i n c h . L o e , w h e r e  c ondemned  hee

B e a r e s  h i s  o w n e  c r o s s e , w i t h  p a i n e , yet by and  by

W h e n  i t  bea r e s  h i m , h e  m u s t  be a r e  m o r e  and  d i e .

N o w  thou  a r t l i f t e d  up , d r a w  mee  to thee ,,

A n d  a t  thy  d e a t h  g i v i n g  s u c h l i b e r a 1 l d o l e ,,

Moys t, w l t h o ne d r o p o f thy b 1 o o d, m y d r y so u le .
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6 . Resu r r e c t i o n

Moy st w lt h o ne dro p o f t h y b 1 o o d, my d r y so u le

S h a 1 1 ( t h o u g h  s h e  n o w  b e  i n  e x t r e m e  deg r e e

Too s tony  h a r d , a n d  yet  t o o  f l e s h l y , ) b e e

Freed  by t h a t  d rop , f r o m  b e i n g  s t a r v ' d , h a r d , o r  f o u l e

A n d l i f e , b y  t h i s  dea t h  a b l e d , s h a 1 l c o n t r o u l e

D e a t h , w h o m  thy  death  s l u e ; n o r  s h a 1 l t o  m e e

Fear  o f  f i r s t  o r l a s t  d e a t h , b r i n g  m i s e r i e ,

I f  i n  t h y l i t t l e  b o o k e  m y  n a m e  t h o u ' e n r o u l e ,,

F l e s h  i n  t h a t l o n g  s l eep  i s  no t  p u t r i f i e d ,,

B u t  m a d e  that  t he r e , o f  w h i c h , a n d  f o r  w h i c h ' t w a s ;

N o r  c an  by o t h e r  m e a n e s  b e  g1o r i f i e d .

May t h en  s i n n e s  s l e ep , a n d  dea ths  s oone  f r o m  m e  passe

T h a t  w a k ' t  f r o m  b o t h , I  a g a i n e  r i s e n  may

Sal u te t he la st, an d e v er la s il 1in g day .
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7 . A s c e n t i o n

Salu 11e t he la st a nd e ve rla st l n g da y,

Joy  a t  t h ' u p r i s i n g  o f  t h i s  S u n n e , and  Sonn e ,

Yee  w h o s e  t r ue  t ea res , or  t r i b u l a t i o n

H a v e  pu r e l y  w a s h t , o r  b u r n t  y o u r  d r o s s i e  c l a y ;

B e h o l d  the  H i g h e s t , pa r t i n g  h e n c e  away ,,

L i g h t e n s  t h e  da rke  c l o u d s , w h i c h  hee  t r e ads  u p o n ,,

N o r  d o t h  hee  by a s c e n d i n g , s h o w  a l o n e っ

B u t  f i r s t  h e e , a n d  hee  f i r s t  en te r s  t h e  w a y .

0 strong R a m m e , w h i c h  has t  ba t t e r ' d  heaven  f o r  mee ,,

M i l d l a m b e , w h i c h  w i t h  thy b 1 o o d , h a s t  m a r k ' d  t h e  pa th ;

B r i g h t  t o r c h , w h i c h  s h i n ' s t , t h a t  I the way  m a y  see,,

0 h , w i t h  t h i n e  o w n e  b l o o d  qu e n c h  t h i n e  o w n e  j u s t  w r a t h ,

A n d  i f  thy h o l y  S p i r i t , m y  M u s e  d i d  r a i s e ,,

De i g ne at my han ds t hl s c r o、,l,,ne o f p rayer an d pr aise .
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Append i x  B ( S i r  P h i iip S idney 's corona)

B u t ,  as  t h o u g h  a l i t h i s  had  been  b u t  the  t a k i n g

t h e i r  w a i i i ng s ,  S t r e p h o n  a g a i n  b e g a n  t h i s  d i z a i n ,
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o f  a t a s te  to

w h i c h  w a s

a n s w e r e d  u n t o  h i m  i n  t h a t  k i n d  o f  v e r s e  w h i c h  i s  c a l l e d  t h e  c r o w n :

S t rep h o n .

I j o y  i n  g r i e f , a n d  d o  de t e s t  a11 j o y s ;

Desp i s e  d e l i g h t , a m  t i r e d  w i t h  t h o u g h t  o f  ea se

I t u r n  my m i n d  to a 1 l f o r m s  o f  a n n o y s ,,

A n d  w i t h  the change o f  them my f ancy  please .

I s tudy  t h a t  w h i c h  m o s t  may  m e  d i s p l e a s e ,,

A n d  i n  desp i t e  o f  t h a t  d i s p l e a s u r e ' s  m i g h t

Emb r a c e  tha t  m o s t  t h a t  m o s t  my s o u l d e s t r o y s ;

B l i n d e d  w i t h  b e a m s , f e 1 1 d a r k n e s s  i s  my s i g h t ;

D w e l l i n  my r u i n s , f e e d  w i t h  s u c k i n g  s m a r t ,,

I t h i n k  f r o m  m e , n o t  f r o m  m y  w o e s , t o  pa r t .



K lai u s

I t h i n k  f r o m  m e , n o t  f r o m  my w o e s , t o  pa r t ,,

A n d 1 o a t h e  t h i s  t i m e  c a 1 1 e d l i f e , n a y  t h i n k  t h a t l i f e

N a t u r e  to  m e  f o r  t o rmen t  d i d  i mp a r t ;

T h i n k  m y  ha rd  hap s  h a v e  b l u n t e d  d e a t h ' s sha rp  k n i f e ,

N o t  spa r i ng  m e  i n  w h o m  h i s  w o r k s  b e  r i f e ;

A n d  t h i n k i n g  t h i s , t h i n k  n a t u r e , l i f e , a n d  dea t h

P l a c e  s o r r o w ' s  t r i u m p h  on  my  c o n q u e r e d  he a r t .

W h e r e t o  I y i e l d , a n d  s e ek  n o  o t h e r  b r e a t h

B u t  f r o m  t h e  s cen t  o f  s ome  i n f e c t i o u s  g r a v e ;

N o r  o f  my f o r t u n e  augh t  bu t  m i s c h i e f  crave
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Silrep h o n .

N o r  o f  my f o r t u n e  a u gh t  b u t  m i s c h i e f  c r a ve .

A n d  seek  t o  n o u r i s h  t h a t  w h i c h  n o w  c on t a i n s

A 1 1 w h a t  I a m . I f  I m y s e l f  w i 1 1 s a v e ,,

T h e n  m u s t  I s ave  w h a t  i n  m e  c h i e f l y  r e i g n s ,,

W h i c h  i s  the  h a t e f u l w e b  o f  s o r r o w ' s  p a i n s .

S o r r o w  then  c h e r i s h  m e , f o r  I a m  s o r r o w ,

N o  be i ng  n o w  b u t  s o r r o w  I ca n h a v e ;

T h e n  d e c k  m e  as  t h i n e  o w n ; t h y  he l p  I b o r r o w ,

S i n c e  t h o u  my r i c h e s  a r t , a n d  t h a t  t h o u  h a s t

E n o u g h  to  m a k e  a f e r t i l e  m i n d l i e  was t e .

174



Kla 1lu s .

E n o u g h  to  m a k e  a f e r t i l e  m i n d l i e  w a s t e

I s  that  huge  s to rm w h i c h  pours  i t s e l f  on  m e .

H a i l s t o n e s  o f  t e a r s , o f  s i g h s  a m o n s t r o u s  b l a s t ,,

Thund e r s  o f  c r i e s ; l i g h t n i n g s  my w i l d l o o k s  b e ,,

The  da rkened  h e a v ' n  my s o u l w h i c h  n a u g h t  c a n  see ;

The  f l y i n g  sp r i t e s  w h i c h  trees by  roo t s  up tear

B e  t ho s e  despa i r s  w h i c h  h a v e  my hope s  q u i t e  w a s t e

T h e  d i f f e r e n c e  i s : a 1 1 f o l k s  those  s to rms  f o r bea r ,,

B u t  I canno t , w h o  then  m y s e l f  s h o u l d  f l y ,,

S o  c l o s e  u n t o  m y s e l f m y  w r a c k s  d o l i e .
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S t rep h o n .

S o  c1ose un t o  m y s e l f m y  w r a c k s  d o l i e ;

Bo t h  c a u s e , e f f e c t , b e g i n n i n g , a n d  the  e n d

A r e  a 1 1 i n  m e : w h a t  h e l p  t h e n  c a n  I try?

M y  sh i p , m y s e l f , w h o s e  cou r s e  t o 1 o v e  d o t h  b e n d ,

So re  bea ten  d o t h  he r  mas t  o f  c o m f o r t  spend ;

H e r  c a b l e , r e a s o n , b r e a k s  f r o m  a n c h o r , h o p e ;

Fancy , h e r  t a c k l i n g , t o r n  a w a y  d o t h  f l y ;

R u i n , t h e  w i n d , h a t h  b l o w n  her  f r o m  he r  scope ;

B r u i s e d  w i t h  w a v e s  o f  care b u t  b r o k e n  i s1

0 n  r o c k っ d e s p a i r , t h e  b u r i a 1 o f  m y  b l i s s .
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0 n  r o c k , d e s p a i r , t h e  b u r i a 1 o f  m y  b l i s s ,

I i ong  d o  p1ough w i t h  p1ough o f  deep des i re ;

T h e  s e ed  f a s t - m e a n i n g  i s , n o  t r u t h  t o  m i s s ;

I h a r r o w  i t  w i t h  t h o u g h t s , w h i c h  a11con sp i r e

F a v o u r  t o  m a k e  m y  c h i e f  a n d  o n l y  h i r e .

B u t , w o e  i s  m e , t h e  yea r  i s  g o n e  a b o u t ,

A n d  n o w  I f a i n  w o u l d  r e a p , I  reap  b u t  t h i s ,

Hate f u l i y g r o w n , a b s e n c e  n e w  sp rongen  ou t

S o  t h a t  I s e e , a l t h o u g h  my  s i g h t  i m p a i r ,

Va i n  i s  t h e i r  pa in  w h o l a b o u r  i n  despa i r .
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S t r ep h o n .

Va i n  i s  t h e i r  p a i n  w h o l a b o u r  i n  de spa i r .

F o r  so  d i d  I w h e n  w i t h  m y  a n g l e , w i 1 1 ,,

I sough t  to ca tch  the  f i s h  t o r pedo  f a i r .

E ' en t hen  de spa i r  d i d  hop e  a l r e ady  k i l 1 ;

Ye t  f a n c y  w o u l d  p e r f o r c e  e m p l o y  h i s  ski11,,

A n d  t h i s  h a t h  g o t : t h e  c a t c he r  n o w  i s  c a u g h t ,,

L a m e d  w i t h  the a n g l e  w h i c h  i t s e l f  d i d  bea r ,,

A n d  u n t o  d e a t h , qu i t e  d r o w n e d  i n  d o l o u r s , b r o u g h t

To d e a t h , a s  then  d i s g u i s e d  i n  her  f a i r  f a c e .

T h u s , t h u s  a l a s , I  h a d  m y 1 o s s  i n  cha se .

178



KfaZ %s

T h u s , t h u s  a l a s , I  had  m y l o s s  i n  chase

W h e n  f i r s t  tha t  c r own e d  b a s i l i s k  I k n e w ,,

W h o s e  f o o t s t ep s  I w i t h  k i s s e s  o f t  d i d  t race ,,

T i l l b y  s u c h  hap  as  I m u s t  e v e r  r u e

M i n e  eyes d i d l i g h t  upon  her  s h i n i n g  h u e ,,

A n d  hers  on  m e , a s t o n i s h e d  w i t h  tha t  s i g h t .

S i n c e  t h e n  my h e a r t  d i d l o s e  h i s  won t e d  p l ace

I n f e c t e d  so w i t h  he r  swee t  po i s o n ' s  m i g h t

T h a t , 1 e a v i n g  m e  f o r  d e a d , t o  h e r  i t  w e n t

B u t  a h , h e r  f l i g h t  ha th  my  d e a d  r e l i c s  spent
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S t rep h o n .

B u t  a h , h e r  f l i g h t  h a t h  m y  d e a d  r e l i c s  spen t ,,

Her  f l i g h t  f r o m  m e , f r o m  m e , t h o u g h  dead  to m e ,

Y e t l i v i n g  s t i 1 1 i n  h e r , w h i l e  h e r  b e a m s l e n t

S u c h  v i t a l s p a r k  tha t  her  m i n e  eyes  m i g h t  see .

B u t  n o w  t h o s e l i v i n g l i g h t s  a b s e n t e d  b e ,,

F u l l d e a d  b e f o r e  I n o w  to du s t  s h o u l d  fa11
l 1

B u t  t h a t  e t e r n a l p a i n s  my s o u l h a v e  h e n t ,,

A n d  keep i t  s t i l l w i t h i n  t h i s  body thra11;

T h a t  t h u s  I m u s t , w h i l e  i n  t h i s  de a t h  I dwe11,,

I n  ea r t h l y  f e t t e r s  f e e l a l a s t i n g  h e l l .
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Kla iu s

I n  ear th ly  f e t ters  f e e l a l a s t i n g  he11

A l a s  I d o ; f r o m  w h i c h  to f i n d  r e l e a s e ,,

I w o u l d  t h e  e a r t h , I  w o u l d  t he  h e a v e n s  s e l l .

B u t  v a i n  i t  i s  t o  t h i n k  t h o s e  pa i n s  s h o u l d  cease ,,

W h e r e l i f e  i s  d e a t h , a n d  d e a t h  c a n n o t  b r e ed  peace

0 f a i r , 0  on l y  f a i r , f r o m  t h e e , a l a s ,,

These  f o u l , m o s t  f o u l , d i s a s t e r s  to  m e  fe11 ,

S i n c e  t h o u  f r o m  m e ( 0  m e ) 0  s u n  d i d s t  pass .

The r e f o r e  e s t e em i ng  a l l g o o d  b l e s s i n g s  toys ,,

I j o y  i n  g r i e f , a n d  d o  detest  a l l  j o y s .
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S trep h o n

I j o y  i n  g r i e f , a n d  d o  detes t  a l i j o y s .

B u t  n o w  a n  e n d , 0  K l a i u s , n o w  a n  e n d ,

For  e ' e n  the  he rb s  ou r  h a t e f u l m u s i c  s t r oy s ,

A n d  f r o m  o u r  b u r n i n g  b r e a t h  the t rees  d o  bend
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W h e n  they  h ad  e n d e d , w i t h  e a r n e s t  ent rea ty  they o b t a i n e d  o f

P h i i i s i d e s  t h a t  h e  w o u l d  i m p a r t  s o m e  p a r t  o f  t h e  s o r r o w  h i s
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w a s  c o n t e n t  t h u s  t o  m a n i f e s t  h i m s e l f :



l i .

Append i x  C ( R o b e r t  S idney ' s  corona )

T h o u g h  t h e  m o s t  p e r f e c t  s t y l e  c a n n o t  a t t a i n

T h e  p r a i s e  to p r a i s e  e n o u g h the  m e a n e s t  pa r t

0 f  y o u , t h e  o r n a m e n t  o f  N a t u r e ' s  a r t ,,

W o r t h  o f  t h i s  w o r l d , o f  a11 j o y s  the  s o v e r e i g n ;

A n d  t hough  I k n o w  I l a b o u r  s h a11 i n  v a i n

To pa i n t  i n  w o r d s  t h e  dead l y  w o u n d s  the  d a r t

0 f  you r  f a i r  eyes do t h  g i v e ,  s ince  m i n e  o w n  heart

K n o w s  n o t  the  measu re  o f  m y l o v e  a n d  p a i n :

Yet  s i n c e  y o u r  w i 1 1 t h e  c h a r g e  o n  m e  d o t h l a y ,,

You r  w i l l , t h e l a w  I on l y  r e ve r ence ,,

Ski11 - 1ess a n d  p r a i s e - l e s s  I d o  y o u  o b e y ;

N o r  m e r i t  s e e k , b u t  pity , i f  t h u s  I

D o  fo11y s h o w  t o  p r ove  obed i e n c e ;

W h o  g i v e s  h i m s e l f , m a y  i 1 1 h i s  w o r d s  d e n y .
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W h o  g i v e s  h i m s e l f , may i l l h i s  w o r d s  deny ,

M y  w o r d s  g a v e  m e  t o  y o u , m y  w o r d  I g a v e

S t i 1 l t o  be y o u r s , y o u  speech  a n d  speaker  have

M e  to  m y  w o r d , m y  w o r d  to y ou  I t i e , ,

Lon g  ere I w a s , I  w a s  by D e s t i n y

U n t o  y o u r 1 o v e  o r d a i n e d , a  f r e e - b o u n d  s l a v e ,

Des t i ny , w h i c h  m e  to  m i n e  o w n  c h o i c e  d r a v e

A n d  to my ends  made  m e  my w i 1 1 app l y :

For  ere o n  ea r t h  i n  y o u  t r ue  beauty  c a m e ,,

M y  f i r s t  b rea th  I h a d  d r a w n  upon  the day

Sacred  to  y o u , b l e s s e d  i n y o u r  f a i r  n a m e ;

A n d  a11 the  day s  a n d  h o u r s  I s i n c e  d o  spend

A r e  b u t  the  f a t a l , w i s h e d t i m e  to s l ay ,,

To s e a l t h e  b a n d s  o f  s e r v i c e  w i t h o u t  e n d .
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To s e a l t h e  band s  o f  s e r v i c e  w i t h o u t  end .

I n  w h i c h  m y s e l f l f r o m  m y s e l f  d o  g i v e ,

N o  f o r c e  b u t  you r s  m y  t h o u gh t s  c o u l d  e v e r  d r i v e

For  i n my c h o i c e , 1 o v e  d i d  your  r i g h t  d e f e n d .

I k n o w  t he r e  a re  w h i c h  t i t l e  d o  p r e t end ,,

A s  i n  t h e i r  s e r v i c e  h a v i n g  v o w e d  t o l i v e ;

B u t  reason  f a t a l f a u l t s  w i 1 l s  to f o r g i v e -

L o v e  g a v e  m e  n o t  t o  t h e m , h e  d i d  b u t l e n d .

N o t  b u t  t h e i r  b e a u t i e s  w e r e  o f  p owe r  to  m o v e

T h e  p r oude s t  h e a r t  t o  f a l l d o w n  a t  t h e i r  f e e t ,,

0 r  t h a t  I w a s  so  e n emy  t o 1 o v e ;

B u t  t hose  f a i r l i g h t s , w h i c h  d o  a 1 l f o r  t h e  be s t

A n d  r u l e  o u r  w o r k s  b e l o w , t h o ug h t  i t  m o s t  m e e t

Tha t  so g r e a t 1 o v e  to you  s h o u l d  b e  add r e s s ed .
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Tha t  so g r e a t l o v e  to you  s h o u l d  b e  a d d r e s s e d -

Than  w h i c h  t h e  s u n  n o t h i n g  do t h  see mo r e  pu r e-

Your  ma t c h l e s s  w o r t h  your  j u d g e m e n t  may  a s s u r e ,

S i n c e  r a r e s t  b e a u t i e s , 1 i k e  f a i t h  h a v e  posses sed :

Yet  w o u l d  o n  m e  n o  n o t e  o f  c h a n g e  d i d  r e s t

W h i c h  i n y o u r  s i g h t  my  t r u t h ' s l i g h t  may  o b s c u r e

A h l e t  n o t  m e  f o r  chang i n g  b l a m e  e n d u r e ,,

W h o  on l y  c h a n g e d , b y  c h a n g e  t o  f i n d  t h e  bes t :

F o r  n o w  i n  you  I r e s t , i n  y o u  I f i n d

De s t i n y ' s  f o r e s i g h t , L o v e ' s  j u s t i c e , W i l l ' s  e n d ,,

Beau t y ' s  t r u e  w o n d e r s ,  j o y  a n d  r e s t  o f  m i n d .

L e t  m e  be  then  t o  y o u  a c c oun t e d  t r u e ,,

D e f e n d  y o u  t h em  w h o  f o r  you  d o  o f f e n d ,

W h o f o r y o u  i s  u n j u s t , i s  j u s t  to  you
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1 5 .

W h o  f o r  you  i s  u n j u s t , i s  j u s t  to  you .

0 y o u , t h e  f a i r  ex cu s e  o f  f a u l t s  i n l o v e

W h o  f o r  y o u  e r r s , h i s  e r r o r s  p r a i s e s  p rove ;

0 y o u  t o  m e  h o n o u r , w i s d o m , v i r t u e

187

T h e  r e s t  o f  t h e  1 3  s o n n e t s

d o t h  w a n t .



Append i x  D ( L a d y  Mary  Wroth 's corona)

A C r o w n  o f  S o n n e t s  d e d i c a t e d

t o  L O V E

I n  t h i s  s t r a nge  L a b y r i n t h  h o w  s h a l i I t u r n e ,,

Wayes are on  a l l s i d s  w h i l e  the  way  I mi s s e :

I f t o  t h e  r i g h t  h a n d , t h e r e , i n l o u e  I bu r n e ,,

L e t  m e e  goe  f o r w a r d , t h e r e i n  d a n g e r  i s .

I f t o  t h e l e f t , s u s p i t i o n  h i n d e r s  b l i s s e ;

L e t  m e e  t u r n e  b a c k , s h a m e  cryes  I o u g h t  r e t u r n e

N o r  f a i n t , t h o u g h  crosses  w i t h  my f o r t u n e s  k i s s ,

S t a nd  s t i 1 1 i s  h a r d e r , a l l t h o u g h  su re  to m o u r n e .

T h u s l e t  mee  t ake  the  r i g h t ,  o r l e f t  h a n d  w a y,

Goe  f o r w a r d  or s tand  s t i l i or1 1 b a c k  r e t i r e

m u s t  these  doub t s  i n d u r e  w i t h o u t  a l i ay

0 r  h e l p e , b u t  t r a u e l i f i n d e  f o r  m y  b e s t  h i r e .

Yet  t h a t  w h i c h  m o s t  m y  t r o u b l e d  s e n s e  d o t h  m o u e ,

I s  t o l e a u e  a l i , a n d  take the th reed  o f  L o u e .
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I s  t o l e a u e  a1l a n d  t ake  the  th reed  o f  L o u e1 1

W h i c h l i n e s t r a i t e l e a d e s  v n t o  the  s o u l e s  c on t e n t ,,

Whe r e  c h o i c e  d e l i g h t s  w i t h  p l e a s u r e s  w i n g s  d o e  m o u e ,,

A n d  i d l e  f a n t ' s i e  neuer  r o ome  h a d l e n t .

W h e n  cha s t e  t h o u gh t s  g u i d e  v s , t h e n  o u r  m i n d s  a r e  ben t

To t a k e  tha t  good  w h i c h  i11s f r o m  v s  r e m o u e :

L i g h t  o f  t r u e 1 o u e  b r i n g s  f r u i t e  w h i c h  n o n e  repent ;

B u t  con s t a n t  Lou e r s  seeke a n d  w i s h  to  p r o u e .

L o u e  i s  t h e  s h i n i n g  S t a r r e  o f  b l e s s i n g s l i g h t ,,

The  f e r u en t  f i r e  o f  zea le, t h e  roote o f  peace,,

T h e l a s t i n g l a m p e , f e d  w i t h  t he  o y l e  o f  r i g h t ,

I m a g e  o f  F a i t h , a n d  w o m b e  f o r  i o y e s  i n c r e a s e

L o u e  i s  t r u e  V e r t u e , a n d  h i s  ends  d e l i g h t ,

H i s  f l a m e s  are i o y e s , h i s  band s  t r ue  Loue r s  m i g h t

189



3 .

H i s  f l a m e s  ar j o y e s , h i s  b and s  t r u e 1 o v e r s  m i g h t ,

N o e  s t a i ne  i s  the r  bu t t  pure ,

W h e r  n o e  c1owde  c an  apee r e

as

t o

pu r e s t  w h i t e ,

d i m m  h i s l i g h t っ

N o r  spot t  d e f i l e , b u t t  s h a m e  w i 1 1 s o o n e  r e q u i t e ,

Hee r e  a r e  a f f e c t i o n s , t r i ' d e  b y l o v e s  j u s t  m i g h t

A s  g o l d  by f i r e , a n d  b l a c k  d e s e r n d  by w h i t e ,,

E r r o r  by t r u t h e , a n d  d a r k n e s  k n o w n e  b y l i g h t ,,

Wher  f a i t h  i s  v a l l w e d  f o r l o v e  to  req u i t e ,,

P l e a s e  h i m , a n d  s e r ve  h i m , g l o r y  i n h i s  m i g h t ,,

A n d  f i r m e  h e e 1 1 b e e , a s  i n nocencye  w h i t e ,,

C l e e r e  as  t h ' a y r e , w a r m e  as s u nn  b e a m e s , a s  d a y l i g h t

J u s t  as t r u t he , con s t a n t  as  f a t e , j o y ' d  to r equ i t e ,,

T h e n 1 o v e  o b a y , s t r i v e  to ob se r v e  h i s  m i g h t ,,

A n d  b e e  i n  h i s  b r a v e  c o u r t  a g l o r i o u s l i g h t .
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A n d  be  i n  h i s  b r a u e  C o u r t  a g l o r i o u s l i g h t

S h i n e  i n  the  eyes o f  F a i t h , a n d  Cons t a n cy

M a i n t a i n e  t h e  f i r e s  o f  L o u e , s t i l l b u r n i n g  b r i g h t ,

N o t  s l i g h t l y  spa r k l i n g , b u t l i g h t  f l a m i n g  b e .

N e u e r  to  s l a k e  t i l l e a r t h  n o  S t a r r e s  c a n  see 1

T i l l S u n , a n d  M o o n e  d o e l e a u e  to v s  d a r k e  n i g h t ,

A n d  s e c o u n d  Chao s  onc e  a g a i n e  do e  f r e e

V s , a n d  t h e  W o r l d  f r o m  a l l d e u i s i o n s  s p i g h t ,,

T i 1 1 t h e n  a f f e c t i o n s  w h i c h  h i s  f o 1 l ow e r s  a re 1

Goue rne  o u r  h e a r t s , a n d  prooue h i s  powe r s  g a i n e

To taste t h i s  p l e a s i n g  s t i n g , s e e k e  w i t h  a 1 1 c a r e

For  happy s m a r t i n g  i s  i t  w i t h  s m a 1 l p a i n e .

S u c h  as a l t h o u g h  i t  p i e r c e  you r  t e n d e r  hea r t ,,

A n d  b u r n e , yet b u r n i n g  you  w i l 1 1 o u e  the  s m a r t .
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A n d  b u r n e , y e t  b u r n i n g  y o u  w i ii 1oue the  smar t

W h e n  y o u  s h a l i f e e l e  the  w a i g h t  o f  t r u e  de s i r e ,

S o  p l e a s i n g , a s  you  w o u l d  n o t  w i s h  y o u r  pa r t

0 f  bu r t h e n  s h o w l d  b e  m i s s i n g  f r o m  t ha t  f i r e .

B u t  f a i t h f u 1 1 a n d  v n f a i g n e d  he a t e  a sp i r e

W h i c h  s i n n e  a b o 1 l i s h e t h , a n d  doth  i m p a r t

S a l u e s  t o  a 1 1 f e a r e , w i t h  v e r t u e s  w h i c h  i n s p i r e

S o u l e s  w i t h  d i u i n e l o u e ; w h i c h  s h o w e s  h i s  ch a s t  a r t

A n d  g u i d e  h e  i s  to  i o y i n g s , o p e n  e y e s

H e  h a t h  to h a p p i n e s s e , a n d  b e s t  c a n l e a r n e

V s  meanes  h o w  to dese rue  t h i s  h e  desc r i e s1 1 1

W h o  b l i n d e , yet  do t h  o u r  h i d e n ' s t  t h o u g h t s  d i s c e r n e

T h u s  w e  may  g a i n e  s i n c e l i u i n g  i n  b l e s t  L o u e ,,

H e  may  o u r  p r o f i t , a n d  o u r  Tu to r  p r o o u e .
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He  may  o u r  P r o p h e t t , a n d  o u r  Tuto r  p r o o u e ,,

I n  w h o m  a1one w e  d o e  t h i s  p o w e r  f i n d e,,

To i o i n e  t w o  hea r t s  as  i n  o n e  f r a m e  to moou e

T w o  b o d i e s  b u t  o n e  s o u l e  to  r u l e  t h e  m i n d e
l

Eye s  w h i c h  m u s t  c a r e  to one  de a r e O b i e c t  b i n d e ,,

Eare s  t o  e a ch  o t h e r s  s pe a ch  as  i f  a b o u e

A l l e l s e , t h e y  s w e e t e , a n d l e a r n e d  w e r e ; t h i s  k i n d

Con t e n t  o f  L o u e r s  w i t n e s s e t h  t r u e l o u e .

I t  d o t h  i n r i c h  t h e  w i t s , a n d  m a k e  y o u  see

Tha t  i n your  s e l f e  w h i c h  you  k n e w  no t  b e f o r e ,,

Fo r c e i n g  you  to  a d m i r e  s u c h  g u i f t s  s h o w l d  b e

H i d  f r o m  y o u r  k n o w l e d g e , yet  i n  you the  store .

M i l l i o n s  o f  these  ado r ne  the  t h r o a n e  o f  L o u e 1

H o w  b l e s t [ b e e l they t h e n , w h o  h i s  f a u o u r s  p roue?

193



7 .

H o w  b l e s s ' d  b e  they , t h e n , w h o  h i s  f a u o r s  p roue ,

A l i f e  w h e r e o f  t h e  b i r t h  i s  i u s t  de s i r e ?

B r e e d i n g  swe e t e  f l a m e , w h i c h  ha r t s  i n u i t e to m o u e

I n  t h e s e 1 o u ' d  eyes w h i c h  k i n d l e  C u p i d s  f i r e ,

A n d  nu r s e  h i s 1 o n g i n g s  w i t h  h i s  t hough t s  i n t i r e .

F i x ' t  o n  the h e a t  o f  w i s h e s  f o r m ' d  by  L o u e .

Ye t  w h e r e a s  f i r e  d e s t r o y e s , t h i s  d o t h  a s p i r e ,

I n c r e a s e , a n d  f o s t e r  a l l d e l i g h t s  a b o u e .

L o u e  w i 1 1 a  P a i n t e r  m a k e  y o u , s u c h , a s  y o u

S h a l l a b l e  b e  t o  d r a w , you r  one l y  d e a r e ,,

M o r e l i u e l y , p e r f e c t , l a s t i n g , a n d  more  t r ue

T h e n  r a r e s t  W o r k e m a n , a n d  t o  y ou  m o r e  nee re .

The s e  be  t h e l e a s t, t h e n  a l l m u s t  need s  con f e s s e ,

H e  t ha t  s h u n s  L o u e , d o t h l o u e  h i m s e l f e  t h e l e s s e
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H e  tha t  s h u n s  L o u e , d o t h l o u e  h i m s e l f e  t h e l e s s e ,,

A n d  cu r s ed  h e  w h o s e  s p i r i t , n o t  a d m i r e s

T h e  w o r t h  o f  L o u e , w h e r e  e n d l e s s e  b l e s s e d n e s

R a i g n e s , & c o m m a n d s , m a i n t a i n ' d  by h e a u ' n l y  f i r e s

M a d e  o f  V e r t u e , i o y n ' d  by T r u t h , b 1 o w n e  by Des i r e s

S t r e n g t h n e d  by W o r t h , r e n e w ' d  by c a r e f u l n e s s e ,,

F l a m i n g  i n  neuer  chang i n g  t h o u g h t s : b r y e r s

0 f  I e a1ou s i e  s h a11he e r e  m i s s e  w e l c o m n e s s e .

N o r  c o l d l y  pa s s e  i n  t h e  p u r s u t e s  o f  L o u e

L i k e  o n e l o n g  f r o z en  i n  a Sea  o f  yce:

A n d  yet  b u t  c h a s t l y l e t  your  p a s s i o n s [ m o o u e ] ,

N o  t h o u g h t  f r o m  v e r t u o u s  L o u e  you r  m i n d s  i n t i c e

N e u e r  to  other  ends  you r  P h a n t ' s i e s  p l a c e ,

B u t  w h e r e  they may  r e t u r n e  w i t h  h o n o r ' s  grace
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B u t t  w h e r  they may re tu rne  w i t h  h o n o r s  g r a c e

W h e r  Venu s  fo11yes c an  n o e  h a r b o u r  w i n n

B u t t  c h a s e d  a r , as  w o r t h l e s  o f  the  f a c e

0 r  s t i l e  o f  1ove  w h o  h a t h l a s i v i o u s  b i n .

O u r  ha r t s  ar  s u b j e c t  to  h e r  s u n n ; w h e r  s i n n

N e v e r  d i d  d w e l 1 , o r  r e s t  o n e  m i n u t e s  s p ace ;

W h a t  f a u l t s  h e  h a t h , i n  h e r , d i d  s t i l i  b e g i n ,

A n d  f r o m  h e r  b r e s t  he e  s u c k e d  h i s  f l e e t i n g  pace ,,

I f  i u s t  b e e  c o u n t e d 1 o v e  t ' i s  f a u l c e l y  n a m ' d

By w i k e d n e s  a f a y r e r  g1oss to sett

U p o n  t h a t  v i c e , w h i c h  e l s  m a k e s  m e n  a s h a m ' d

I n  the  o w n e  f r a s e  to  w a r r a n t  bu t t  bege t t

T h i s  c h i l d e  f o r 1 o v e , w h o  o u g h t l i k e  mon s t e r  bo r n e

Bee  f r o m  the cour t  o f  L o v e , and  reason  to rne .

196



1 0 .

B e  f r o m  t h e  Cou r t  o f  L o u e  a n d  R e a s o n  t o r n el 1

F o r  L o u e  i n  R e a s o n  n o w  d o t h  pu t  h i s  t r u s t ,,

D e s e r t , a n d l i k i n g  are  toge the r  b o r n e

C h i l d r e n  o f  L o u e  a n d  Re a s o n Paren t s  i u s tl 1 1

Re a s o n  a d u i s e r  i s  L o u e  r u l e r  m u s t1

B e  o f  t h e  S t a t e , w h i c h  C r o w n e  h e l o n g  h a t h  w o r n e ;

Yet so as ne i the r  w i 1 1 i n l e a s t  m i s t r u s tl

T h e  g o u e r n m e n t  w h e r e  n o  f e a r e  i s  o f  s c o r n .

T h e n  r e u e r e n c e  b o t h  t h e i r  m i g h t s  t h u s  m a d e  o f  o n e ,

B u t  wan tone s se  a n d  a l l t h o s e  e r r o r s  s h u n1 l

W h i c h  w r o n g e r s  b e , I m p o s t u r e s , a n d  a1one

Ma i n t a i n e r s  o f  a11fo11ies i 1 1 b e g u n n e .

F r u i t  o f  a s o w r e , a n d  v n w h o l s o m e  g r o w n d

V n p r o f i t a b l y  p l e a s i n g , a n d  v n s o u n d .

197



l i

Vnp r o f i t a b l y  p l ea s i ng , a n d  v n s o u n d .

W h e n  H e a u e n  g a u e l i b e r t y  to f r a i l e  d u l l e a r t h

To b r i n g e  f o o r t h  p len ty  t h a t  i n  i11s a b o u n d ,,

W h i c h  r i p e s t , y e t  d o e  b r i n g  a c e r t a i n e  de a r t h .

A t im e l e s s e , a n d  v n s e a s o n a b l e  b i r t h ,

P l a n t e d  i n  i ii , i n  w o r s e  t i m e  s p r i n g i n g  f o u n d ,

W h i c h  H e m 1 o c k e l i ke  m i g h t  f e e d  a s i c k e - w i t s  m i r t h

W h e r e  v n r u l ' d  vapou r s  s w i m m e  i n  e n d l e s s e  r o u n d .

T h e n  i o y  w e  n o t  i n  w h a t  w e  o u g h t  to  s h u n n e ,,

W h e r e  shady  p l easu res  s h e w , b u t  t rue  bo r n e  f i r e s

A r e  qu i t e  q u e n c h ' d  o u t , o r  by poo r e  a she s  w o n ,,

A w h i l e  to keepe  t ho se  c o o l e , a n d  w a n n  d e s i r e s .

0 n o , l e t  L o u e  h i s  g l o r y  h a u e , a n d  m i g h t

B e  g i u ' n to  h i m , w h o  t r i u m p h s  i n  h i s  r i g h t .
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B e  g i u ' n to h i m  w h o  t r i u m p h s  i n  h i s  r i gh t ;

N o r  f a d i n g  b e , b u t l i k e  t ho se  b1ossomes  f a i r e ,,

W h i c h  f a 1 1 f o r  g o o d , a n d l o s e  t h e i r  c o l o u r s  b r i g h t ,

Yet dye n o t , b u t  w i t h  f r u i t  t h e i r l o s s e  r epa i r e :

S o  m a y  L o u e  m a k e  you  p a l e  w i t h 1 o u i n g  c a r e ,,

W h e n  s w e e t  e n i o y i n g  s h a l l r e s t o r e  t h a t l i g h t ,,

M o r e  c l e e r e  i n  beau ty , t h e n  w e  can  compare ,,

I f  n o t  t o  Venu s  i n  her  c h o s e n [ n i g h t ] .

A n d  w h o  so g i u e  t h e m s e l u e s  i n  t h i s  d e a r e  k i n d e ,,

These  happ inesses  s h a l l a t t e n d  them st i1 l ,,

To b e  s u p p l i d e  w i t h  i o y e s  e n r i c h ' d  i n  m i n d e ,,

W i t h  t r e a s u r e s  o f  c o n t e n t , a n d  p l e a s u r e s  f i l l .

T h u s 1 o u e  t o  b e  d e u i n e , d o t h  h e r e  appea r e ,,

Free f r o m  a l l f o g g s , b u t  s h i n i n g  f a i r e , a n d  c l e a r e .
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Free  f r o m  a 1 1 f o g s  bu t t  s h i n i n g  f a i r e , a n d  c l e e r e

W i s e  i n  a 1 1 g o o d , a n d  i n n o s e n t  i n  i11

W h e r  h o l l y  f r i e n d s h i p  i s  e s t e emed  deere

W i t h  t r u t h  i n l o v e , a n d  j u s t i c e  i n  o u r  w i l l ,,

I n 1 o v e  thes  t i t l e s  o n l y  h a v e  they r  f i 1 l

0 f  h a p y l y f e  m a i n t a i n e r , a n d  t h e  m e e r e

De f e n c e  o f  r i g h t , t h e  punn i s h e r  o f  sk i1 l ,,

A n d  f r a u d e ; f r o m  w h e n c e  d i r e c t i o n s  do th  apee re ,

To t hee  t h e n 1 o r d  c o m m a n d e r  o f  a 11h a r t s 1

Ru11er o f  o w r  a f f e c t i o n s  k i n d e , a n d  j u s t

Grea t  K i n g  o f  L o v e , m y  s o u l e  f r o m  f a i n e d  sma r t s

0 r  t h o u g h t  o f  c h a n g e  I o f f e r  t o  y o u r  t r u s t

T h i s  c r o w n e , m y  s e l f , a n d  a 1 l t h a t  I hav e  mor e

Exc e p t  m y  ha r t  w h i c h  you  b e s t o w ' d  b e e f o r e .
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E x c e p t  my  h e a r t , w h i c h  you  b e s t o w ' d  b e f o r e ,,

A n d  f o r  a s i g n e  o f  Conque s t  gaue  a w a y

A s  w o r t h l e s s e  to  b e  kep t  i n  y o u r  c h o i c e  s to re ;

Yet one m o r e  spot l esse  w i t h  you  d o t h  not  stay .

The  t r i b u t e  w h i c h  my  h e a r t  d o t h  t r u e l y  pay ,,

I s  f a i t h  v n t o u c h ' d , p u r e  t h o ugh t s  d i s c h a r g e  t h e  score

0 f  debts  f o r  m e , w h e r e  Constancy beares  sway ,,

A n d  r u l e s  a s  L o r d , v n h a r m ' d  by E n u i e s  s o r e ,,

Yet  o the r  m i s c h i e f e s  f a i l e  no t  to attend 1

A s  e n i m i e s  to y o u , m y  f oe s  m u s t  be ,,

C u r s t  I e a 1ou s i e  d o t h  a 1 l h e r  f o r c e s  b e n d

To m y  v n d o i n g , t h u s  m y  h a rme s  I see .

S o  t h ou gh  i n  L o u e  I f e r u e n t l y  d o e  b u r n e ,,

I n  t h i s  s t r a n g e  L a b y r i n t h  h o w  s h a 1 1 I  t u r n e?
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